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GRAB LIFE BY THE HORNS © 2 


DODGE STRATUS. The genius who cuts you off. The Sunday driver clogging up Wednesday's rush hour. From the driver’s 
seat of the aggressively styled Dodge Stratus R/T Coupe, you just smile. With its 200 peak horsepower V-6, 5-speed manual, 


and 17" wheels, you slip through traffic. In the end, your only gesture is a wave goodbye. Call © \ - or visit 


DODGE 








TRUST US. CROISSAN’ 
SOUNDS BETTER COMING 
FROM YOUR THUMBS. 





THEIMPORTANCE 
OFLEARNING A 
NEW LANGUAGE 


HEN PEOPLE CONSIDER learning a new language, more often than not they try to pick up French. This is in reality 
W: bad idea, because there are few people who sound good speaking French. And they are French. Fortunately, with 
mLife, there is suddenly a language that anyone can learn. Well, if they can read and write. It's called text messaging from 
AT&T Wireless. And considering it is not a spoken language, it makes it virtually 


impossible to mispronounce any words. Yes, even "croissant." 





Now, you might ask, “Is text messaging really a language?” Well, it has new 


1.YOU CAN “TALK” DURING 
MEETINGS WITHOUT BOTHERING ANYONE 


words and its own grammar. So, yes, we can surmise that it is. 


2 YOU CAN COMPOSE MESSAGES WHENEVER 


КИШИДЕ СЕ As it is often difficult to gain a foothold on a new language, we have created 


3. YOU WILL NEVER BE TEMPTED TO SAY THE 
WORD "SCHNITZEL 


this page to make it easy for you to begin. Remember, with justa little practice you 


will soon be on your way to becoming a text messaging dynamo! 








AFTER 





AS YOU BECOME MORE PROFICIENT, YOU WILL NOTICE HOW MUCH MORE QUICKLY YOUR 
THUMB FLIES OVER THE KEYPAD. 


Use difficult words and 


still maintain your integrity 
by text messaging. 


FOR LOVERS 


IAY l adore you 
cw2cu can't wait to see you 
SWALK sealed with a loving kiss 
x kiss 
Xoxoxo hugs and kisses 
<3 I love you 
(H)) abig hug 
FOR FRIENDS 
YGTBK you've got to be kidding 
RTM read the manual 
MYOB mind your own business 
«-) dumb question 

I'm $-)night /'m exhausted 
г> һеу һеу 
:<) blabbermouth 


FOR PARENTS 


PLS please 

SAT sorry about that 
JAS justasecond 
SEND $ send money 
-S I kind of like it 
GG gotta go 

(@@) you're kidding 


p TEXT MESSAGING 

«шр | TEXT TO ALMOST ANYONE 
Bj ANYTIME, ANYWHERE FROM 

16 аз OUR DIGITAL NETWORK. 





RING TONES 
CHOOSE FROM OVER 400 
| RING TONESTO DOWNLOAD. 


T 1 72 cRaPHICS 
DOWNLOAD AND SAVE 
GRAPHICS. 


€ INSTANT MESSAGING 
| 5 € | TAKEYOUR BUDDIES 
1i MOBILE WITH AOL INSTANT 
99 M MESSENGER" SERVICE 


TRY TEXT MESSAGING NOW. It's automatically available if you're 
an AT&T Wireless customer with a text messaging-capable phone. 


cents is all it will cost you to send 

a text message to your friends, You 
can also buy graphics and ring tones to 
personalize your phone. 


is how much you pay to receive 
unlimited text messages and instant 
messages from your AOL” buddies, 








IMAGINE* is the number 

you call if you're not an 
AT&T Wireless subscriber. That will get 
you started. You can also visit 
attwireless.com/text, an AT&T Wi/'eless 
store or an authorized dealer. L8R! 





1. THE PUSH AND PULL. For resistance training, push thumb back while pressing 
opposite thumb forward. Return to center. 





2. THETWIST AND KICK. Without moving the rest of your hand (don't cheat), pull 
thumb towards your heart center and release forward 





3 ATeT Wireless 





‘cause WA ls 
going to get weird.’ 


Charlie Sheen 


- Revealed" this month on E! 


Enjoy the Show" 


© 2002 E! Entertainment Television, Inc. All Rights Reserved 
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24 CLOSE ENCOUNTER Steven Spielberg saw eye to eye with E.7.'s featured creature in 1982 


8 Dave Matthews Brand The rocker sets his sights on becoming a multi- 
media mogul...Comparing this spring’s two Liza and David weddings...Star Wars Watch... 
Analyzing the ratings knockout Celebrity Boxing...Hot Sheet... Flashes... Monitor...and more. 


24 Starship Trouper Twenty years ago an adorable alien found a home away 
from home in the universally beloved 2.7. The Extra-Terrestrial. On the eve of its special 
reissue, the cast and crew—including director Steven Spielberg and stars Drew Barrymore 
and Henry Thomas—recall their otherworldly experiences making the blockbuster. PLUS: E. T: 
by the numbers; what's different about the new version; and what the big-eyed beastie has 
been doing for the last two decades, Bv STEVE DALY 


34 Love Is a Battlefield Courtney Love takes on her record label, and there's 
more than a fighting chance she'll come out singing. BY HOLLY MILLEA 


Drew Barrymore, Steven 
Splelberg, Henry Thomas, 
and ET. photographed 
for EW by Jill Greenberg 
on March 13 and 16 
In Los Angeles 


Entertainment 
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REVIEWS 


42 MOVIES 

OWEN GLEIBE N on E.T. The 
Extra-Terrestrial; Jim Brown: 
All-American, Stolen Summer, So- 
rority Boys, Promises, and Blade II. 
PLUS: Reel World: Going To the Moon. 


51 VIDEO & DVD 
CAROLINE KEPNES on K-PAX. 
PLUS: Editor's Choice. 


55 TELEVISION 

KEN TUCKER on Andy Richter 
Controls the Universe and Greg the 
Bunny. PLUS: Watching Ellie's Steve 
Carell; On the Air; What to Watch. 


64 STAGE 

LAWRENCE FRASCELLA on 
Oklahoma! PLUS: Composer 
Richard Rodgers' centenary. 


66 BOOKS 

DANIEL FIERMAN on Report 
From Ground Zero. PLUS: Between 
the Lin lint Eastwood buys the 
rights to Mystic River. 


71 MUSIC 

ROB BRUNNER on CDs by Clinie, 
Ed Harcourt, Super Furry Animals, 
and Elbow; also Celine Dion's latest. 
PLUS: Hear & Now: South by South- 
west; Mary J. Blige's soapy hit. 


76 INTERNET 

GLENN GASLIN interviews 
William Shatner about his new site. 
PLUS: Guillermo del Toro on Blade IT. 


DEPARTMENTS 


16 THE SCOUT A store with 
cool baby clothes; the peasant blouse; 
Hollywood stars on British stages. 


19 TECHNOLOGY The next 
must-have: Digital video recorders, 


23 BACK STORY Will Ted 
Koppel and Nightline stay at ABC? 


6 MAIL Julia Louis-Dreyfus. 


78 ENCORE March 25, 1 
Cagney & Lacey debuts on C 


ENTERTAINMENT WEEKLY 
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Mint Julia 


JULIA LOUIS-DREYFUS' REC- 
ognition that television shows 
no longer have a lengthy win- 
dow of time in which to develop 
was spot-on. The entertain- 
ment industry is poorer for not 
allowing shows to find their 
audiences. Kudos to Louis- 
Dreyfus for trying to break the 
mold with an inventive format 
to prove the networks wrong. 
BEN ROSENBERG 

Huntingdon Valley, Pa. 


brosenbe@Princeton.edu 


LOVED SEEING JULIA LOUIS- 
Dreyfus on your cover. It's so 
nice to see a famous woman 
who doesn't feel she must dye 
her hair blond and look arti- 
ficial. She's beautiful and I will 
be watching her new show. 
ROSE HUNTER 

Euclid, Ohio 


wintogreens8@hotmail.com 


Making Matters Wurtzel 

THANK YOU FOR THE INSIGHT- 
ful article on Elizabeth Wurtzel 
(*On the Road Again"). I am ad- 
dicted to her talent and seeking 


a 12-step program to cure me of | 


my illness, but thanks for the fix. 
MARTHA A. SUDER 
Warrington, Pa. 


mintobean1Gcomcast.net 


S0 ELIZABETH WURTZEL 
overcame depression with 


MARCH 


[7 TNSIDETHEGRAMMY RACE 


ers, who applauded our Julia Louis-Dreyfus cover (#642, 
March 1). Praising the actress' new Watching Ellie, Randy 


Kent from Bellevue, Wash. 


, concludes: “There’s no such 


thing as a Seinfeld curse.” Reactions to Elizabeth Wurtzel 
weren't as evenly enthusiastic. “I enjoyed your feature on 
Elizabeth Wurtzel,” says Dorrie Williams-Wheeler of 


Virginia Beach, Va. “| admire writers who write what they 


feel and don’t give a damn what people think.” Sue Under- 
wood of New Baltimore, Mich., disagrees: “She slams 


Caroline Knapp's book. Knapp doesn’t sound as self- 
serving as Wurtzel, [who’s] beating her chest, yelling, ‘I'm 
the only one who's been there...” Somebody needs a nap.” 


Prozac only to become a drug 
addict. Now she’s churned out 
yet another maddeningly self- 
absorbed memoir. The reason 
her new book has been so ill- 

received is that the American 
| public has finally realized the 


since Tammy Faye Bakker and 
the biggest egomaniac this side 
of Donald Trump. 

JOHANNA EDWARDS 
Memphis 

JohannaEva@aol.com 


MS. WURTZEL’S ATTEMPT TO 
compare herself to Joni Mitch- 
ell in her use of self-referential 
material shows that what she 
might lack in self-knowledge, 
she makes up for in ego. It ap- 
parently has not occurred to her 
that the difference between her 
and Ms. Mitchell is that Mitchell 
is an artist of immeasurable tal- 
ent, as both a poet and a compo- 
ser. Mitchell uses her experience 
as a backdrop, not a soapbox. 
N. KNOX 

New York City 


Grammy Crackers 

WHILE I AGREED WITH ROB 
Brunner and Evan Serpick on 
most of their predictions (“U2 
Can Be a Winner”), I found 
the anonymous supposed 
"record-biz voters" to be most 
| obnoxious. What kind of musie 
| do these idiotic anonymous 





truth: She's the biggest crybaby | 


| insiders like, anyway? They diss 
just about everyone. 

ANDREW WHITED 

North Miami Beach, Fla. 
WHITED12345@aol.com 


$0 THE INNOVATIVE AND 
mind-blowing music that Radio- 
head make is “unlistenable,” 
aecording to a music-biz player. 
For everybody else wondering 
why they’ve had to perma- 
nently turn off their radios, 
EW and the record industry 
have given us the answer. 
LANCE ROBERTS 

West Hollywood, Calif. 
lanceroberts@earthlink.net 


YOUR COVERAGE OF THE 
Grammy nominees coincided 
with a quote Bing Crosby was 
heard to have said: “I think 
popular music in this country 
is one of the few things in the 
20th century that has made 
giant strides in reverse.” 
Though the quote is decades 
old, the striding surely 
continues. Attaboy, Bing. 
GREGG MARTINI 

Cincinnati 


greggmartin i@yahoo.com 


1 WAS VERY DISAPPOINTED 

| with your Grammy preview, 
which says “As for Linkin 
Park...‘I don't know anybody— 
even people at Warner Bros.— 
who likes that record.'" That is 





—] the biggest erock I have ever 


MALL iner life after Seinfeld? You bet, say read- · 


heard! How can Linkin Park be 
playing sold-out shows if no- 
body is listening to their music? 
TONY STREAN 

Fond du Lac, Wis. 


tstrean@nconnect.net 


Trophy Lives 


Does Moulin 
Rouge's surprise 
Producers Guild 
win make it a 
A sudden favorite 
for Best Picture? Get the an- 
swer in EW.com's last-minute 
Oscar updates—plus, print 
our ballot to follow along with 
Sunday night’s show. Then 
come back for our take on 
the evening's highs and lows, 
including backstage quotes, 
celebrity party photos, and 
lively analysis from critics 
Lisa Schwarzbaum and Bruce 
Fretts at wiww.ew.com/oscars. 


The Andy Man 

What does Andy Richter 
think about sitcom writers? 
Not much: “A lot of [their job] 
is to keep people who aren't 
that funny in their BMW 
MBs. Because there's a lot of 
profoundly unfunny people 
out there writing ‘comedy.’” 
Read our interview with the 
former Conan sidekick and 
see what we think of his new 
show at wiw.ew.com/richter. 


———————— 
ENTERTAINMENT WEEKLY Welcomes 
feedback from our readers, via e-mail at 
ew_letters@ew.com or fax at 212-467- 
1223. All correspondence must include 
your name, address, and daytime tele- 
phone number. Letters may be edited 
for clarity or length. 


d 
For reprint orders 
of 500 or more, please call 
1-212-522-1473 


Subscription Questions? 
Call 1-800-828-6882 


or visit our customer 
| service website at 
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THIS YEAR HAS 
SEVEN SEASONS. 


m NS V 


LOOK FOR SEASONS 2-7 
COMING LATER THIS YEAR. 
BUY THE COMPLETE 


FIRST SEASON NOW. 


FOR THE FIRST TIME, THE MOST SUCCESSFUL STAR TREK” SERIES EVER 
IS COMING TO DYD. COLLECT THE FIRST BREATH-TAKING SEASON NOW, 
AND THE OTHER SIX OVER THE COMING YEAR. THE COMPLETE 
FIRST SEASON CONTAINS OVER ONE HOUR OF NEWLY CREATED 
BONUS MATERIALS. COLLECT THEM ALL. 


Available at 


www.BestBuy.com 


SEASON ONE BEAMING DOWN ON DVD MARCH 26, 2002 


Date, availability and DVD features subject to change without notice. STAR TREK and STAR TREK. THE NEXT GENERATION 
are trademarks of Paramount Pictures TM, ® & Copyright © 2002 by Paramount Pictures. All Rights Reserved 
www.paramount.com/homevideo 
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Movies 


Video TV Books 


Ulo: 


Music Internet 


BRAND ONT 


| Jam master Dave 


Matthews tries to 


| the Dave Matthews brand: ATO 
| Pictures, a film company that 


rock the hiz world. hy Brian M. Raftery | produced the Sundance award- 





E'S SOLD MORE THAN 
24 million albums and an 


estimated $226 million | 
worth of concert tickets | 


since 1994—all while 


| boss Dave Matthews is an un- | 


| likely candidate for rock & roll's 
next mogul-in-the-making. 


the 35-year-old Matthews has 


traveling the country so much | 
that he should have his own bus | 


Ine. Still, the low-key jam-band 


But in the last few months, 


3 | 
winning documentary Amand- | 


la! A Revolution in Four Part 


Harmony and will help distrib- | 


ute its two soundtracks; a new 


Whirled, which hit freezers this 
month; and even a $37: 


| edition snowboard designed by | 


bassist Stefan Lessard. 


ILLUSTRATION BY WARD SUTTON 


Edited 


Ben & Jerry's flavor, One Sweet | 


by Thom Goier 


| Still, don't expect Matthews 


to imitate the goofy guy in his 

| "Everyday" video, embracing 
every promotional opportunity 
that presents itself. (Guess that 
$4,500 Kiss Kasket is out.) 
They're very, very selective," 
Richard Hart, president of 

the Stronghold Group, a brand- 

| management firm that con- 
nects Matthews with corpora- 
| tions. (Matthews declined to 


OEST & MINNELLI: MIKE SEOAR/REUTERS: GOAD & DENARO: COURTESY OF DAVIDO GOAD 


comment for this story.) “This is 
not about selling out or looking 
for dollars. This remains about 
finding products that fit the 
lifestyle they like, the image 
they have, the messages they 
want to bring to the public.” 

While those messages may 
seem as vague as his lyrics, 
Matthews does project an air 
of anticelebrity do-goodism. 
Rather than choosing big- 
business, cred-crushing tie-ins, 
he leans toward politically 
like-minded partners a la Ben 
& Jerry’s. Proceeds from the 
DMB-inspired caramel-and- 
coffee pints will raise money for 
Matthews' four-year-old Bama 
Works Foundation, which chan- 
nels funds to charities like the 
Save Our Environment Action 
Center. “We thought of the tra- 
dition of the Grateful Dead and 
Phish,” says Ben & Jerry's mar- 
keting head Walt Freese, "bands 
that were built by their fans as 
opposed to promotion." When 
the company test-marketed the 
idea of a Matthews flavor, 
Freese says the group scored 
high on “integrity and values.” 

Not that fans would need 
much convincing to drop their 
Chunky Monkeys. "There's re- 
ally not a big din of ‘sellout,’” 
notes John Athayde, cofounder 
of nancies.org, one of the 11- 
year-old group’s most popular 
fansites. Even pricey memora- 
bilia like a $139 hemp jacket 
doesn’t rankle diehards. “Most 
of the early Dave fans were 
(University of Virginia] fra- 
ternity kids,” says Athayde. 
“These kids are looking to 
make $100,000 a year, so if their 
favorite band can [make] that in 
one show, then great.” 

Those same Dave disciples 
also helped make a surprise hit 
of David Gray’s White Ladder. 
The 2001 dise was released on 
BMG subsidiary According to 
Our Records—a label founded 
in 1999 by Matthews, manager 
Coran Capshaw, and business 





partners Michael McDonald and 
Chris Tetzell. Matthews plugged 
Ladder extensively in inter- 
views, and early copies were 
stickered with his endorse- 
ment. “I don’t think anybody 
else would have worked [the 
album] for so long,” says Gray's 
manager, Rob Holden. "They're 
motivated by a love for the mu- 
sic." Of course, a healthy payoff 
doesn't hurt: Ladder has sold 
more than one million copies. 
(Other ATO artists—such as 
singer-songwriters Chris 
Whitley and Ben Kweller—have 
garnered critical kudos but fall- 
en short of platinum sales.) 

Matthews’ latest enterprise 
might surprise the concert-and- 
kegger crowd. In late 2001, 
ATO launched a film division 
with plans to produce a handful 
of movies per year. First up is 
Amandla!, which follows anti- 
apartheid musicians in South 
Africa (the title means “power” 
in Xhosa) and is due in theaters 
by year’s end. Director Lee 
Hirsch wasn’t worried about 
selling his work to a cinematic 
neophyte: “The partnership 
could allow a film like this to 
reach his fan base, which tradi- 
tionally may not be a documen- 
tary or art-house audience.” 

Besides, Matthews offers 
benefits few film veterans 
can match. ATO plans to dis- 
tribute two soundtrack albums, 
one featuring South African 
artists from the film paired 
with Western musicians (Wyclef 
Jean is among the performers 
who have been approached). 
There’s even talk of mount- 
ing a touring stage show. 

With this crush of entrepre- 
neurialism, is it possible that 
Matthews will become the 
true king of all media? "That's 
in the plans," laughs ATO 
president McDonald, “but I 
can’t talk about that now.” 
Note to Howard Stern; Watch 
your back. B (Additional re- 
porting by Bob Cannon) 





LIZA DETECTOR 


TLC FANS, EAT YOUR HEARTS QUT. IN A STAR-STUDDED MARCH 16 
extravaganza in Manhattan that out-glitzed a 24-hour Wedding Story 
marathon, Liza Minnelli, 56, wed TV producer David Gest, 48. (It was 
her fourth time, his first.) But this Isn't the only Liza-David union 
this spring. On April 20, Elizabeth Denara, 36, will tie the knot with 
David Goad, 31, her coworker at a pool-supply store In Rochester, N.Y. 
How do these two marry-making events stack up? —Adam Duerson 





DAVID GEST and 
LIZA MINNELLI 
DRESS “Priceless” 
off-the-shoulder sequined 
Bob Mackie original 


MAID OF HONOR Longtime pal 
Elizabeth Taylor, who arrived via 
jet with a 10-man entourage 


NUPTIALS Grammy winner Nat- 
alie Cole sang “Unforgettable.” 


CATERING Est. $400 per head for 
the Regent Wall Street hotel's 
filet mignon for about 1,000 


JACKSON 5 FACTOR Michael and 
Tito served as best men; the re- 
maining three were groomsmen. 


A-LISTERS Kirk Douglas, Antho- 
ny Hopkins, Andrew Lloyd Web- 
ber, Liam Neeson, Diana Ross 


MUSIC Gloria Gaynor, Shaggy, 
the Jacksons, and others 
performed live. 


SECURITY Cameras were banned 
and guests entered the hotel re- 
ception through metal detectors. 


REGISTRY From a ST15 Elsa 
Peretti cheese knife to a $4,000 
soup tureen at Tiffany 


ENTERTAINMENT 





DAVID GOAD and 
E(LIZA)BETH DENARO 
DRESS $1,500 Rivini 
Empire-waist silk gown from 


MAID OF HONOR Longtime pal 
Denise Baller, who will arrive in 


her Lincoln Navigator 


NUPTIALS Church organist will. 
play “Trumpet Voluntary." 


CATERING $56 per head for 
Gatherings’ chicken or steak 
for 120-130 guests 
JACKSON 5 FACTOR Elizabeth's 
brother Bobby does a mean MJ 
impression after a few beers. 


A-LISTERS Her brother John 


once met Monday Night Football's 
AI Michaels and Dan Dierdorf. 


MUSIC A DJ from Go Sound En- 
tertainment will spin dance CDs. 


SECURITY "My uncle Milton 
would handle that," says David. 
“He's from Minnesota, so | guess 

that makes him tough." 


REGISTRY From a $40 toaster at 


Bed Bath & Beyond to a $190 


WEEKLY 








What the country is talking about this week... 


4 ET. The Extra-Terrestrial Spielberg’ 
minor computer enhancements for the 20th-anniversary 
edition. For example, this time E.T. looks like Brad Pitt. 


2 Awards plug-ola You've just won an Oscar, where are 
you going next? To return the necklace to Harry Winston, 
the dress to Vera Wang, the butt to the prop department. 


3 All My Children Fora price, the soap is plugging Revlon 
cosmetics. So you'll look your best when being buried alive. 


4 Baby Bob Aseries about a talking baby. If that doesn't. 
get ratings, they'll teach him how to box. 


5 Blade !! Wesley Snipes is half man, half vampire. Thi 
anice way of saying he gets up at noon and drinks all night. 3 


46 Britney Spears 
The well-known chef is 
reportedly opening a 
Manhattan restaurant 
called Pinky's. “How's 
souvenir T-shirt today?” 


7 Best Live-Action 
Short What does that 
mean? It sounds like sex 
with a midget. 


8 Jennifer Lopez 
She's coming out with 
her own fragrance. It 
will be called J. L Eau. 


9 Space tourists For 10 million frequent-flier mile: 
be able to ride a mini-space shuttle. They're still working out 
afew kinks, like making the food suck and the seats too small. 


10 Wednesday 9:30 (8:30 Central) A behind-the- 
scenes comedy about a struggling TV network. If it’s a hit 
they'll move it to Thursdays at 10. 


11 Sorority Boys Three college guys pretend to be coeds. 
Originally titled Dude, You Forgot to Shave Your Stomach. 


42 The Knight Rider movie David Hasselhoff wants to 
bring his crime-fighting, gadget-filled talking car to the big 
screen, Seems it-can do everything but write a script. 


15 Greg the Bunny A sitcom where people and puppets 
don'tget-along. It's like the U.N. with fur. 


44 The Nanny Diarles The best-selling tale of rich 
Manhattan moms and the children they ignore, The authors 
wrote it so they could afford nannies. 


15 Liza Minnelli A tabloid s e wants to adopt four 
children from different cultures. Movies, Musical Theater, 
Society, and Hair & Makeup. 


CLONE RANGERS 
(1) Jar Jar Binks; 
(2) Knowles 


finished print of Clones, which he 
plop in your lap, 
n't It Cool News muck: 


Dooku (Christopher Lee) and Yoda; 


a surprise appearance by the 


claims two midd 
cruffy-looking types 


hed him in A 


advance screening of 
Star Wa isode II— 
Attack of the Clones. “I 
figured it was the funniest 
ploy ever for an indie film 
guy to show me his Star 
poof flick,” he re- 
calls. Instead, Know 


purportedly saw an un- 


Death Star; and Jar Jar 
Binks (reduced to a cameo) 
greeted with laughter as 
he joins the Galactic Sen- 
ate. “We don’t know how 
he could have seen it,” in- 
sists a Lucasfilm rep, who 
declined to comment on 
plot points or the appar- 
ent leak. “But we like the 


review.” —Scott Brown 


GIMME SOME ЛЫ 


Seeing Tonya Harding (far right) [ 
pummel Paula Jones on Celebrity 


АА ТТА ТОР i 
we weren't alone: Fox's tawdry ,.— Y Й 

March 15 special drew 15.5 milion% a /f 
viewers. (Sources at the net con- Vw 
firm they're in talks for a second И 
edition that сош аїг їп Мау) _` 
Here's a blow-by-blow account, ^ ^* 
PURSE STRIIGS Fox says all pugilists collected the same amount. T/ie 
Other Half's Danny Bonaduce says he earned $35,000 to clobber ex- 
Brady Barry Williams (the only fighter to donate some of his take to 
charity). Not bad for 92 seconds of work. ''If I'm going to be in the trail- 
er-trash event of all time," says Bonaduce, '*I should get paid for it." 

1 14.5 Bonaduce also got $10,000 to wear a promotional temp tattoo 
(patent pending) for Golden Palace Online Casino, which also put "body 
billboards" on fellow winners Harding and Diff'rent Strokes" Todd Bridges. 
THE FIX 18 1/7. Fox swears it didn't rig the bouts but confirms that 
multiple decisions were-filmed for secrecy's sake. Says an odds- 
making rep from Golden Palace: “We always believed Tonya was 
going to win.” Perhaps they had assurances from Jeff Gillooly. —$В 
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Daily news and more Mullen at www.ew.com (AOL Keyword: EW) 


Space. Te isn't as far away as you might have thought. Ihe Civic- HHONDA 


ILLUSTRATION BY TOM BACHTELL 





THEM AGAIN Before Ross 
and Rachel took a break, before 
George Costanza mastered his 
domain, NBC's Thursday night 
was big. This spring, the Huxta- 
bles, the lawyers of McKenzie 
Brackman, and the barflies at a 
pub where everybody knows 
your name are coming back 
for reunions. —William Keck 

© For The Cosby Show Retro- 
spective (May 19), stars will re- 


Symone was 3 when she joined 
the cast in ’89. “NBC is putting 
together a tape to help me re- 
member,” says the actress, now 
16. “I remember what the floors 
looked like and how Mr. Cosby 
smelled—like flavorful cigars 
and grandfatherly perfume.” 

* The retirement of John Ratz- 
enberger's Cliff from the post 
office is the premise for a mini- 
Cheers reunion on Frasier April 
30. George Wendt and Rhea Perl- 


Bie EI SION 


only Kirstie Alley hasn't appeared 
on Frasier. (“Kirstie once said... 
she'd never do a show about a 
psychiatrist,” says Grammer. 
Alley, a Scientologist with aver- 
sions to psychiatry, says she'd 
do Frasier only if she got to, 


Harry Hamlin. It’s convenient 
that scheduling prevented a re- 
turn for Jimmy Smits, whose 
character wed Dey’s after Ham- 
lin left the show. Smits wished 
Dey well in a note she shares 
with EW: “Have a great shoot, 








flect on the 1984-92 run in inter- | man will be on hand, says Kel- | ahem, do Frasier. She adds she’s darlin’, Hey, did we get divorced 
views interspersed with clips. | sey Grammer, whose character | never been asked to cameo.) or what?” Meanwhile, Dey has 
(Lisa Bonet was the only holdout | flies back to Beantown: “It’s like | @ On May 12's L.A. Law: The | no plans to reprise her Par- 
at press time.) But recollection | an old Cheers with a lot of bar Movie, 11 actors return, including | tridge Family role: “How can I 
won't be easy for all; Raven- | humor.” Of the old regulars, | lawyer lovebirds Susan Dey and | revisit boyfriends and braces?” 


^... AMAZING 
TELEVISION." 


New York Magazine 


kk KK 


New York Post & New York Daily News 


TALE OF THE TAPE: THE OLSEN TWINS 
“ONE OF TV'S MOST 
Here's your daytime drama: Mary-Kate Olsen, 15, of Fox Family's RIVETING, WELL-WRITTEN 
So Little Time got a best actress Emmy nod, but twin costar Ash- AND 
ley didn't. Both can’t get recognized for everything,” sighs 
Robert Thorne, CEO of Olsen empire Dualstar Entertainment. How мш ЛАМ, е» 
did . did Emmy tell the tweens apart? —Joal Ryan and Missy Schwartz tell the tweens apart? —Joal Ryan and Missy Schwartz Те Нойугоо1 Керогї‹т 
ASHLEY шү eM MARKE КАТЕ 
Height: 5' 2" Height: 5'1" 

So Little Time role: So Little Time role: 
Overachieving Chloe A% Earthy, carefree 
Smile style: Closed- ^ « Riley 
mouthed smirk Smile style: Toothy grin 

Writes with: Right hand Writes with: Left hand 

Big break: Full House's baby girl — Big break: Ditto (tag-teamed part) 
Surprising factoid: Doesn't have Surprising factoid: Yep, they're 
an identical twin fraternal 

Est. worth: $150 million Est. worth: $150 million 


“..A MASTERPIECE... 


AMONG TIIE 


BEST AND 
MOST DARING 


ON SCREEN." 
The Nese York Tintes 


"m BURNING 
T 


ЫР On March 12's Smallville, Lex Luthor 

got a hand—in a box. Also this sea- B 
son: Buffy the Vampire Slayer (above) Ẹ 
severed a finger and a foot; Alias, 
24, and C5I featured digital ampu- 
tations; 0z and Boston Public lopped 
pru LUE LEGIT UL nS UE 
A "We weren't going for gruesome," 
insists Smallville cocreator A! Gough, 
үй огїрїпайу р!аппе@ OESTE 
a head. (Network censors nixed the 
їбеа.) “Ме меге Oe S Апа 
nothing says badass like a body part.” 
Buffy exec producer Marti Noxon 
blames the era. “It’s obviously been 
a macabre time,” she says. “Dealing 
with death in a lighthearted way... 
makes it less horrifying.” —MS (Send 
queries to BurningQuestions@ew.com) 





GOLDEN GLOBE WINNER Best DRAMA SERIES 





random quote 


“It was easy to get out of his 
punishments, but, man, he’s a good 
yeller—ol’ yeller. A good screaming 

could put me in my place.” 


—Drena De Niro, on her father (and Showtime costar) ROBERT De NIRO | 


STIX FRET TINDER 


THE FIRST FOUR EPISODES. BACK TO BACK. 
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HBO. сот Аир Keyword: HBO 


2002 Ноне Воз 01 T ҮТҮ T 
ILLUSTRATION BY DAVID COWLES 
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SPLITS She's dead to him. 
On March 12, Sopranos sire 
James Gandolfini, 40, filed for 
divorce from his ex-publicist wife 
of three years, Marcy. He seeks 
Joint custody of thelr son, 2. 





wa ANNOUNCEMENTS Every- 
thing’s coming out Rosle: In 
a March 14 Interview with ABC's 
Diane Sawyer, talk-show queen 
Rosie O'Donnell, 40, revealed she's 
gay. She promised no major 
changes to her show—which 
wraps In May—or Rosle, her mag- 
azine. So far, the fallout has been 
minimal: A mag spokeswoman 
Says more than 2,500 readers 
e-mailed thelr support and just 
37 canceled subscriptions. 
ARRESTS Adult gone wild: 
Following a scuffle at a Mid- 
dletown, N.J., bar March 13, ex- 
Skid Row frontman and sometime 
Broadway star Sebastian Bach 
(The Rocky Horror Show), 33, was 
Jailed and slapped with mis- 
demeanor charges of disorderly 
conduct and pot possession— 
and a felony charge of making a 
terrorist threat. Police say Bach 
threatened to go home, grab his 








gun, and return to shoot the Lin- 
croft Inn's bartender. He posted 
$10,000 ball the next day and was 
released. Bach could face up to 
eight years In Jall. In a statement, 
Bach sald “the truth will become 
known” when he goes to court. 


COURTS As long as you pay 
me: Keyboardist Tommy 
Smith, 40, filed suit agalnst Back- 
street Boys and Zomba Enter- 
prises March 15, claiming the 
group falled to credit him for 
Black & Blue album tracks “The 
Answer to Our Life” and “Time,” 
which he says he cowrote with 
various Boys. He seeks unspeci- 
fled damages and a cut of royal- 
ties. A Backstreet rep declined 
to comment... On thin /ce: Hat 
designer Ivy Supersonic (née Ivy 
Silberstein), 34, sued Fox Enter- 
tainment Group, among others, 
for more than $10 million Feb. 13, 
claiming Fox stole her 1999 squir- 
rel-rat creation Sqrat for its 
Scrat character In Ice Age. A Fox 
rep called the suit “nonsense.” 





EATHS Director William 
Witney, 86, who helmed 
such low-budget features as 








1946's Helldorado and 1975's 
Darktown Strutters, of complica- 
tions from multiple strokes, 
March 17, In Pioneer, Calif... TV 
ploneer Sylvester "Pat" Weaver, 
93, who created NBC's Today and 
The Tonlght Show, of pneumonia, 
March 17, in Santa Barbara, Calif. 
An NBC exec from 1949 to 1956 and 
father of Sigourney Weaver, he 
alred the first color telecast In 
1953 and advocated switching 
from sponsor-controlled pro- 
gramming to network-run con- 
tent with commercial time sold 
to advertisers... Actress- 
producer Rosetta LeNolre, 90, 
who played Mother Winslow on 
ABC's Family Matters, of un- 
disclosed causes, March 17, in 
Teaneck, N.J. She also starred In 
Orson Welles' 1936 all-black the- 
atrical production of Macbeth... 
Actor/saxophonist Milton “Mel” 
Stewart, 72, who played Archie 
Bunker’s outspoken neighbor 
Henry Jefferson on All in the 
Family, of Alzheimer’s disease, 
Feb. 24, In Pacifica, Callf. Stewart, 
who Jammed with John Coltrane 
and Charlie Parker, also coached 
acting students Including Danny 
Glover. —Nicholas Fonseca 
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What to look for in a printer. 


ГАИ ini eS 


When a single bulb burns out, you don’t throw the whole strand away. So why replace 


an entire ink cartridge when you're only out of one color? It just doesn't make 





sense. And that’s exactly why we designed an ink tank system that does. 

Introducing our all-new line of Bubble Jet printers for 2002, featuring the Canon 
individual ink tank system. It's an innovation that eliminates ink waste and ranis money, 
by allowing you to replace only the color that runs out. How did we come up with the idea? 
You might say a little light bulb went on above our heads. 


For details, visit www.usa.canon.com/consumer or call 


| 1800-0K.canon. CAMO know How" 





ПЮРЕНИ ОМ ОДС УНЕМ К НО 


Sob NeovEe 





(©2002 Caran USA. Inc. Canon «a bademark ol Canon Ine. Caron Клот Нож is a trademark of Caran USA. inc 
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EW'S FIELD GUIDE TO THE NEXT NEW THINGS 


Romper Stomper 


Musie and fashion have 
found yet another way to 
commingle: Rock Star Baby, 
the brainchild of Bon Jovi's 
Tico Torres and designer 
Cinzia Spalletti, who opened 
a clothing store for newborn 
to 2-year-old sereaming fans. 
With its leather pants and 
studded biker jackets, the 
NYC boutique (rockstarbaby.com) has al- 
ready made groupies out of U2’s Bono, 
Cindy Crawford, Michael Douglas and 
Catherine Zeta-Jones, and, of course, Jon 
Bon Jovi and Steve Van Zandt, who cradle 
infants in the company's ads. "There wasn't. 
anything cool for kids," says wannabe par- 


ent Torres, "so we work with leather, suede, 
denim, and micro-nylons." And what hap- 
pens when the kids get too big for their 
bitchin’ britches? Says Torres: “We're work- 
ing on cases to store leather outfits with 
gold CDs containing the child's age, size, and 
weight." Rock on, baby. —Megan Quitkin 
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Harrison and Calista Harrison and Minnie Harrison and Lara Flynn 





Christian Louboutin 


Manolo Blahnik Charles David 





Rob Roys Manhattans Martinis 
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Peasant Uprising wno 


secret that haute hipple chic Is In. 
One easy way to dress like a flower 
child Is the versatlle, flattering-to- 
most peasant blouse. Most famous- 
ly revamped by Yves Saint Laurent 
In the mid-'70s, the must-have Item 
has been adding a folksy flourish to 
the 2002 runways, Including Rober- 
to Cavalll, Valentino, Marni, and 
Moschino, But genuine bohos need 
not despalr—less bank-busting al- 


ternatives come courtesy of Arden | 


B., Anthropologie, H&M, Urban Out- 


MARCH 2 


fitters, and Express, among others. 
In designer Mark Montano’s “Win- 
ter In Mexico”-themed show last 
month, colorful sllk-and-woo! takes 
on the top were standouts. “We're 
returning to more femininity, more 
comfort. It’s time we felt less con- 
stricted In fashion, stop sucking our 
tummies In all the time,” says 
Montano, whose downtown 
duds draw the likes of Sarah 
Michelle Gellar, Mary J. Bilge, and 
Lil’ Kim. “The peasant blouse gives 
you a sense of freedom and looks 
beautiful.” —Alice M. Lee 


Z| 


(ШЙ SBR, 3BTH colonial-style 


LP ks | compound PRICE $1.4 
million. Celebrity pho- 
tographer Herb Ritts, who's famous for 
snapping the likes of Jack Nicholson, 
Madonna, and Cindy Crawford, among 
many other Tinseltown and fashion 
heavyweights, has sold his Hollywood 
Hills home. Built In 1925, the 3,500- 
square-foot, two-story roost has been 
remodeled to Include Venetian-style 
colored plaster and hardwood floors. 
Inside, there are two fireplaces, a 
gourmet kitchen, a family room, a 
breakfast area, and a library. Outside, 
the verdant grounds include a pool, a 
spa, and multiple decks with city views. 
(Ann Eysenring of Sotheby’s Interna- 
tional Realty had the listing.) Ritts, who 
bought this house above the Sunset 
Strip in the 1970s, also owns a beach 
house in Malibu. — Tricia Johnson 


а Shutterbug’s retreat! 
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Do You Bamboo? 


Goodbye, green tea. Hello, 
bamboo. Along with being a 
panda's favorite food, bamboo 
is one of spring’s surprising 
fashion statements. Gucci has 
created a bamboo clutch for 
the season, as well as a sandal 
with bamboo stiletto, and Shi- 
seido incorporates the plant 
into “Zen” body treatments. 
Even TV's Survivor: Marquesas is in on the 
trend: A recent episode had the castaways 


building rafts out of bamboo poles as part ofa | 
reward challenge. “There's an urge to return | 


Stage Directions srs: cous 


meets West End this spring as Hollywood 
stars take to the London stage. “If you're go- 
ing to jump in, why not jump in the deep 


to nature for our medicines, 
foods, and beauty remedies,” 
says Alina Roytberg, co- 
founder of Fresh cosmetics, 
which features chopped bam- 
boo in its rice skin bar, face 
wash, and honey face scrub. 
“Bamboo was always consid- 
ered an anti- 
septic and 
skin, hair, 
and nail 

strengthener, so it's here 

to stay." Hopefully, 

no pandas will go 

hungry. —MQ 


ЕТЕ 


| end?” says Jake Gyllenhaal (Donnie Darko), 


who makes his stage debut in This Is Our 
Youth. “It’s a chance to get one more leg up 
on this gigantic staircase that is the craft of 
acting.” A look at the players. —Jeff Chu 


HOT TICKET Madonna (last seen on stage in the Broadway run of David 
Mamet's Speed-the-Plow), in David Williamson’s Up for Grabs WHERE 
Wyndham's Theatre THE RUN May 23-July 13 (previews begin May 9) 
CAN YOU GET A TICKET? Not likely COMEDY OR TRAGEDY? Comedy, but the 
art-world satire could turn tragic if Madge uses her faux-Brit accent. 


HOT TICKET Gwyneth Paltrow, in David Auburn's Proof WHERE The Don- 
mar Warehouse THE RUN May 9-June 15 CAN YOU GET A TICKET? “Com- 
pletely and utterly" sold out, says a box office rep. CLASS REUNION The 
drama, about a genius mathematician's daughter, reteams Paltrow 
with her Shakespeare in Love director, John Madden. 


HOT TICKET Jude Law, In Christopher Marlowe's Doctor Faustus 
WHERE The Young Vic THE RUN Through April 27 CAN YOU GET A TICK- 
ET? Only if you sell your soul to the devil BROUGHT TO YOU BY Natur- 
al Nylon Theatre Company, run by Brit-packers Law, Sadie Frost, 
Ewan McGregor, and Jonny Lee Miller 


HOT TICKET Hayden Christensen (pictured), Jake Gyllenhaal, Anna 
Paquin, in Kenneth Lonergan’s This /s Our Youth WHERE The Garrick 
Theatre THE RUN Through April 20 CAN YOU GET A TICKET? Yes (ticket 
master.co.uk) WHO'S FILLING THE SEATS Mostly young people—the show, 
about rich Manhattan slackers, could be called This Is for Youth. 


HOT TICKET Joan Rivers in Broke and Alone In London WHERE Theatre 
Royal Haymarket THE RUN The one-woman stand-up-comedy show 
has performances April 14, 21, 28. CAN YOU GET A TICKET? Yes, but don’t 
even think of arriving fashionably late. WILL MELISSA SEE THE SHOW? 
According to a rep, Melissa will likely be tied up with her duties at E! 


HOT TICKET Kenneth Branagh In William Shakespeare’s Richard III 
WHERE Alas, not In the West End—head about 200 miles north to the 
Crucible Theatre In Sheffield. THE RUN Through April 10 CAN YOU GET A 
TICKET? Maybe anon, but for now it’s sold out. ROYAL FLUSH In his first 
stage role in a decade, Branagh plays—what else?—an English king. 
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ШТИ 
Take MinutePass " 


^. MINUTEJPASS 


Domestic 


Rechargeable 


utes neveræxpire. 
TE, 


Buy your minutes upfront and get great low rates — home and away. And your minutes 
will never expire. Add more minutes anytime and get bonus minutes everytime!* 


+49.99 


MINUTE/PASS 


700 


тоа 


To order visit www.minutepass.com or call 1-800-777-5000 


Maximum telecom value 6¢ to 12¢ a minute, depending on card purchased Usage rounded to the next full minute. Minute value assumes no pay phone calls. Pay phone calls have an additional 
25¢ surcharge, Additional shipping and handling charges apply “Recharge and bonus minutes ‘on the original purchase price. 


Wanna pause live TV, skip those pesky ads, 
archive every last Survivor? Think DVR—ASAP. by Scott Brown 


HANCES ARE, DEAR MEDIA-SAVVY 
reader, you’ve heard of TiVo and its main 
competitors, UltimateTV and ReplayTV. 
Chances are you know that the two-year- 
old technology lets you record live televi- 
sion, pause and rewind even as a show is 
airing, store hours of it onto a hard drive 
(while whisking through commercials upon 


ILLUSTRATION BY THOMAS FUCHS 


playback), and (in the case of the 
ReplayTV 4000) share shows 


with others, in a Napsterish | 


fashion. And chances are you 
don't own one of these marvels. 
There are currently more 
than a million digital video 
ders, or DVRs, in use to- 


y. (Some 400,000 of those are | 
"That's nothing to sneeze | 


at, but it's nowhere near the 
million DVD players in U 
homes. Still, the КҮС, 
rong brand aware- 
and TiVo, in terms of 


considered the MeDonald’s of 
the industry: Jennifer Aniston 
mentioned it on a recent epi- 
sode of Friends. Conan O'Brien 
cracked jokes about TiVo on 
Night. And last fall an 

re episode of Ellen De- 
fated CBS sitcom 


Such high-profile branding is 
due in no small part to TiVo's 
stratospheric popularity in Tin- 
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abbr eviate your cold sore 
abbreviate 


with abreva 


* * Cut cold sore healing time in half: 
breva.. a Abreva is the only non-prescription medicine 


COLD SORE TREATMENT * 0 6 


approved by the FDA to actually shorten 
Se UR? E healing time. Abreva helps stop the cold sore 
ОЛДЫ infection from invading healthy cells? 
Cream formula - " A 
3857 So use Abreva at the first sign of a cold sore 
«а and cut healing time in half. 
А$К уоиг рһагтпасї<ї аБоиї АБгеуа, ог уїзїї 
.. www.abreva.com for more information 
and a money-saving coupon. 
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abreva. 
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seltown. Each week, the compa- 
ny—which boosted its market- 
ing campaign by “seeding” units 
to showbiz types—fields prod- 
uct requests from writers, pro- 


ducers, and stars (including Will 


) ying off. 

“Around Hollywood, there 
are...a lot more TiVo users than 
in the general populatio 
reports media analy 
Bernoff of Forrester Re 
“A lot of [th sers] write for 

on. references start 
showing up." No kidding: In a 
recent one-month period, men- 
tions of TiVo have surfaced on 
The Rosie O'Donuell Show, Late 
Show With David Letterman, 
The View, Today, and The Daily 
Show. But does visibility trans- 
late into profitability? 

“We get a lot of people who 
ask, 'Everybody thinks TiVo's 
the greatest thing since sliced 
bread—so why aren't you selling 
millions? ys CEO Mike Ram- 
say, whose products first ap- 
peared on shelves in 1999. “Тһе 
first couple of years showed rel- 
atively modest growth, largely 
[due to lack 'onsumer educa- 
tion. People didn't quite under- 
They rely more 
on word of mouth than advertis- 
ing." A competitor, Microsoft 
UltimateTV exec Rob Schoe- 
ben, coneurs: The *consumer 
education is still evolving. 
“The concept of the VCR really 
slowed down the adoption of the 
D ,” he explains, “because 
originally the VCR was going to 
allow people to record pro- 

s..[to view] later." 
alled time-shifting 
upplanted by the 


stand what it 


Fast-forward 
Thanks to DVR, time-s 
has suddenly become 
venient, and, dare we s 
Which partly explain 
overwhelmingly positive re- 
sponse from the early adopters 


(the same teehno-forward folks 
who buy iPods, use BlackBer- 
ries, and made DVD a famil; 

room staple). "There's practically 
a zero rate of return for peo- 


ple...once the: started [using 


represent a substantial im- 
provement over the convention- 
al TV/VCR combination. For 
starters, navigation is essential 
ly point-and-click—the interface 
is completely visual, Web-intu- 
itive, and mouse-free. There’s no 
growing cross-eyed locating fin- 
gernail-thin buttons, no flashing 
“12:00” to remind you of your 
techno-ineptitude. Secondly, the 
hard drives are spacious enough 
to accommodate 30 to 40 hour 
of programming—or hundred 
in the case of ReplayTV. If, for 
example, you'd like to record 
Starsky and Hutch reruns 
every week, simply select the 
program from a menu (which 
lists current and future schedul- 
ing info) and indicate you'd like 
it recorded every week. Voilà!— 
you'll never have to think about 
it again. Some newer models 
(such as the UltimateTV receiv- 
er) will even let users keyword- 
search a week ahead for, say, 
any movie starring Robert De 
Niro or infomercial featuring 
Ron Popeil. And with the DVR, 
multiple playbacks don't mean a 
decline in picture quality. 

Best of all, DVRs make skip- 
ping commer: n prerecord- 
ed programming) a real cinch. 
Which, understandably, has en- 
tertainment-industry execu- 

cially those at the 
advertising-dependent net- 
works—reaching for their Zan- 
tac. Notes Bernoff: “Whereas 
now app! mately 4 percent o 
all TV viewing is [viewer con- 
trolled]—and most of that is 
DVDs and video 
we're estimating that...by 2005, 
almost 30 percent of 
will be on demand. For advertis- 


ewing 


ers, this is a bit of a problem." 


ssettes— | 


country's total viewers 
slip out of advertisers’ reach— 
and make it a lot tougher to 


gouge advertiser airtime 


bad news for the already | 


rapped networks. 
isingly, 
has gone on the 
SONICblue introduced its Re- 


У 4000, arate corpo- 


ate entities (including NBC, | 


Viacom, and AOL Time Warn- 
er) filed official complaints. 
Among their grij 
vance feature that automatical- 
ly forwards past commercials in 
recorded programming, and a 
function that allows Replay 
users to swap TV shows like 
MP3s. "We don't feel we've 
done anything illegal," says Re- 
play founder Anthony Wood, 
who notes that Autoadvance 
features are already available 
on some VCRs. The suits, filed 
in Los Angeles federal court, 
have no trial date at present. 
For his part, Bernoff wasn’t 
surprised by the courtroom 
wrangling: “You really want to 
make somebody in Hollywood 
jump? Just stand behind them 
and whisper Napster.” (Like the 
music execs who were bedeviled 
by the popular file-sharing ser- 
vice, the TV and movie indus- 
tries are understandably wor- 
ried about the loss of revenue 
from unauthorized use of copy- 
righted material.) But Bernoff 
doesn't think these legal hurdles 
will stop the proliferation of the 
technology. As for the future, he 
offers this anecdote: *My [6- 
year-old] daughter has been 
watching programs on a person- 
al v recorder for her entire 
TV-viewing life. One dz 
and I were sitting on the couch 
when a commercial came on. 
And she said, ‘Daddy, skip the 
commercial. id, ‘I’m sor 
honey, I can’t.’ She asked, ^ 
not?’ I said, ‘This is live T 
then she looked at me and said, 
‘Daddy, what 
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A DVR BUYER’S GUIDE 


ALL DVRs ARE NOT CREATED 
equal: Some work only with 
satellite systems, some work 
with everything from cable to 
good old-fashioned rabbit ears 
(so-called stand-alone units). 
More expensive units typically 
have more storage space and 
features. (Also, storage-time es- 
timates are tied to playback 
quality, i.e., lesser quality means 
more hours; always check with 
your retailer.) Here's a rundown 
of current set-top systems. —SB 


TIVO Type Stand-alone and satel- 
lite-integrated (DirecTV) Pros 
Series2 offers 60-hour recording 
capacity and a versatile remote; 
Season Pass feature automati- 
cally records favorite shows. 
Cons On stand-alone, you can't 
record one show while watching 
another. Cost $399, $9.95/month 
added to your satellite or cable 
bill For more info tive.com 


MICROSOFT ULTIMATETV Type 
Satellite-integrated (DirecTV) 
Pros Records up to 35 hours; 
picture-in-picture window al- 
lows you to record one show 
while watching another; user- 
friendly search engine. Cons Only 
available via DirecTV satellite 
system; Microsoft's reorganiza- 
tion of its TV division makes up- 
grades a murky prospect. Cost 
From $199 (plus subscription to 
DirecTV), an additional $10/ 
month to your satellite bill For 
more info uitimatetv.com 


REPLAYTV Type Stand-alone 
Pros Compatible with any TV 
system; no monthly fee; stores 
up to 320 hours of programming; 
allows users to watch one pro- 
gram while recording another 
Cons Expensive; file sharing is 
very slow. Cost $699—1,999 For 
more info replaytv.com 


THE DISH PVR Pros No added 
monthly fee; all-digital satellite 
TV and DVR service Cons Avail- 
able only via the Dish Network 
satellite broadcasting system; 
can't yet watch one program 
while recording another. Cost 
$399, which includes Dish Net- 
work For more info echostar.com 
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Breaking 


News 


SI What's next for Ted 
Koppel and Nightline? by Lynette Rice 


HE NIGHT AFTER DAVID LETTERMAN AN- 


nounced he was staying at CBS, Ted Kop- 


pel devoted his Nightline broadcast to the 


subject of journalists under fire. Granted, 


the topic was spawned by the grim fate of 


Wall Street Journal writer Daniel Pearl and 


the eight reporters who've died covering the 


war in Afghanistan, but given recent events 


you couldn't help but think of 
Koppel's career situation. 

Although ABC failed to nab 
Late Show, the news still isn't 
good for Koppel. *ABC has 
made it known that it intends 
to compete for the entertain- 
ment dollar at 11:35 p.m.,” says 
one rival network exec. 

Of course, none of this would 
be going down if the dollars 
were plentiful in other parts of 
the ABC schedule. Currently, 
the Alphabet's most-watched 
prime-time show among adver- 
tiser-friendly 18- to 49-yea 
is—get this—the No. 12-ranked 
Monday Night Football. And as 
for shows that actually require 
actors and scripts, No. 26 
NYPD Blue comes the closest 
to being a hit with that demo. 
“{Since] it’s going to take a long 
time to rebuild prime time, 
[ABC's] decided to make it up 
with sports and in late night," 
says one observer, noting that 


audience is smaller than Night- 

line’s (4.3 million versus 4.6 
million), it’s more Madison Av- 
enue-friendly. The typical Let- 
terman viewer is a 46-year-old 
pop-culture fanatic—a magnet 
for ad-money-rich movie compa- 
nies—while the average Koppel 
watcher is a 51-year-old couch 
potato. “Anybody who sells ads 
faces the same imperative: You 
find more customers by [being] 
in 1 shows that appeal to younger 
says Alan Bell, presi- 
dent of Freedom Broadcasting, 
which owns three ABC affiliates. 
“It would have been wonderful 

had ABC swiped Letterman.” 
But it didn’t, so what now? 
Well, up-and-comers like Jon 
Stewart (whose Daily Show 
contract expires in December 
2003) shouldn’t print résumés 
just yet. “ABC’ll want to find 
something to put in [Nightline’s 
slot] that will reach a young au- 
dience, but I don't think they'll 


In the meantime, what hap- 
pens to Nightline? Well, Koppel 
could heed the wake-up call and 
obey the network mandate (is- 
sued two years ago) to empha- 
size Nightline's classic format of 
live interviews. As it stands 
now, most of the show's inter- 
views (and the entire Friday 
broadcast) are taped in advance, 

And then there's the issue 
of Koppel's shortened work 
schedule. In his last contract 
negotiation, Koppel finagled a 
three-day week; although a 
Nightline rep insists he uses 
those off-camera days to do 
reporting, a former ABC exec 
says his absence has taken a toll. 

ightline is unique because of 
Ted Koppel," s 
“But if it really isn’t 
anymore, what are 


future, and given the recent 
boom in cable news shows, ques- 
tions about Nightline's relevan- 
cy persist. “If there is a ma 
story, people still turn to 2 
line, n ABC executiv 
“Tf there isn't breaking news, 
difficult to get an audience 

Still, one media watcher won- 
ders if ABC has lost sight of its 
government-mandated mission 
to serve the publie interi 


ism department c 

ie's been, if [a show's 
to most people, that 
measure of publie interest. But 
when you have two shows that 
draw the same number of view: 
ers, but one [gets canceled] be- 
cause advertisers value [the oth- 
er's] demographie more, you've 


a good 





HBO presents a maha production with pathé doc “murder on a a sunday | mo ning” 
^w" directe by Jéan-xavier de lestrade produced by. denis poncet = 
producers yves Jeanneau c 
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Disney chairman Michael Ei 
ner may be asking the very same 
thing. Source: Ei: 
never regarded ABC News as a 
vital part of the company’s fiscal 


“NBC for years was saved by 
Today and The Tonight Show.” 

Letterman would have been 
the ideal quick fix for ABC be- 
cause even though Late Show's 


do it in any great hurry,” adc 
Bell. “In the graveyard of late- 
night shows, there are a lot of 
tombstones: 
Rivers, Pat S: 


done away with that whole ra 
." Hmm, sounds like an 
interesting topic for an upcom- 
ing Nightline. (Additional re- 
porting by Stephen Battaglio) W 


er has 
Zhevy Chase, Joan 
ak, you name it.” 
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of E.T., the 
filmmakers 
and stars 
recall their 
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EVEN MONTHS AFTER IT OPENED IN THE SUMMER 
of 1982, E.T. The Extra-Terrestrial outgrossed Star 
Wars to become the all-time box office champion. 
(At least temporarily—its domestie gross came to 
about $400 million after all its rereleases, placing it 
fourth on the list.) It seemed there wasn't a corner 
of the eountry or the globe left unmoved by the 
fairy-tale story of Elliott, a bike-riding suburban 
kid who reunites an alien orphan with its mother 
ship. Speaking of reunions, as the 20th-anniversary 
edition opens in theaters, we've asked the cast and 
crew to tell us how they launched E.T. into orbit. 


|, DESERT BRAINSTORM 


STEVEN SPIELBERG (now 55, director) E.T. began to happen around 
the time of Close Encounters of the Third Kind [1977]. I had one 
moment [in the film] where an extraterrestrial, whom we affec- 
tionately referred to as Puck, walks over to Francois Truffaut and 
they make hand signs. I thought, could he be an exchange student? 
MELISSA MATHISON (51, screenwriter, then-girlfriend and future wife of 
Harrison Ford) The shoot for Raiders of the Lost Ark started in 
London [in early 1980]. Steven asked me one day if I wanted to 
come up and see his E.T.’s. I thought, What the hell is an E.T.? He 
showed me these violent E.T.’s—ferocious guys he was develop- 
ing a movie about called Night Skies. 

SPIELBERG Rick Baker had designed alien creatures more like 
gremlins than like E.T. And we had a script by John Sayles be- 
fore I pulled the plug on the whole endeavor and said, “This is 
not the story I want to tell.” 

MATHISON I wasn’t anyplace as a writer at that point. I had been 
thrown into [writing on] The Black Stallion and it worked. But 
screenwriting wasn't really something I knew how to do. 
SPIELBERG [Melissa] was down on herself as a writer. And I kept 
reminding her what a brilliant job Black Stallion had been. I re- 
member a walk I took with her in the Tunisian desert between 
setups on Raiders, where I told her the story of E.T. And I think 
[producer] Kathy Kennedy, Harrison, and I got Melissa to agree 
to write it after a couple of days of resistance. 

MATHISON [We were] driving through the Sahara in the middle of 
the night. It was Steven and me and Harrison, talking about the 
boy and the family and E.T. It was dark and there was a moon. It 
was just one of those dreamy, Little Prince kind of moments. 


E.T. BY THE 
NUMBERS 


How much do we love 
the wrinkled half-pint 
from outer space? Let us 
count the ways (and 
dollars). —Brian M. Raftery 


$10 million 


E.T.'s estimated budget 


rerelease) 





$704.8 million 


RITE OF PASSAGE 


MATHISON When Steven was editing Raiders, once a week I'd take 
pages to him. We'd work on 3-by-5 cards and look at our outline. 
SPIELBERG I said, ^E.T. should be young." Melissa said, *No, I 
think he's old." I compromised by saying "Let's make him 600 
years old out of a possible life span of 20,000 years." 

MATHISON I remember typing scenes where E.T. is getting sick.... 
This was December 1980, and I told Steven he'd have the script 
by the end of the year.... Harrison was watching TV in the den 
across from the bedroom where I was working, and I heard, 
“Beatle shot!” Like a teaser. I remember saying to Harrison, “Oh, 
I hope it's not John." And then it was John. A horrible moment. I 
remember just sitting there for hours and then going back to the 
typewriter. I had to because I was a week from deadline. That's 
when I started the part with E.T. dying. 

CAROL LITTLETON (film editor) It was a beautiful script. These chil- 
dren really seemed to be siblings. And there was such a soli- 
darity between them for a broken home. The kids really un- 
derstood each other’s problems and stuck together. That’s 
what struck me—it’s not a fabricated TV family. 

SPIELBERG I didn't think anybody was going to see E.T. except 
kids. Certainly Columbia [Pictures] felt that way. They put it in 
turnaround. So I brought it to [studio chief] Sid Sheinberg at 
Universal. He instantly committed to the production money, but I 
told him, “I don’t want to make this movie for over $10 million.” 


ES LE EU TTE] 


DEE WALLACE STONE (52, cast as Mary, the mom) I’ve heard [Steven] 
say the reason he cast me was, he never considered me an adult. 
In a way he was right. Even in my early 30s, I was an extremely 
naive, Midwestern Cornhusker girl. 

ROBERT MacNAUGHTON (35, cast as Michael, the older brother) My first 
meeting with Steven was the day Reagan was shot, so I remem- 
ber there was a lot of activity and people giving [Steven] updates 
on what was happening. I was real keyed up because I worshiped 
Close Encounters. A lot of auditions I’ve been on, I felt I was be- 
ing scrutinized. With him I didn’t get that. 

SPIELBERG I’d seen a number of 6-year-olds [for Gertie’s role]. 
When Drew [Barrymore] came in, she wiped my memory 
clean. She was uncensored, undiplomatie, and a total liar. Per- 
fect qualities in a child actor. 





ETs estimated worldwide 
gross (before current 


$0 


Amount pald by Hershey’s 
to have its Reese’s 
Pieces appear in the film. 
(The candy makers, who 
were approached after 
e the M&M's people 
; passed, were at 
X first reluctant 
to have thelr prod- 
uct associated with a 
"monster" movie.) 


6596 


Increase In Reese's 
Pleces sales after the 
film opened. Swamped 
with back orders, 
Hershey’s put two plants 
on 24-hour production 
schedules to fulfill 
demand for the allen- 
baiting edibles. 
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CREATURE COMFORTS (1) ET. 
discovers potato salad and 

(2) comes out of the closet to 
Barrymore and Thomas. (3) Coyote 
and Wallace Stone confer as 
Thomas looks on. (4) Thomas, 
Barrymore, and MacNaughton are 
awestruck. (5) E.T., with Thomas, 
Дын нн н А ТА 


DREW BARRYMORE (27, cast as Gertie, the youngest child) I would tell 


these big elaborate stories about how I was the drummer in a 
punk band and we were going on tour. He really enjoyed it. All 
of them—Steven, Kathleen, Melissa—were truly interested. 
When you're a kid, a lot of adults shove you off, “Yeah, kid, what- 
ever." They didn't. I can't tell you how wonderful that was. 

MIKE FENTON (casting director) We lost our first choice [for Elliott], 
a boy in Los Angeles we liked very much. No actors or agents 
[were allowed to] see the script. And this boy's mother, who was 
his manager, said, “Gee, since you won't give us anything to read, 
I'm going to have my son do an ABC pilot." And of course, he's 
never been heard from again. 


1100 


band, who was making his directorial debut on Raggedy Man] 
had his cutting room next to our offices on the old MGM lot. I'd 
gotten to know his editor and we got to talking about how we'd 
been frustrated looking for the boy for E.T. And he offhandedly 
said to me, “We have an extraordinary child in this movie.” 
FENTON We attempted to test Henry [Thomas] with script pages. 
[Then] Steven sent Henry to a room to play videogames and told 
me to improvise a scene, to tell Henry I was going to do experi- 
ments on E.T. So we bring Henry back, and I say, “Elliott, I rep- 
resent the United States government. We're taking E.T. to Wash- 
ington.” Henry’s eyes got enormous and he started to ery. 


$25,000 


Amount pald by Nell Dia- 
mond to Universal for the 
rights to be “inspired by” 
ET. After catching an early 
screening, Diamond teamed 
with songwriters Burt 
Bacharach and Carole Bay- 
er Sager to compose the 
treacly tribute “Heartlight.” 
The tune reached No. 5 on 
the Billboard singles chart. 


Number of opening- 
weekend screens In 1982 


2,500 


Number of opening- 
weekend screens for 
20th-anniversary edition 


ENTERTAINMENT 


5 


_ Number of “walking E.T.” 
Inhabitants: a legless boy; 

. a2'10" ex-sherlff's dis- 
patcher; 2' 7" actress 
Tamara De Treaux. De 

| Treaux, who died in 1990, 
inspired Armistead Mau- 
pin’s 1992 novel Maybe the 
Moon, about a disgruntied 
dwarf who plays a cute 

. creature in a popular film. 
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GET THE FEELING. TOYOTA. 
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Seats five, has 53 cubic feet of cargo space, and 
is available with 180 hp and a 6-speed manual shift. 
Even evolution can't fully explain it. 





KENNEDY He had us all in tears. 
When you watch the audition 
tape you hear people saying 
"Stop! This is going on too long! 
We're all a wreck!" 

HENRY THOMAS (30, cast as Elliott) I 
don't think it's a particularly 
great audition tape. It's kind of 
hard for me to sit through, actu- 
ally. It's embarrassing. 

SPIELBERG I cast him right there. 
Sometimes that's the greatest 
way a director can be Santa 
Claus. There's nothing better 
than the expression on someone's 
face when you can say, uncondi- 
tionally, *You have the job." 


IV. DOCTORS IN THE HOUSE 


THOMAS The film was constantly 
changing. There were new pages 
every day. A lot of my interaction 
and rehearsal was with Melissa. 
I would sit with her in the morn- 
ing and we’d go over what she 
had rewritten. 

BARRYMORE Steven would ask, “What do you want to say here?” 
He let us come up with our own stuff a lot. 

WALLACE STONE [Steven] would run the camera and throw [the 
children] lines. He would say, “Okay, now, Drew, say the line like 
this but take a bite of hamburger first.” He would catch us off 
guard. I don’t think Henry ever saw E.T. with all the doctors 
until they were just about to shoot that scene. 

MacNAUGHTON A lot of them were real emergency-room doctors. 
It was impressive to watch them treat E.T. dying like a real 
code blue. Drew was really upset. It wasn’t hard to be emotion- 
al watching that, 'cause it was so real. 

SPIELBERG Herb Stein, my internist in the '80s, he's in there. Oth- 
er doctors I got from some of the hospitals around L.A. 
MATHISON Somebody asked me, “Did you write all that medical 
dialogue?” I said, “No, are you kidding?” I started to write it, 
but then we thought, Hell, let’s let them do it. They were so into 
it—all like little movie stars. 


Number of authorized E.T. 
sequels. In 1985, Berkley 
published William Kotz- 
winkle's E.T. The Book of the 
Green Planet, a Splel- 
berg-approved best- 
seller that finds ET. 
returning to Earth 
and Elllott falling In 
love with a classmate. 


DIRECT EFFECT (1) "Suddenly," says Spielberg of Barrymore, "we 
were writing lines specifically for her”; (2) he gives E.T. an earful 





| 
V. TURN ON THAT HEARTLIGHT 


MacNAUGHTON This incredible, exu- 
berant kid, Matthew De Merritt, 
did the most athletic scenes with 
the E.T. suits. He was born with- 
out legs. He'd go around on a 
skateboard. He's just a great guy, 
fun to be around. 

WALLAGE STONE The scene in the 
kitchen, when I'm putting away 
the groceries and E.T. is walking 
around behind me, was done by 
the little boy [Matthew]. He was 
turned upside down [in the suit], 
walking on his hands. 
MacNAUGHTON Pat Bilon was the 
main little person inside E.T. He 
died shortly after filming. But he 
certainly enjoyed life. Every 
weekend he'd fly to Vegas. He 
was funny—quite the guy. 

THOMAS [It] was easier to act with 
the mechanical E.T., because the 
eyes were detailed. I could imag- 
ine that thing being alive. On the 
E.T. suits, the eyes looked 
ridiculously fake. When you're looking at a little plastic head 
on a dwarf, and you can hear somebody breathing inside and 
cursing, it’s a little bit more difficult to believe. 

BARRYMORE Steven was always very protective of us not seeing too 
much of the mechanics. On some intelligent level—as intelligent 
as you can be at 6—I knew this was not real. But I treated E.T. 
like he was alive and had a soul. I brought him lunch. I'd put cov- 
ers around him if I thought he was cold. 

WALLAGE STONE There was this [subplot] about E.T. having this 
infatuation with Mary. He comes into my room at night after 
I'm asleep and lays some Reese's Pieces as a little present on 
my bedstand. 

ALLEN DAVIAU (cinematographer) As I recall, E.T. comes in wearing 
a checkered sport jacket, and Dee’s asleep under the sheet. 
WALLACE STONE Steven and I had quite a conversation because he 
wanted the sheet down a lot lower than I wanted it. 

MATHISON That was hysterical in the dailies. Steven had her be 


Number of Academy 
Award nominations re- 
celved, including Best 
Picture. (Composer 
John Willlams takes 
home one 

of the 

film's four 

trophles.) 














half-naked! She had to take her top 
off. It was the most bizarre scene. It 
was like E.T. the voyeur: [Dee] is ly- 
ing there [facedown], and E.T. like 
pulls the sheet off of her and he's go- 
ing "Hunnnh, hunnnh, hunnnh." I 
certainly had nothing to do with 
this [scene]. This was a boys' mo- 
ment. We couldn't use it. 


ТАНА ЦО ULP LL) 


SPIELBERG What helped the kids 
emotionally is I shot the film in con- 
tinuity...as much as possible. [They] 
understood every second where 
they were, because yesterday actu- 
ally happened yesterday, and to- 
morrow was going to happen the 
next day. So their emotions built as 
the story progressed and became 
more semitragic. 

DAVIAU We shot it in 61 days. People 
find that hard to believe. 

MATHISON There were days when 
the kids, bless their hearts, were 
not emoting, And that was always 
hard on everybody. Because you can’t get mad at them. 

THOMAS I remember being utterly scared throughout most of the 
production. Not because they were vile, harsh taskmasters or 
anything. It was just a tremendous amount of responsibility. 
Whether they ever said it or not, I felt it. I knew that most of the 
film was riding on my performance. 

PETER COYOTE (59, cast as Keys, the kindly government agent) What a 
pressure for a 9- or 10-year-old! It didn't show. To me, anyway. 
THOMAS If I told somebody I was scared, I was sure they'd fire 
me and the acting police would come take me away. [In a robot 
voice] "He's expressing doubts! Delete him! Eradicate him!” 
MacNAUGHTON Everybody under 18 could only work four hours a 
day. Four hours of work, three hours of school, an hour of lunch. 
So for the adults there was a lot of waiting around. 

WALLACE STONE Actors are like racehorses, Pick us up, transport us 
to the track, groom us, and we're ready to race. If we don't get 
out of the gate, we wanna break the place down. We go nutty. 
There was one point where I literally went to the set every single 
day and didn't work for three weeks. I learned to meditate. And I 
made the largest needlepoint pillow anybody has ever seen. 


VII. WHAT DOES AN ALIEN SOUND LIKE? 


SPIELBERG Debra [Winger] was my friend, and I always loved her 
smoky voice. One day when she was visiting me on the set, I said, 
“Hey, can you come into the trailer? I'll bring a [tape recorder] in. 
Will you open the script and do every single E.T. line for my tem- 





ALIEN NOTION (1, 2) “I'd talk to him and knew he'd never tell my. 
secrets,” says Barrymore. “l believed in ET. more than | did in Santa.” 





porary [sound] track?” She said, 
“Great!” [We] didn’t use her 
voice in the final mix, but the 
first 20 or 30 people who ever 
saw E.T. heard her voice in the 
rough cut. 

WALLAGE STONE Well, now you've 
really thrown me for a loop, be- 
cause I thought Debra Winger 
did the [final] voice. 

BEN BURTT (Oscar winner, with 
Charles L. Campbell, for £.7.'s 
sound effects editing) Some of 
the breathing sounds Debra 
Winger made wound up in the 
film. There were 18 different 
sound sources altogether, some 
people and some animals, from 
otters to raccoons. But the 
woman who provided E.T.'s 
words was Pat Welsh. I found 
her in line at a camera store. 
She had this deep, resonant 
sort of monotonic voice. She 
was the wife of a retired Marin 
County banker, in her mid- to 
late 60s. She'd chain-smoked 
since the 1930s, and sadly enough, that was the reason her voice 
was that way. I cornered her on the sidewalk and basically said, 
“Would you like to be an alien in a movie?” 


MATHISON There was a preview screening in Houston. It was all of 
us going down, including Universal people. In those days, you got 
ona regular plane. 

KENNEDY Until that preview, we weren't going to have a particu- 
larly wide release. E.T. was being compared to a Disney film, 
which at the time was not great. 

MATHISON I’d never seen anything like the emotional reaction 
that audience had. Whole families, laughing and sobbing and 
hugging. To see it the first time—the euphoria! There was this 
true endorphin rush. 

SPIELBERG When that audience responded the way they did for 1 
hour and 52 minutes, I considered retiring. The vocal reaction 
was unprecedented in my experience, including Jaws. 
MATHISON I was sitting next to Steven. He kept alternately 
squeezing and pounding on my thigh. It hurt. 

SPIELBERG The most remarkable thing was the preview cards. 
E.T. had 98 percent in the top box, “Excellent,” and 2 percent in 
“Very Good.” None were checked “Good,” “Fair,” or “Poor.” 
MATHISON We went to a Mexican restaurant after. Nobody had 
eaten, and I don’t drink. Two margaritas and I was literally on 
the floor of the bathroom. Kathy Kennedy was hiding me in 








there till [Universal chief] Sid Sheinberg left. 

SPIELBERG I watched Melissa celebrate in a way I've only seen char- 
acter actors celebrate in John Ford films. She got drunk as a skunk. 
MATHISON On the ride back to the hotel, I was sitting by the win- 
dow vomiting out of it. Steven had his arm around me. He kept 
saying "Melissa, just promise me you'll never forget this night." 
And I’m [going] “Brwaaaaaa” out the window. He was just so 
worried that it would all become a big blur to me. 


THE E.T. TRUE H 


E ALL KNOW ABOUT E.T.'S SMASH MOVIE DEBUT, BUT 
W what of the torrid ups and downs the allen experienced 

throughout the rest of his career? Here we take you be- 
hind the...uh...blg rubbery head. —Josh Wolk 


Ь 1977 In his first big break, a young ET. Is cast In The Empire 
Strikes Back as Yoda's nosy landlord, Phil. Unfortunately, his 
“| know you got a Jedi in there!” shtick wears on test audiences 
and he ends up on the cutting-room floor. 


1982 Empire heartbreak pays off when a penitent George Lucas 
recommends E.T. to Steven Splelberg, who Is wowed and signs 
him up for the lead in ET., replacing original cholce Tina Yothers. 


1985 Steve Van Zandt requests that E.T. appear for free along- 
side Bruce Springsteen and Bono In star-studded “Sun Clty” 
video, complete with lit-up heart. E.T. develops reputation as 
prima donna with his terse reply, “No dough, no glow.” 


1986 The increasingly attitudinal allen agrees to star In TV’s 
ALF, but walks off the set on the first day of shooting, unhappy 
about the size of his dressing room. “Maybe this crap files with 
the cast of V," he screams, “but I didn’t gross $300 million to 
sit In a godd--- shoebox!” 


1989 As action movies supplant sci-fi at the box office, of- 
fers dry up and E.T. grows ever more Irrational and candy- 
dependent. One night, while hopped up on Reese’s Pleces, he 
files his bicycle Into a tree, injuring Leif Garrett, who's passed 
out In the bike basket. 


1992 As ET.'s habit grows from Pleces to Cups, hls behavior 
becomes violent. Barred from the Viper Room, he's arrested 
for head-butting a bouncer In the groin. 


1995 Emotional intervention Is held In the Venice, Calif., studio 
apartment he shares with Mac and Me’s Mac. Buck Rogers’ 
Twikl finally reaches E.T., telling him he doesn’t need to make It 
on planet Earth, he needs to make It on planet Me. 


IX. BIGGER THAN STAR WARS 


SPIELBERG There were box office reports in The Wall Street Jour- 
nal, not just the trades. The nightly news shows on all three net- 
works were running stories for what seemed like weeks. 
MATHISON TIME magazine did a big story, but they bumped us off 
the cover for the Falkland Islands war. I say this with all humili- 
ty: Which do you really remember, the Falkland war, or E.T.? 


\ | 


1997 Clean and peanut-butter-and-chocolate-free, E.T.'s life 
Isn't without temptation: Scotty (The Toy) Schwartz nearly 
lures him Into the world of porn, telling the allen that his long, 
glowing finger Is “money In the bank.” 


1998 E.T. makes triumphant return to showbiz, sharing a 
square with Boba Fett on Hollywood Squares’ “Space Week,” 
and gamely grinning through Bruce Vilanch’s endless "E.T., 
phone your agent!” jokes. 


1999 With an appearance in a seat-belt PSA and a Phantom 
Menace cameo, E.T. says this is the beginning of a comeback, 
and boasts of a sitcom in the works that'll costar Peter Coy- 
ote. “When Peter and I get back together,” he Jokes to Byron 
Allen, “you know It’ll...be good!” 
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Elliott with massive roaming charges? Not quite, but view- 

ers who know E.T. The Extra-Terrestrial by bright, flashing 
heart will notice that some subtle changes have been made in 
the new, 20th-anniversary edition. —SD 


р E.T. NOW PHONE HOME ON A CELLULAR, LEAVING PAL 


WHAT'S ADDED? A total of two and a half minutes of footage. 
Back in 1981, Steven Spielberg shot two minutes of E.T. and Elllott 
playing in the bathroom (above), but scrapped It since pup- 
peteering limitations left the scene looking fake. Says visual- 
effects supervisor Bill George, who helped fix the problem, “I nev- 
er saw the [original] footage...[but] | heard that when he came 
out [of the tub], water was squirting out of every pore in his face.” 
Now the scene’s back In with a nonporous, computer-generated 
ET. replacing the polyurethane one In most shots. A shorter re- 
stored scene shows Elliott’s mom, Mary, searching for him on Hal- 
loween. Don't blink or you'll miss the kid in a Richard Nixon mask. 


WHAT'S UPGRADED? The sound's remastered. Shots in which 
the mechanical ET. seemed wobbly or Inexpressive have been re- 
placed with a more articulated digital version (sometimes the 
whole body’s new, sometimes just the head or eyes). You may no- 
tice prominent fixes as E.T. runs through the forest (he lopes like a 
gorilla Instead of sliding like a car on a track), has a screaming 
Jag in Elliott's room, and guzzles beer in the kitchen. The space- 
ship looks shinier, too, and parts of the flying-bicycle scenes were 
reshot with actor doubles supplanting teeny figurines. 


WHAT'S OUT? Splelberg says becoming a father In the mid-’80s 
left him “bothered” that he showed feds chasing Elliott with guns 
drawn. Through computer trickery, pistols have been replaced 
with walkie-talkles, and one close-up of a shotgun has been re- 
moved, along with the line “No guns—they’re children!” Also, In the 
original, Mary yells at son Michael that he’s not allowed out on Hal- 
loween dressed like a “terrorist.” In the new version, he’s not al- 
lowed out like a “hippie.” Says screenwriter Melissa Mathison, who 
wasn't involved in the change: "That doesn't make sense. The mom 
Is a hippie, for God's sake." Purists can relax: Spielberg says the 
DVD release will include both the old and new cuts of the film. 


COYOTE [My] character was named Keys in the script because 
I—that's-all-yow see-of-him-at-first. For the whole first half of the 
mi _you saw me from the crotch down. I got a postcard from 
an old girlfriend. It said, “Went to see Z.T. Recognized you the 
minute you came on screen.” 
WALLACE STONE I don’t remember any firestorm in my life. I got a 
great [television] series called Together We Stand with 
Elliott Gould. And it did a lot of stuff for my career...a lot of 
movies-of-the-week and people knew who I was and it upped my 
price. I think I did take a blowout trip to Hawaii. But I didn’t 
make a whole lot of money on #.7; 
COYOTE I was out of work for nine months after E.T. opened... 
[But] I was not the star. The stars are arguably the kids and 
E.T. and Steven. Steven Spielberg is the star of most Steven 
Spielberg movies. 
SPIELBERG It was the most incredible year of my life. It was the 
second time Pd been involved in a cultural phenomenon, Jaws 
being the first. I kind of hid a bit from E.T., because it was just 
so overwhelming. I threw myself into...preproduction on Indi- 
ana Jones and the Temple of Doom in Sri Lanka, basically as a 
way of escaping all the good news. 
BARRYMORE It was up to me afterwards to destroy it or make 
it great, and I did both. I wouldn’t be where I am now if it 
wasn’t for E.T. 
THOMAS There is always a certain part of you that strives for 
recognition, some ego thing. But no matter how much you enter- 
tain the idea of being famous, I don’t think you can ever really be 
prepared for it. It’s never how you imagined it. 
MacNAUGHTON Henry had some craziness right after where peo- 
ple were following him. A lady nearly attacked him in the 
supermarket. 
THOMAS That happened quite a bit. I could go on and on about un- 
settling stories of strange fans and bad situations. 
MacNAUGHTON I started to lose the joy of the work [after #.7.]. It 
was getting to be discouraging, going up for a lot of things that I 
didn't want to do. I never dreamed I would be completely out of 
the business by my 30s. I don't get recognized a lot now. When I 
do, it's people who think they went to school with me. 
COYOTE It’s fun to have been in a classic. The fear you have is 
that that/ll be the only thing in the parentheses after your name. 
BARRYMORE When I go into [Steven's] office, he has my drawings 
up on his wall from when I was a kid. I don't have a dad that 
has my stuff on his wall. Steven is that person for me. He was 
the first consistent, trustworthy, supportive male I ever had in 
life. He didn't look at that like something scary or a burden. 
SPIELBERG 2.7: is a product of who I was in 1981, and A.J. and 
Minority Report are a reflection of who I am today. I’ve gone 
into a darker period in my life. Not because of any personal loss, 
thank God, but simply because my antenna is a lot more tuned 
in to the w: 1 works. I think I know too much now to 
be able to tell stories like Z.T. in the same ways. m 


There's much moreto read about the making of E.T. The 
Extra-Terrestrial. Please goto ew.com/et. 
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The combative singer-actress embarks on à gal skirmis 
change what it means to be a rock star. Oh, arid she also has some choice words about һег 


late husband’s bandmates, her newfound ancestry, Russell Crowe, Angelina Jolie... - 


COURTNEY LOVE IS IN A LIMOUSINE TAKING HER PROM 
Los Angeles to Desert Hot Springs on a detox mission. 
“Гуе һееп оп аЬ оГа БепЧег айе ӨЛ һе айй. “Гуе 
got a lot of s--- in me. T weigh 147 pounds.” Which is why 


she’s checking into the We Care colonic spa for five days of | | 


fasting. Shamped low in the seat, the 37-yeur-old actress 
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and lead singer of Hole is wearing baggy faded КЕПЕ M 


brown pilled sweater, aid Birkenstock sandals, her pink 
toenails twinkling with rhinestones. On her head is a wool 
Emm hat that looks like something she found on the street. 


|| Last night she sat for three hours while her auburn hair.-— 


extensions were unglued and cut out; "See?" Love sys, 


rmish with her record label that may 


_ out in all directions. It's a dis 
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TOS the cap off. “T look like & Dr. Seuss character 


chemo.” She does, Her hair is short and tufly and sticking 
ster, Love smiles a sad, self 
consciolis smile and covers up again. Lighting a cigarette, 
she asks, "Why are we doing this story? I don't have a 
record or a movie to promote. So T guess this is a think 
pieee.” She shakes her head. “God, what was / thinking?” 
"he singer/aetress/provocateur doesn't have an album to 
push or a film to plug or lemonade to sell, but she does have a 
potentially precedent-setting personal and political cause to 





promote. Love is suing Universal Music Group to break her 


—— 


BY HOLLY MILLEA 


contract. A win could add animunition to an К ТАТТИ 
change the way the music industry conduets businéss. As it 
stands now, major labels issuc contraets based on the nun: 
ber of albums (usually Jive or seven) rather than the aun 
ber of years, essentially owning an artist for imnost ol hiz or 
her career, Love's complaint? Under California’s labow laws, 





ho one except a recording artist ean be fareed to ЫИ 
ШЕШ ҮК ЕШ ЕШ ТЕЕ ЕЕ КИТЕ ҮШ 
“What that means,” Love si 
КО Т urtisun in California ean redo their con- 





year a “is that every seven 








ye 
tracts éxcept for us.” Record executives placate their most 
Li J 
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succcessful stars by renegotiating their contracts for more money. | that suit?” Love asks, eyeing his Richard Tyler pinstripes. Barber, 


Love was doing that dance with Interscope Records after she 
delivered 1994’s platinum CD Live Through This and 1998's lesser- 
selling Celebrity Skin. She felt Skin suffered from a lack of mar- 
keting support “and it p---ed me off,” says the singer, who informed 
the label that she would not record another CD. In January 2000 
UMG filed a lawsuit seeking damages for five undelivered albums. 
Love countersued 13 months later, charging among other things 
that her contract with UMG label Interscope 
was invalid because, technically, she had never 
signed with them. Hole cut a 1992 deal with Gef- 
fen Records, known for nurturing mercurial tal- 
ents like Love's late husband, Kurt Cobain of 
Nirvana. But through a series of buyouts and 
megamergers, Geffen was absorbed into UMG, 
putting Hole under Interscope’s control. “They 
f--- career artists,” Love claims. “Doug Morris 
[UMG’s chairman and CEO] and Jimmy Iovine 
[Interscope's head] have always done business 
one way; Throw it out there and see what sticks. 
Pop hits that come and go—that's what they 
like. The first billing on Interscope Records was 
Gerardo. *Rico Suave'!" 

Love feels empowered in her quest to be- 
come a free agent by the recent discovery that 
she has Jewish ancestry, which includes a cer- 
tain Hollywood legend. Love's mother, thera- 
pist Linda Carroll, was adopted by a wealthy 
San Francisco family but later learned her 
birth mother is 78-year-old literary sensation 
Paula Fox, daughter of ’30s screenwriter Paul 
Fox and wife Elsie. (Paul Fox was a first cousin 
of Douglas Fairbanks Sr.) “Looking at the 
strength of Jewish actors, Jewish entertainers, 
and Jewish executives, and knowing that my 
bloodline is part of that, gives me a kind of strength,” she explains. 
“Think about their positive contributions in this culture: Unioniz- 
ing? Jews. Leftyism? Jews. So to be part of that—the Norma Rae 
of it—gives me confidence. Sitting in a room with Doug Morris 
and the business-affairs people at [UMG], they’re not looking at 
me thinking, Crazy goy. They’re thinking, Banzai Jew!” 

oo o 
IT’S ONE WEEK BEFORE LOVE’S LIMO TRIP TO THE SPA. 
“Sweetie! Darling!” blares from a big television in the master 
bedroom of her L.A. home. The singer, draped across the arms of 
a cushy oversize chair, has her eyes on Absolutely Fabulous, with 
a cigarette in one hand, a glass of white wine in the other, and a 
cell phone shouldered to her ear. She is oblivious to the stylist 
stringing pearls through her hair and the makeup artist armed 
with red lipstick playing catch-as-catch-can with her mouth. A 
toddler would sooner hold still. Jim Barber, Love’s boyfriend and 
music manager, pads stocking-footed into the room to see if she’s 
ready. It's just after 7 o'clock, and the duo are scheduled to attend 
the Vanilla Sky premiere, which starts at 7:30. “You're wearing 





^ [Russell Crowe 
and I] had a nice 
thing about wanting 
to be friends. And 
thenthat tabloid 
stuff happened. That 
really hurt my 
feelings. Here | am 
having a miscarriage 
with Jim [Barber]'s 
baby,and Russell's 
worried about 
his image.” 
ies a | Jolie live. Love was in contention to costar in 





38, is slight and sandy-haired handsome, with dark circles under 
his eyes. Love twirls her finger: “Give me a butt shot.” He turns 
and lifts his jacket. "Okay, the-ass looks good," she says approv- 
ingly. “Now let me see the front.” He turns again, opens the jacket, 
rolls his eyes skyward. “Honey,” Love says, waving her hand as if 
directing traffic, “move your package over to the other side.” 

Love gets up in search of shoes. “Dean!” she calls out to one of 
her two assistants, Dean Mathison. “Bring me 
my diamond earrings—the big honkers!” She 
moves into the large bathroom and envelops 
herself in a concoction of Diorissimo, Fracas, 
and L’Heure Bleue, or, as she calls it, “Le 
Whore Bleue.” A moment later she’s sitting on 
the toilet urinating, her dress hiked up, her 
long milky legs spread, with Mathison on his 
knees between them, putting the diamonds in 
her pierced ears. “Dean’s seen it before,” Love 
says, laughing. “When I was a street kid in 
Portland I used to sleep on his floor.” “I had no 
problem sharing the floor, the couch, the bed 
with Miss Love,” replies Mathison, a gentle, 
obviously patient man, who first met her in his 
gay nightclub, Metropolis. She had just re- 
turned to Portland, Ore., after three years in 
juvenile detention centers, and she was depen- 
dent on the kindness of strangers. He has been 
kind to her ever since. 

A limousine idles in front of Love’s $6 million 
Beverly Hills mansion, formerly the residence 
of movie producer and Muppets heiress Lisa 
Henson. Catercorner to Love’s home is the 
house where Billy Bob Thornton and Angelina 


Winona Ryder’s Girl, Interrupted. In the end, 
Jolie won the role—and the Oscar. “Once she walked in the door, 
all bets were off,” says Love. “It definitely had a little gold man 
attached to the part.... [Winona] is a good friend now, and I think 
she sort of revised history that if I'd have done it, she'd have got- 
ten her Oscar...because I would have shared." Sashaying toward 
the limo, Love waves in the dark to her famous neighbors. The 
lights are out, and nobody's home. 

At the premiere, Love can't sit still. More than once, she 
sneaks behind the theater's heavy velvet drapes for a nicotine 
fix, watching the Cameron Crowe film through a crack in the 
eurtain, sending plumes of smoke over the audience. (She 
smokes a lot, sometimes using the end of one cigarette to light 
another.) As the end credits roll, the stars are taken to the pre- 
miere party upstairs in a loading dock elevator and escorted 
through a kitchen to avoid the press. It is a big-deal bash, with 
the usual Hollywood suspects rubbernecking the Cruise-Cruz 
costars Tom and Penélope. Unguarded, director Crowe gra- 
ciously greets the well-wishers and wannabe actresses who si- 
dle, squeeze, and slither up to him showing cast me! cleavage. 











A close friend of Crowe's, Love is seated at his table, alongside 
the director's wife, Heart’s Nancy Wilson, and his mother, Alice. 
“My mom had an instant connection with Courtney: ‘I see that 
girl clearly, there's real pain in that girl, real passion," says 
Crowe. “My mom definitely acted on her instincts, and now 
Courtney is the extra sister/daughter.” And like any sibling, she 
has her issues. "T love him so much. But he's got to say hi to the 
last f---ing waiter. He's like Cruise that way. He's got to make 
every single person feel important. I have so many friends like 
that—Drew [Barrymore]—and they just exhaust me. I mean, 
I'm a rock star: I was here, I was gracious, I was nice, I ate the 
potatoes—love you, babe, let’s go! Not to be selfish or nasty, but 
to have to stay and make sure everybody likes you is like run- 
ning for office. Russell [Crowe] doesn’t have to do it. Mick Jagger 
doesn’t have to do it. And goddamn it, I don’t have to do it.” 

Love used to see the volatile, gifted actor as a kind of kin- 
dred spirit. “Russell is a really interesting and dark guy,” Love 
says. “Even just holding his hand I get shivers. He goes 
through hell. But I don’t know if he’s seen as many dead bodies 
as I have.” They were friends until the tabloids reported a liai- 
son the night of the Golden Globe Awards last year. “We didn’t 


зв 29, 





f---,” Love says. “We hung out, wrote crazy 
lyrics and poetry, drank tequila. And we had 
a nice thing about wanting to be friends. 

And then that tabloid stuff happened.” 
Crowe criticized Love in an ENTERTAIN- 
MENT WEEKLY interview for not making it 
clear that he wasn’t the father of the baby 
she miscarried last May. Says Love sadly: 
“That really hurt my feelings. Here I am 
having a miscarriage with Jim’s baby, and 
Russell’s worried about his image.” Even 
so, “I want to be friends with him.” She 
laughs. “And I demand an apology!” 
Crowe's response to the tabloid rumors 
hurt Love in ways that only teenage girls 
can understand. “It made me feel like ugly 
Courtney," Love says. "You know, Ben Af- 
fleck went on a talk show and said he made 
out with me at a party, and there's nothing 
further from the truth. Did I issue a press 
release saying we didn't f---? It's embar- 
rassing that Russell was embarrassed." She 

pauses. “Am I a sexual pariah?” 

When she doesn’t have red lipstick 
smeared all over her face and she’s walking a 
straight line, Love is, in fact, a highly seduc- 
tive proposition. "She's a hot mama and so 
charismatic,” says Cameron Diaz, her Feel- 
ing Minnesota costar. “I love her blatant 
honesty.” Diaz hesitates. “Sometimes I wor- 
ry about her, because I feel like, in some 
ways, it’s self-destructive.” (“I know, I 
know,” Love says. “My shrink keeps telling 
me I should be honest, not candid.") But it’s hard to be just hon- 
est when you know being candid gets you so much extra 
mileage. ^Would Courtney be the engaging person she is if her 
nature was checked?" director Baz Luhrmann asks, knowing the 
answer. He experienced Love's force of nature for better and for 
worse when he "genuinely considered" casting her in Moulin 
Rouge. ("She blew me away with her comie abilities and dan- 
gerous intelligence," Luhrmann recalls.) Months later, after 
Nicole Kidman got the part, the director needed Love's permis- 
sion to do a cover version of Nirvana’s iconic “Smells Like Teen 
Spirit.” Says Luhrmann: “Without Courtney that sequence 
wouldn’t be in the film. She set her personal disappointment 
aside. And that’s a big expression of her integrity and character.” 
Even after that, Love couldn’t resist a little name-calling. 
While playing a concert in Luhrmann’s native Australia, she 
referred to Kidman as an “ice queen.” Like so many others she 
has tweaked, Luhrmann brushed it off with the common re- 
frain “That’s just Courtney.” After the publie dissing, Court- 
ney being Courtney, she sent him a package of notes and pho- 
tographs that she thought he could use as inspiration for his 
film. Whether you're in or out of her good graces, Love “is not 








mean,” says Carrie Fisher. “A little self-absorbed, but what ac- 
tor isn't? She's not intentionally a bitch. She'll react. She can 
be demanding. But that's still not mean.” Fisher, who first met 
Love at an Oscar rehearsal, adds: “She is superambitious, 
which could lead her anywhere—including into trouble." 

All of Fisher's observations are illustrated in the other major 
lawsuit Love is currently waging. In September 2001, she sued 
Nirvana's surviving members—Dave Grohl and Krist Novosel- 
ic—to break up the limited-liability corporation they'd formed 
with her in 1997, which made them equal partners in the lucra- 
tive Nirvana business. Love wants complete control of the cat- 
alog and makes the claim that "her judgment was significantly 
impaired" at the time she signed the contract. 

In an open letter, Grohl and Novoselic accused Love of act- 
ing for her own financial gain. Since their first release, in 1989, 
Nirvana have generated an estimated $500 million in sales 
worldwide. Like Hole, Nirvana were on Geffen, which means 
the Nirvana catalog is now with UMG—the very company 
Love is suing to break her personal recording contract. Critics 
feel that Love is using the catalog as leverage for an even bet- 
ter record deal for herself, and that her stance of wanting to 
free artists from a kind of indentured servitude through her 
suit against UMG is just convenience. 

Love denies this, but she does fess up to being capable of ma- 
nipulation. “Of course I’m manipulative! Who's not?” she hollers, 
adding facetiously, “Oh, I’m sorry, I’m being candid, not honest.” 

“Kurt's death was so difficult for so long and Courtney got 
bad advice,” says Barber, a former Geffen executive. “She 
feels she has a responsibility to her daugh- 
ter and the rest of his surviving heirs. In 
reality, Nirvana was closer to being Tom 
Petty & the Heartbreakers or Bruce 
Springsteen & the E Street Band. If Spring- 
steen died tomorrow, should Max Weinberg 
have an equal say as to how his catalog is 
promoted and marketed?” 

When Love learned Grohl and Novoselic 
were countersuing her, she said, “F--- this! I 
own Nirvana. Bottom line, 75 percent of the 
f---ing thing is mine, and you can’t do s--- with 
it without me.” Love proved her power when 
she blocked the sale of a Nirvana boxed set last 
Christmas, which included a previously unre- 
leased song. “When Kurt died he left behind a 
collection of music that is mind-blowing,” she 
says. “These are really insane, beautiful songs. 
The point is, I have the Holy Grail of rock & 
roll.” Love sits back with a so there! smile. 

It’s the day after the Sky premiere. Love is 
sitting in her private screening room, her knees 
pulled up under her slip dress, watching the 
1948 classic The Red Shoes, one of her favorite 
films. “It’s a metaphor for fame and addiction,” 
Love says. “She puts on the red shoes and she 





can’t stop dancing. She dances until she dies.” 

The sound of a deep, phlegmy cough can be heard outside 
the door. “I hear the cough of my daughter,” Love says, calling 
out. “What is that bronchial coughing? Come in, Francesca!” 
The door flies open and Frances Bean runs over to her mother 
and sits in her lap, wrapping her arms around her neck. The 
9-year-old is clearly her father’s daughter, with Cobain’s in- 
tense blue eyes and dimpled chin. 

“Oh, when is the coughing going to stop? When?” Love says 
in a cooing, concerned voice. “What’s happening? Are we on 
the antibiotics? What's going on? When was the last time you 
saw the doctor?” 

“Last week.” 

“What did he say?” Love asks. “Nothing in the chest X ray?” 

“He said it was fine. He said there was nothing wrong with 
them.” 

“Well,” Love says, rocking Frances back and forth. “I only 
smoke in here and in my bedroom, so that’s kind of good. I had 
some incense burning the other day. No more incense. Are you 
okay at school? Are your teachers concerned? Do you have 
your Kleenex and stuff for when you cough stuff up? How 
many times has it happened today?” 

“Twelve.” 

“You have to spit it up and not swallow your phlegm,” her 
mother says. “You've got to stop that. You know what's nice?" 
Love stands up and puts her hands on her hips. *Handker- 
chiefs! Sexy old handkerchiefs. Like Winona [Ryder] and I got 
at the lace show. I think I have some that are really pretty and 

have lace on them. Frances, you've got to 


ИШШШЕШЕШЕЕ bo. the nose.” 


“You know Kurt 
was enamored of 
Hollywood... He was 
entranced by the 
whole Hollywood 
thing.... Nobody had 
any idea because 
they all had this 
picture of St. Kurt 
the Unambitious. But 
it’s like, Oh, God, 
please! He’s more 
ambitious than Ashley 
Judd on latte!” 


“Where's Jim, Mommy?” 

"He's in New York." 

"Why?" 

*He's doing business." 

Francés has grown attached to Barber since 
he met Love more than three years ago while 
Hole were recording their last album. At the 
time, Barber was married. (He and ex-wife 
Lesley have two children.) He declines to сот- 
ment on his divorce, but Love doesn't. "He was 
sleeping in the basement!” Love claims. “She 
positioned herself as this Oprah-audience- 
member martyr.” The divorce was not without 
high drama. Love filed a stalking and harass- 
ment suit against the former Mrs. Barber in 
December 2000, claiming Lesley had driven to 
Love's house and tried to run her over. (Lesley 
Barber's lawyer says “she denied any liability 
in the case,” and that a confidential settlement 
is in the works.) “It was crazy!” Love says. “I 
was like, ‘All right, look, if I poached your hus- 
band when you were having a good marriage, 
that would be one thing.’ But the fact is I gave 
her a six-month warning. I called her and said, 
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‘I really have the hots for your husband, and you're treating him 
like shit’ I've never poached anybody’s f---ing guy!” She recon- 
siders: “Maybe a one-nighter here and there.” Love takes a drag 
off her cigarette and exhales wearily. “How you go from a woman 
with a degree in library sciences to me, I can’t explain.” 
e e e 
NEXT TO THE BEDS OF THE KIDS AT THE SKIPWORTH 
Juvenile Detention Center in Eugene, Ore., were clipboards 
stating the names and phone numbers of parents to contact in 
case of an emergency. Courtney Love's read, “Whereabouts of 
parents unknown." She knew where they were, but she didn't 
want anyone else to know. The 13-year-old convicted shoplifter 
was afraid that if it were discovered she had a healthy trust fund 
from her mother’s adoptive parents, she would have to leave. 
Love's mother got pregnant by Love's father, Hank Harrison, a 
Grateful Dead follower with whom Courtney has no contact. While 
her birth certificate reads Love Michelle Harrison, Love says her 
mother always called her Courtney, after the heroine in Chocolates 
for Breakfast, a 1956 pulp romance novel about a teenager whose 
mother is a has-been actress living at the Chateau Marmont in 
Los Angeles. Love pulls the book from a shelf and reads from the 
jacket in a melodramatic tone: “‘Courtney had a need for love that 
drove her ona frantic and hectic pursuit of an unattainable ideal!” 
Less than a year after Love was born, her parents divorced, 
and Carroll embraced the '60s lifestyle, living in New Zealand 
with her daughter. “She didn't really want me around," Love 
says. “And I didn’t want to be around her.” Eventually, Love 
found a more structured life by stealing her way into Skip- 
worth. According to a 1994 Us magazine story, a social worker 
filed a report with Oregon Children’s Services in 1980 stating 
“Courtney...repeatedly asks for au- 
thorities to find her a ‘home.’ It is ap- 
parent that Courtney has been in 
search of the family life she has been 
deprived of for so many years.” 
Once out on her own, Love led an 
itinerant existence stripping, acting, 
and punk-rocking her way from Port- 
land to Dublin to Hong Kong to Min- 
neapolis to San Francisco to Los An- 
geles. By the early ’80s she was living 
in Malibu with her “first real boy- 
friend,” Jeff Mann, and dabbling in 
drugs. After Mann broke up with her, 








When you're young and being damaged there’s nothing you can 
do except be in it, live through it right now. Courtney became 
deeply disturbed by ‘How am I going to pull up this plane?” 

That kind of survival is Love's great inheritance. In Paula 
Fox's memoir, Borrowed Finery, the singer's grandmother de- 
tails her own difficult childhood, distant parents, and her am- 
bivalence toward them. Love met her famous relation at tea 
once, but, afterward, in a March 2001 New York Times Maga- 
zine article, Fox said she found Courtney's language “dreadful.” 
“That really p---ed me off,” Love says. “Well, I don’t understand 
yours! She looked like Gwyneth Paltrow's auntie.... She had no 
idea who I was or what I did and didn't want to know." 

Love is also essentially estranged from her mother. A few 
weeks later, hearing of an attempt to reach Carroll, Love leaves 
the following answering machine message: “Hey, it’s me,” she 
says, her voice both sad and anxious, "let's not scare my scary 
mother, because she's scary, okay?... I have to deal with legal in- 
sanity today. UMG, they are following me around using some guy 
in a black SUV, and it’s terrifying, and I feel like Jeffrey f---ing 
Wigand.... Listen to me being paranoid, dude. [Laughs] I’ve been 
taking pictures of the car for court. I think they're trying to bug 
me. You have to remember a lot of the music business ends up in 
Cherry Hill, New Jersey, where the Sopranos really come from, 
so there's an aspect that's frightening, about as frightening as my 
mom...." (UMG says it has “possibly had people running from her 
but not following her.”) 
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LOVE TAPS ON THE LIMOUSI GLASS DIVIDER, WHICH IS 
marked with a big “no smoking” sticker, and asks the driver for a 
match. The limo is strewn with a duffel bag, books, a carton of ciga- 
rettes, and her guitar. Along with writ- 
ing songs and waging war on the music 
front, Love is fighting to keep her 
movie career on track. Since her Gold- 
en Globe-nominated performance in 
The People vs. Larry Flynt, Love ap- 
peared in 1999's Man on the Moon, She 
has a role in Sony’s upeoming thriller 
Trapped with Kevin Bacon, and has 
also been cast in a movie as the real-life 
Victoria Woodhull—the first woman to 
run for President. And she's still trying 
to get a Janis Joplin project going: “I’m 
no spring chicken. So if I don’t play 





Love moved in with his mother, 
Bernadene Morgan, a Hollywood cos- 
tume designer (Mommie Dearest). “I 
found her effortless to love,” says 
Morgan, who encouraged Love's interest in acting and began 
dropping her off at cattle calls. (It was then that she changed her 
name to Courtney Love and soon was cast in Sid & Nancy.) “It’s 
such massive imprinting when you've been cast off at a vulnera- 
ble time in your life. The more you think deeply about that injus- 
tice—which Courtney has the mind to do—the deeper the cut. 


BOTTLE, BLONDS Love, with Kurt Cobain and Frances 
Bean in 1993, is at odds with his Nirvana bandmates 
—— s — d 


Janis now, I'll be almost 10 years older 
than the woman when she died.” 

But so far the more important roles 
have eluded her. Love remains unde- 
terred. She nudged Cameron Crowe to contact director Brad 
Silberling—whom he’d never met—to read her for a role in 
Goodbye, Hello. “Courtney did some shrewd lobbying. I went to 
her house and our first meeting lasted five hours. It’s a movie 
about love that emerges after a death,” says Silberling, who was 
dating actress Rebecca Schaeffer when she was murdered. “Dis- 
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cussing [the movie] led to a more personal discussion. And before 
we knew it both of us were cracked wide open and crying.” Sil- 
berling went with an unknown, but Love's now a friend—some- 
thing he didn’t expect. “Courtney’s rep preceded her: a complete 
pile driver, human carnivore,” Silberling says. “People have a 
need and put an effort into making her responsible for Kurt’s 
death. They’re angry and they 
have to put it somewhere. It’s a 
lot to carry. And Frances has 
her own pressure being the 
daughter of this cultural icon.” 

Courtney says her daughter 
aspires to be an equine veteri- 
narian (she named her horse 
Charisma). But she could well 
take after her parents. “She’s 
got a five-octave voice,” Love 
says, proudly. “And she’s been 
in two school plays—Cinderel- 
la. and Rumpelstiltskin. She's 
got range... You know Kurt 
was enamored of Hollywood. 
He was going to do a part in 
The New Age with Judy Davis. 
He was entranced by the 
whole Hollywood thing. He eourted [director] Gus Van 
Sant.... Nobody had any idea because they all had this pic- 
ture of St. Kurt the Unambitious. But it’s like, Oh, God, 
please! He’s more ambitious than Ashley Judd on latte!” 

A road sign up ahead: In-N-Out Burger, one half mile. “I’m 
starving,” Love says, pushing a button to lower the glass between 
her and the driver. “Excuse me, sir,” she says. “I want to stop at 
the In-N-Out Burger.” Love figures it will be her last supper be- 
fore five days of fasting and colonics. “What difference does it 
make?” she reasons, "Tomorrow morning it'll be in and out of me.” 

Turning into the fast-food joint's parking lot, the driver informs 
her that the limousine is too big for the drive-through. *Are you 
going inside?” he asks. “No,” Love replies. “You're going inside. 
We'll take two cheeseburgers, two fries, and two large Cokes.” 

Asked what their lives would be like if Cobain were alive, 
Love replies, “I don’t think we'd still be together.” She stares out 
the window into the empty parking lot. “But I'd have found him a 
good wife. I’m good at that. I get along with my ex-boyfriends. 
Edward [Norton] loves/hates me. But I did dump him, so it’s got- 
ta be tough. He still has mine and Kurt's marriage bed. I should 
get that back. Jeff Mann dumped me, and after that I said, Pm 
never getting dumped again.' Well, if you consider a suicide get- 
ting dumped, which I guess it is, getting dumped on an epic level." 

Love split Cobain's ashes with his mother, but he has yet to 
be put to rest. ^I can't get Kurt buried anywhere,” Love says. 
“No graveyard in Seattle wants him. Although many in Holly- 
wood do. They like that kind of tourism." 

After five hours on the road, not five minutes away from We 
Care, Love changes her mind and tells the driver to turn 


CELEBRITY SKIN The rocker-actress shows some leg at the Man on 
the Moon (with beau Jim Barber, left) and Vanilla Sky premieres 





around. “It’s too late to go to the We Care spa tonight,” she 
says. Dialing information, she calls the Ritz in Rancho Mirage. 
"It's Courtney Love," she says. “I’m in the neighborhood and 
Га like to book a luxury suite for tonight. Do you have a 
masseuse available? No? Then open the yellow pages and get a 
certified masseuse to come in and let's hope it's not a crazy old 
hooker or something." 

The limo pulls up to the ho- 
tel. The door opens. And out 
steps “a Dr. Seuss character 
on chemo.” But she doesn't 
care. She smiles back at the 
stares, lights a cigarette, and 
strolls through the lobby to 
the front desk, where the 
clerk, as instructed, is scan- 
ning the yellow pages. 

As in all things Courtney 
Love, nothing winds up what, 
when, or where you expected it 
to—not least of which is her lin- 
eage. “Douglas Fairbanks is my 
great-uncle. And if you think 
that I’m going to f---ing let the 
fact that I’m the great-niece of 
one of the first movie stars go down unnoticed, you are out of 
your f---ing tree, thank you very much!” declares Love. (Tech- 
nically speaking, he’s her first cousin thrice removed, but the 
two are nonetheless related.) “Finally I got a little pedigree. Be- 
cause if you're a rock star, of course you walked out from the 
trailer. But I didn't. I walked out from being institutionalized by 
the state of Oregon, and a mother being extremely wealthy and 
not really wanting me around. And J didn’t want to be around 
her.” (Carroll’s comment to EW: “I’m sure that’s what she 
felt...and that’s for her to tell and not me.”) Despite the discon- 
nect between Love and her thaternal relatives, they do connect 
her with the heritage that she believes will level the legal play- 
ing field: “I want to put a Star of David on my head. Do you 
know why? That makes them know that I can win. I’m one of 
them. I’m a member of the tribe.” 

Should Love win her lawsuit, more than her bloodline will 
tie her to Hollywood history. More than 50 years ago, Olivia 
de Havilland sued Warner Bros. to free herself from a long- 
oppressive contract and won, upending the old studio system 
and inspiring a legal statute—known as the de Havilland 
law—which, yes, limits entertainment contracts to no more 
than seven years. Parallels aside, it's hard to imagine de Hav- 
illand ever calling anyone a “wanking, wig-wearing, coke- 
snorting piece of s---.” But Courtney is Courtney. “I don’t 
want it to be known as the de Havilland law anymore. I want 
it to be the Love law!" m (Additional reporting by Joshua Rich) 





Fora guide toher life and career, check out our All About Court- 
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The 20th-anniversary rerelease of E.7. The Extra-Terrestrial 
proves you can phone home again. by Owen Gleiberman 


STILL REMEMBER THE LINE 

of people, stretching from 

the box office out into the 

mall parking lot, as I ar- 
rived on a balmy May evening 
in 1982 to attend a sneak pre- 
view of Steven Spielberg's ET. 
The Extra-Terrestrial. After 
Jaws, Close Encounters of the 
Third Kind, and Raiders of the 
Lost Ark, a new Spielberg film 
certainly qualified as an event, 
but the vibe this time was un- 
usually heightened. You could 
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feel it. The title already told 
you what E.T. was about, and 
the people on that line weren't 
just there to see a movie. They 
had made a pilgrimage. 
Without any advance 
word, they knew. 

At the beginning, a 
spaceship shaped like a 
Christmas-tree orna- 
ment hovered benignly 
in the woods, and its 
arrival only confirmed 
the audience's unadul- 
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ET. The 
Extra- 
Terrestrial 
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terated wish—that E.7' would 
turn out to be a spiritual sequel 
to Close Encounters. The movie 
may have taken place in subur- 
ban California, a world 
of duplicate tract houses 
and concrete-ribbon 
cul-de-saes, but from its 
opening frames, it set 
you down in Spielberg 
Land: the mysterious 
foggy bright light that 





glowed through thick- 
ets of foliage, the shots | 


BASKET CASE 
Thomas is unprepared 
for liftoff in £7. 


composed for eerie View-Master 
suspense in the director’s play- 
ful, boy-wonder-Hitchcock 
manner; the sensation of night 
that felt just as clear-eyed as 
day; the sweetness that was 
nearly supernatural in its purity. 
A Spielberg believer myself, I 
watched E.T in a trance, dazzled 
and moved and transported. 

I loved the movie, yet some- 
thing about it bothered me that 
I couldn't quite put into words. 
Was it that, E.T' was sentimen- 
tal and starry-eyed and manipu- 
lative? Maybe so, but the same 
could be said of Close Encoun- 
ters, which remains, to me, the 
most incandescent work of Spiel- 
berg's youthful prime. Now, 20 
years later, having seen the 
newly restored version of £T. 
The Extra-Terrestrial, I think I 
understand what the rub was. 


wooupon JINYU 
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E.T. is a sublime modern fairy 
tale, a movie that, if anything, 
looks subtler, darker, and more 
intimate now than it did when 
originally released. The slow- 
budding companionship between 
Elliott (Henry Thomas), a boy 
not just lonely but aching for a 
dream he doesn’t know he’s 
been missing, and the waddly, 
mischievous little cuddly-ugly 
space munchkin he names E.T. 
is one of the touching and time- 
less bonds of movie history. Yet 
on the most primal level of sen- 
sory magic, it is something else 
as well: a vision of a boy who 
spends an entire film becoming 
best friends with a special effect. 
In essence, that’s what all of us 
did. E.T, a ticklish and yearning 
poem of wonder, is a great movie, 
but the paradox—and perhaps 
the legacy—of Spielberg’s 
genius is that in bringing to life 
an otherworldly creature more 
profound and expressive in feel- 
ing than most actors, the direc- 
tor presaged an entire movie 
era in which the artificial would 
begin to trump the human. 

E.T. is being rereleased in a 
digitally enhanced version that 
includes a couple of newly added 
sequences (it's fun to see E.T. do 
battle with a tube of toothpaste; 
we could probably have lived 
without Elliott faking barf 
sounds into the telephone), yet 
there's no denying that the film's 
visual marvels have aged. The 
spaceship no longer looks as tac- 
tile, and there's a kids-flying-on- 
bikes matte shot that's phony 
enough to be out of the ’50s. The 
face of E.T., with its puckered 
old man’s tiny mouth and star 
child’s widening eyes, remains 
miraculously expressive, but the 
creature's skin is synthetic in a 
way that makes him look, at 
times, like an oversize action- 
figure version of himself. That 
said, if the predigital technology 
has dated, the love with which 
Spielberg wielded it has not. 

The movie, then and now, is 





ultimately about love, and that, 
in its way, is its most daring as- 
pect. In 1982, much was made of 
Spielberg's unironic affection for 
the suburban setting, and also of 
the fact that Elliott was nursing 
the wounds of a fatherless home. 
All of that remains, yet there 
is also a fierce, heartstruck, 
possessive quality to Elliott’s 
friendship with E.T. that goes 
beyond the replacement of bro- 
ken bonds—that hinges, indeed, 
on something more enduring. 
Elliott's devotion to E.T. starts 
out as a funny, prankish secret, 
especially during the frogs-on- 
the-loose school sequence in 
which the two do a kind of 
Vulcan mind meld. But as the 
picture goes on, their cama- 
raderie comes to seem intensely 
private in a way that looks more 
audacious today, in an age of 
corporate feel-good entertain- 
ment, than it did then. The two 
are like Huck and Jim, alienated 
lost souls who withdraw from 
the world as they draw closer to 
each other. When was the last 
time you saw a child perfor- 
mance as fervent in its emotion 
as the one given by Henry 
Thomas? He is by turns shy, 
joyous, willful, saddened, and, 
in the end, heroically vul- 
nerable in his expres- 
sion of (interplanetary) 
brotherly love. When, 
in the film’s 
most mem- 
orable im- m 
age, E.T. A 
lifts Elliott “WY 2 
up on his Ow 
bike into the 
air, where he soars on the 
wings of John Williams" 
theme musie, it's a 
eathartie leap into pure 
feeling—for Elliott, and 
for the audience. In E.T', 
Spielberg proved a herald of 
the age when moviegoers would 
make full-time friends with fan- 
tasy, but his most special effect 
was taking us into ourselves. A 


News From Hollywood 


>> PRO CONNIE If you don’t like the films 
in which your music is featured, hey, just 
make your own. On the heels of filing a 
$40 million lawsuit against Universal Mu- 
sic (for allowing her songs to be included 
in movies that show scenes of sex and 
violence), Connie Francis, we've learned, 
Is partnering with Miami sound machine 
Gloria Estefan to create a biopic based 
on Francis’ life; Estefan, who has dabbled in acting, plans to 
cowrite and star. Don’t expect much glitter to this diva’s 
tale: Francis’ saga includes a brutal rape and an ensuing 
breakdown, experiences that Estefan, who's overcome seri- 
ous hardships of her own, says she can relate to. *The im- 
portant thing," she says, "is getting your life back together." 
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>> ROB’S JOY Even if screenwriter Rob Festinger doesn’t win 

an Oscar—he’s nominated for adapting Andre Dubus’ short 

ДЇ story “Killings” into [n the Bed- 

db l  room—he certainly deserves 

е \ | an A for effort. Festinger 

first came upon the story 

when he was working at 

‘HBO as a reader In 1992; 

knowing nothing about the 

business, he took a whack 

at the script without so 

much as acquiring an option. 

He continued to write more than 

12 drafts over five years (and yes, he 

did eventually secure rights), working 

with several interested directors and ac- 

tors until neophyte director Todd Field 

) signed on in 1997. After tolling with Fleld for 

several more years before production be- 

gan, Festinger tackled the Jackle Gleason 

biopic To the Moon (in which Nathan Lane 

will star). Now he’s adapting the Stephen 

Sondheim musica! Merrily We Roll 

Along—which apparently will come as a sur- 

prise to the composer. “I’m summoning up the 

courage,” says Festinger sheepishly, but ^I haven't. 

approached [Sondheim] yet. | hope he finds it 

appealing." No sweat, Rob—matchmakers "r^ 
us. (Additional reporting by William Keck) 


GLEASON CLUB Lane plans to go To the Moon 
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Watch movies. 
Win prizes. 


Talk abouta 
happy ending. 


Visit chrysler.com during 
our Watch & Win promo- 
tion for a chance to win 
daily prizes just for viewing 
the Chrysler Million Dollar 
Film Festivals top 25 
short films. 


The Big Picture. The Chrysler 
Million Dollar Film Festival offers 
filmmakers an opportunity to win a 
million dollar feature film produc- 
tion and distribution deal courtesy 
of Chrysler, Hypnotic, and 

Universal Pictures. 


The Happy Ending. Beginning 
March 15, you can Watch & Win daily 
prizes at chrysler.com by viewing the 
short films from the top 25 entries. 
Prizes are worth $100, and the more 
days you visit and watch the films, 
the more you have a chance to win. 


Rave Reviews. Watch & 

Win at chrysler.com today. While 

you're there, check out Alanis 
Morissette's new 
single "Hands Clean"- 
performed live from the 
Chrysler Lodge in Park 
City, Utah, and order her 

new album, Under Rug Swept. 


Watch & Win 
ends April 14, 2002. 
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BACK TO THE BLEACHER All-American’s Brown along with high school football coach Ed Walsh 


FromRushing With Love 


Spike Lee's documentary Jim Brown: All-American dodges and feints in 
tracing the larger-than-life footsteps of a controversial gridiron great 


N ONE OF THE NIFTIEST AND MOST EN- 
ightening sequences of Jim Brown: All- 
American, a documentary portrait directed 
by Spike Lee, the 65-year-old Brown, jocu- 
lar and twinkly-eyed in an African kufi, 
demonstrates how he used to strong-arm any 
tackler who got in his way. Over and over, 
Brown thrusts his fist forward, stabbing it 
into the air, turning it into a ramrod of force. 
may not, for a football player, seem like 

a particularly violent maneuver, but 
then Lee intercuts clips of Brown in 
his 1960s glory days as the superstar 


Jim Brown: 


white America than Sidney Poitier—was at 
once exploited and feared by Hollywood. 
There's a funny and telling sequence in 
which Raquel Welch recalls the filming of 
their semi-kinky, awkwardly staged bedroom 
scene in 100 Rifles. You have to wonder: In 
1969, was it easier to get away with an on- 
screen coupling like this one than it would be 
today? When was the last time you saw Will 
Smith in a love scene with a white costar? 
Lee has an incisive grasp of the 
provocation that Jim Brown repre- 
sented. He’s on shakier ground, 


of the Cleveland Browns. We watch E Is] however, when it comes to show- 


Brown, as nimble as Ali or Michael d pace casing Brown in all his personal 


Jordan, spinning and dancing down EET 


the field, reading a broken defense 
as if he were surveying it from the ай. АП 
the while, he wields that forearm like a 
bruiser's homicidal brickbat. 

Jim All-American relives Brown's 
gridiron triumphs with vividn 
eitement, and Lee's achievement extends 
his supple understanding of the role that 
Brown played in American culture as an 
athlete, a movie star, and an image of black 
indomitability. He first appeared on the big 
sereen in the mid-" is career catapulted 
to mainstream viability by The Dirty Dozen 
(1967). Yet the v of hi 
that was so capti xual charis- 
ma that made him far more threatening to 


complexity and controversy. Jim 
Brown teases us with intimations of 
its subject’s messy private life—his sexual 
explorations, the accusations of domestic 
violence that he has denied for decades. Yet 
the film’s presentation of these issues i 
blurry and compartmentalized (the question 
of whether one former girlfriend fell or was 
pushed by Brown from a balcony is treated 
as a Rashomon event), and so Lee, in what 
appears to be a downplaying of his hero’s 
more troubling side, misses the opportunity 
to bring Jim Brown into full focus. F 
what we can tell, Brown was a dancer 
right, in life as well as on the field—a 
dancer wi powerful forearm, one that 
Lee covers in protective padding. B —OG 
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FOOD FOR THOUGHT Weinberg gives a winning smile in director Jones’ Stolen 


For Pete’s Sake 





Stolen Summer made a hit of the HBO series Project 
| Greenlight, but misses as a stand-alone feature 


as interesting as the enter- 
prise that spawned it—a re- 
ality acknowledged by a news- 
paper advertisement in which 
the film title appears in smaller 
type than the words “the Project 
Greenlight movie.” The question 
is, does this matter? The answer 
is, it doesn’t—but it should. 
Greenlight, see, is the aggres- 
sively promoted competition for 
first-time filmmakers devised 
by Ben Affleck, Matt Damon, 
and Chris Moore in a savvy 
marshaling of media and mar- 
keting synergy that has already 
produced a riveting HBO reali- 
ty series about the making of 
the movie and a sophisticated, 
well-trafficked website. And in 
such a structure, Stolen Sum- 
mer is as valuable a story cap- 
per as it is a freestanding work 
of film. Maybe even more valu- 
able: The worse the troubles 
during production (at least they 
looked like troubles as the story 
was edited to play out on HBO), 
the better TV and Web enter- 
tainment the project provided. 
The movie itself, on the other 


Ge Summer ISN'T NEARLY 
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hand, is a tremulous first step 
by writer-director Pete Jones, à 
square tale of uplift. In the 
Chicago summer of 1976, sweet 
parochial schoolboy Pete O'Mal- 
ley (Adi Stein) gets a notion that 
the path to heaven lies in con- 
verting trusting Jewish Danny 
Jacobsen (Mike Weinberg) to 


CRITICAL MASS 


H ere's how a sam- 
pling of critics and 
movie audiences from 


across the country grade 
10 current releases. 


All About the Benjamins 


40 Days and 40 Nights 


Catholicism. Pete’s father 
(Aidan Quinn) is a fire- 
man who likes beer when 
he’s not being brave. 
Danny’s father (Kevin 
Pollak) is a rabbi who 
likes brisket when he’s 
not being inspirational. 
Pete himself enjoys 
sports and light theology; 
Danny’s got leukemia, 
which sometimes renders 
theology useless. 

As the boys compare 
religious differences, 
oblivious to all portents of 
tragedy, their fathers re- 
act with an assortment of 
less innocent adult responses, 
from expressions of mild, reflex- 
ive anti-Semitism to those of 
mild, reflexive ecumeni- 
cal comedy. And break- 
throughs in interfaith 
understanding ensue, 
The sentiments are 
spongy—about as damp 
asa very special episode 
of 7th Heaven, but 
without the economical 
manipulation of dialogue at 
which episodic TV drama ex- 
cels. The child actors are shaky. 
The adult actors are gracious, 
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RATED PG 
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but trapped by their roles as 
position-holders rather than 
people. (As little Pete's mother, 
Bonnie Hunt turns on welcome, 
witty maternal bustle left over 
from the witty maternal bustle 
she donated to Return to Me.) 

At its best, Stolen Summer 
is earnest and unironic—a sub- 
urban 1970s story told with the 
look-here-Timmy-Jews-don't- 
have-horns naiveté of 1950s TV 
theater. But absence of irony 
isn't enough to get into feature- 
film heaven. Taken on its own, 
Jones' first feature is a small 
thing, and no indicator of what 
he might do in the future with 
the TV lights turned off. 

Taken as a component in a 
canny commercial enterprise ul- 
timately neutral about 
its filmmaker’s creative 
future, meanwhile, the 
movie may be all it 
needs to be. Any better 
and the TV series might 
have forfeited its edge. 
Any worse and the 
edge would have cut too 
sharp. The entertainment gods 
have cast mixed blessings on 
Stolen Summer. Let Pete Jones 
pray. C+ —Lisa Schwarzbaum 
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SORORITY BOYS: DOUG HYUN: PROMISES: JUSTINE SHAPIRO, ALADE i: BRUCE TALAMON 


Life’s a drag for three cross- 
dressing frat guys in Sorority Boys 


PROUD MOVIE TRADITION OF 
M: comedies teaches that he 

who would be a better man 
must spend some time in a tootsie’s 
high heels. Updating National Lam- 
poon's Animal House behavior to fit 
the WB generation, Sorority Boys 
adds that it helps to spend time in a 
woman's dorm, too. Barry Watson 


Jerusalem children shed light on 
Middle East tension In Promises 


|: THE SUPERB, OSCAR-NOMINATED 
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STARRI 


documentary Promises, filmmakers B.Z. 

Goldberg (American-Israeli), Justine 
Shapiro (South African-born American), and 
Carlos Bolado (Mexican) discover a key to 
peace among men of goodwill in the free ex- 
change of burps among boys. The scene is 
Jerusalem, where Shlomo, a prematurely 
adult Orthodox Jewish boy opining about 
Jews and Arabs, is interrupted by a 
Palestinian boy who wanders into 
the camera frame and shows off a 
fine belch. Shlomo responds with an 
effective blap of his own. The boys 
giggle and belch some more. The moment is 
lucky, magical, and fleeting. 

Because we adults know what we know, 
the freely expressed opinions of the seven 
Israeli and Arab children profiled in this 
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Sorority 


Barry Watson 
Warland Williams 
ШОШ 
ШИТ, 
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Promi 


UNRATED 
106 MINUTES 


(7th Heaven), Michael Rosenbaum (Small- 
ville), and acquired-taste comedian Harland 
Williams gaily star as frat brothers from 
Kappa Omega Kappa (KOK, duh) who in- 
filtrate loser sorority Delta Omicron Gam- 
ma (DOG, double duh) in a complicated 
scheme, the point of which doesn't matter. 
What does matter is that, amid all the fake- 
boob adjusting (and despite the wan roman- 
tic subplot between Watson and Melissa 
Sagemiller as DOGhouse leader), there are 
moments of real funniness in this smarter- 
than-anticipated goof-fest. As directed 
by Wally Wolodarsky—one of the original 
writers of The Simpsons—from a script by 
first-timers Joe Jarvis and Greg Coolidge, 
Sorority Boys is suitably raunchy but unex- 
pectedly generous. And if you think that’s 
easy, check out Slackers or Tomcats. 

Myself, I’m partial to the charms of a 
French sorority sister (Yvonne 
Scio), with mustache and full-tufted 
armpits, who smokes while brushing 
her teeth. But others will appreciate 
the cameos by Animal Housemates 
Mark Metcalf, James Daughton, and 
Stephen Furst as alumni dads, and 
John Vernon—Dean Wormer!—as a 
really old dude. B—ZS 
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PROMISES LAND Moishe in the Middle 


thoughtful, agendaless portrait take on 
added weight: The kids were filmed 
between 1997 and 2000, and since then hos- 
tilities in the Middle East have only intensi- 
fied. (A brief filmed postseript 
shows how a potential friendship be- 
ses eae 
7 tween a couple of Israeli twins and 
a Palestinian boy in a refugee camp, 
forged by a shared love of sports and 
caught on camera, has rusted from disuse.) 
But for one moment, the patience of docu- 
mentarians nurtured understanding among 
strangers accustomed to being enemies— 
for which a prize is surely in order. A- —LS 





pw у 
FANG CLUB Blade's Snipes turns on his high beams 


He's SoVein 
Wesley Snipes doesn't suck in the 
pointless vampire gorefest Blade II 

HERE ARE TWO WAYS TO KILL PEOPLE 

T: Blade Il. You can be elaborately tech- 

nicalin your combat, which is how Blade 

(Wesley Snipes)—half human, half vampire, 

and all sulky—tends to go about it; at 

various points, he wields a samurai sword, 
phosphorous bombs, and his own acrobatic, 
kicking-off-the-walls body, (In a nice touch, 
the camera sometimes twirls right along 
with him.) Or you can be elaborately slurpy 
in your flesh-eating, which is the mode 
preferred by the villains. They’re a crew 
of deluxe vampires who look 
like Nosferatu with skin made 
entirely of blue cheese. These 
supersuckers have mouths that 
split open into...much bigger 
mouths, the cavities adorned 
with a gelatinous thrusting 
thingy that unfur'ls like calamari 
with genitals. (Hey, I just report this stuff.) 

Directed by Guillermo del Toro, Blade LI 
is less obsessed with its hero as a fashion 
statement of new-millennium demon chic 
than the first Blade was. The new film seems 
equally influenced by videogames and open- 
heart surgery. Del Toro lays on the operatic 
head-trip gore, but his heavy-handed em- 
brace of the Blade mythology allows Wesley 

Snipes to give more of a performance than 

he did in the first film. He taps a note of styl- 

ized pathos in his portrayal of a hero caught 

between worlds. Could it be that Snipes, a. 

good actor who became an action star, got 

caught between worlds himself? B- —OG 


Blade II 


STARRING 


ШАШ 
ШЇ 
100 MINUTES 
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The Week 


Reviews by OWEN GLEIBERMAN and LISA SCHWARZBAUM 


>» In Theaters 


ALL ABOUT THE BENJAMINS + (99 
mins., R) This hip-hop buddy heist 
flick about a Miami bounty hunter 
(Ice Cube) and a two-bit con man 
(Mike Epps, a discount Chris Tuck- 
er) paired against some big-time di- 
amond thieves melts to nothing in 
the South Beach sun. It’s all about 
extending the Cube/Epps franchise 
established in Next Friday. But 
Cube is losing his chill as he warms 
his persona to be all things to all au- 
diences. C- (8645, March 22) —LS 


wood foreground, It's 1991, and a 
Newsweek photographer (David 
Strathairn) has been reported killed 
amid the onslaught of Yugoslavian 
atrocities. His wife (Andie Mac- 
Dowell), arriving in Croatia to 
search for him, hooks up with a 
freelance photog played by Adrien 
Brody as a taunting hipster who's 
at home in the stink of war. The 
melodrama is chintzy, but there’s 
no denying the vividness with 
which director Elie Chouraqui has 
visualized the chaos of the Bosnian 
war, B- (#645, March 22) —OG 





40 DAYS AND 40 NIGHTS * (92 
mins., R) Matt (Josh Hartnett), a 
sweet-tempered San Francisco 
Web designer, uses the occasion of 
Lent to abstain from all sexual 
activity, including the solo variety. 
The movie is nothing more than 
American Pie with milder fruit 
filling, but it gets better as it goes 
along, mostly because Hartnett does 
Something unexpectedly charming. 
He convinces us that Matt truly 
wants to stay orgasm-free, even as 
he's reduced to a quivering jellypile 
of hormones, all so that he can get. 
back in touch with himself (so to 
speak). B- (#643, March 8) —OG 


HARRISON'S FLOWERS * (122 


mins., R) A Bosnian war drama 
with a jittery, feral, exploding-death- 
trap background and a junky Holly- 





ICE AGE * (75 mins., PG) In this 
antic and sweet-spirited computer- 
animated feature, the setting is like 
a winterized version of the Road 
Runner’s jungle-gym desert. The 
story itself is only good, not great, 
as Manny (Ray Romano), a gruff 
woolly mammoth, and Sid (John 
Leguizamo), a chatterbox sloth with 
a speech impediment as spittle- 
happy as Sylvester’s, team up with 
the treacherous saber-toothed tiger 
Diego (Denis Leary) to return a hu- 
man infant to its tribe. With lesser 
actors, the characters might have 
been trumped by the funky geologie 
landscapes, but Leguizamo and 
Leary sear the movie with their per- 
sonalities. B+ (#645, March 22) —OG 


JOHN Q. * (118 mins., PG-13) The 
subject of corporate medical injus- 





tice is overdue for a good honest 
muckraker, but Nick Cassavetes’ 
movie doesn't explore injustice—it 
exploits it. Told that his insurance 
plan won't cover a heart transplant 
for his son, John Q. Archibald (Den- 
zel Washington) is forced to come 
up with $250,000, Unable to pay, he 
takes everyone in the ER hostage. 
Cassavetes thinks he’s making Dog 
Day Afternoon with a cause, but 
the movie is a shrill, didactic car- 
toon. C (#642, March 1) —OG 


KISSING JESSICA STEIN + (96 
mins., R) A shallow, sitcom-style 
romantic comedy in which a pretty, 
single, neurotic Jewish woman 
(Jennifer Westfeldt), frustrated by 
the quality of men she meets, em- 
barks on an intermittently amusing 
probationary lesbian relationship 
with a pretty, single, only slightly 





i E m 
GIVE IT ARREST Cops Murphy and De Niro get a reality-TV check in Showtime 


less neurotic non-Jewish woman 
she meets through a personal ad. 
Perhaps if Jessica weren't so dull 
and Westfeldt’s mannerisms 
weren't so beholden to Annie Hall, 
more hilarity might ensue. La-di- 
da. B- (8645, March 22) —LS 


MONSOON WEDDING + (114 mins., 
R) Mira Nair’s exuberant ensemble 
comedy follows a very proper 
upper-middle-class Punjabi family 
in Delhi as they gather their rela- 
tives for a celebration. Aditi (Vas- 
undhara Das), the family’s daughter, 
is about to be married to a man 
she'll meet just two days before the 
wedding. Yet the current of technol- 
ogy—and Americanization—has 
jumbled everything up, including 
love. The old-world-meets-new 
tangle is incarnated in the movie's 
soundtrack, an effusion of disco Bol- 
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-Bruce Kluger, US WEEKLY 


Continue The Ride With Four Shocking 
New Endings And A Truckload Of Chilling Extras! 


Own The Special Edition 


Available al 


4201H CENTURY FOX 


ILLUSTRATION OY HANAY CAMPDELL: ICE AGE 


WINNER OF THE WEEK 


ШШ 
Schwarzenegger 


He doesn't appear to have 
suffered much Collateral Dam- 
age as he signs up for a West- 
world remake and a Conan 
sequel (and don't forget T3). 


LOSER OF THE WEEK 


Cigarettes 


The education group Smoke 
Free Movies puts the heat on 
filmmakers to reduce smok- 


ing scenes on the big screen. 


lywood that sends your spirit soar- 
ing. A- (4642, March 1) —0G 


RESIDENT EVIL + (100 mins., R) 
There must now be an entire gener- 
ation who have never experienced 
George A. Romero's Living Dead 
films. Resident Evil is a blatant re- 
cycling of those queasy pulp classics. 
It starts out looking like a timely 
exercise in biohazard panic, as a 
group of commandos penetrates a 
vast, underground corporate re- 
search facility known as the Hive. 
But the picture quickly degenerates 
into a monster combat thriller as 
impersonal in its relentlessness as 
the videogame series that inspired 
it. C« (8644, March 15) —0G 


SHOWTIME © (95 mins., PG-13) 
Robert De Niro never looks more 
disgruntled than when he's cast as 
the straight man in one of his lighter- 
side-of-Bobby-D. “comedy thrillers.” 
In this lead-balloon caper, he plays 
Mitch Preston, a hotheaded LAPD 
detective who is forced to star in a 





weekly reality-TV series, a kind of 
buddy version of Cops. On the show, 
he's paired with a hambone fellow 
officer, Trey Sellars (Eddie Murphy), 
who wants nothing more out of life 
than to act like he's Starsky or TJ. 
Hooker. Murphy's verbal energy 
Now comes across as an overeager- 
ness to please, and De Niro, with 
his patented dyspeptic grimaces, 
appears to be reacting to nothing so 
much as the lame movie he's stuck 
in, D (#645, March 22) —OG 


THE TIME MACHINE * (96 min. 
PG-13) A once-over-slightly exer- 
cise in nostalgic wonder. Guy 
Pearce, cheekbones poking through 
his pale skin, plays the hero of H.G 
Wells’ science-fiction classic, who 
climbs into a time machine and lands 
in the not-so-distant future. There, 
he discovers the Eloi, a native tribe 
locked in battle with the Morlocks, 
cannibals who have split off from 
the human race. Director Simon 
Wells makes the postapocalyptie 
jungle setting look like a Hawaiian 
summer-stock version of The Road 
Warrior, G (#644, March 15) —OG 


WE WERE SOLDIERS + (138 mins., 
R) A rousing and true story of sol- 
diers bonding in the midst of one 
of the most savage battles of the 
Vietnam War. Mel Gibson is tough 
and true as Lieut. Col. Hal Moore, 
who loves his family, prays to God, 
and sticks with his troops; Greg 
Kinnear, Sam Elliott, and Barry 
Pepper are among the men in the 
field. Randall Wallace writes with 
a weakness for hoary proclama- 
tions (“I’m glad I could die for my 
country”), but he directs with a 
feel for old-fashioned storytelling. 
B (#643, March 8) —LS 


Y TU MAMA TAMBIEN * (205 
mins., unrated) Alfonso Cuarón's 
sad, funny, sexy, and altogether 
marvelous coming-of-age road 
movie sees Mexico through the eyes 
of a couple of teenage best friends 
(Diego Luna and Gael García 
Bernal) baying with unearned sexu- 
al bravado, and the alluring 28-year- 
old Spanish woman (Maribel Verdi) 
they convince to come away with 
them. The movie is so organic that 
the road trip, magical as it is, some- 
times feels realer than life—a tour 
ofa mysterious age and place only 
an artist like Cuarón can locate on 
the map. A (#645, March 22) —LS 


More reviews at www.ew.com 
(AOL Keyword: EW) 


BOX OFFICE 


‘CLONE’ HARD GASH 


HEY PUT THE BUB- 

bly on /ce over at 

Fox as their com- 
puter-animated 'toon 
from Blue Sky studio ren- 
dered box office records 
extinct. The kiddie pic's 
$46.3 million take was 
the best March opening 
ever—probably helped by fans eager to see the attached 
traller for Attack of the Clones. Meanwhile, Milla Jovovich’s Evil 
videogame-to-zomble gorefest took In a surprising $17.7 mll- 
lion and left Showtime’s Eddie Murphy and Robert De Niro for 
(un)dead in a disappointing third. In Indle news, Monsoon 
Wedding was showered with dough, while further down audi- 
ences puckered up for Kissing Jessica Stein (No. 29, $13,346 per 
screen) and Y Tu Mamá También (No. 28, $10,202 per screen). 


Rs 8 0 1 l|, 


WEEKEND, NO.OF WEEKEND WILIS GROSE 
GROSS" ипи тып 1а та 
AVERAGE RELEASE, 


"ICE AGE" 


ICE AGE 20th Century For 3.316 $13,966 1 
RESIDENT EVIL Screen Gems S17 2.528 $7004 1 
SHOWTIME Warner Bros. $50 297 $546 1 
THE TIME MACHINE Dream Works $108 2,958 $3650 2 
WE WERE SOLDIERS Paramount $85 3143 $270 3 
ALL ABOUT THE BENJAMINS New Line $50 159 2 
40 DAYS AND 40 NIGHTS Miramax $44 230 $1885 3 
JOHN Q. New Line $35 2019 $1794 5 
A BEAUTIFUL MIND Universal $34 1533 $2205 15 
RETURN TO NEVER LAND Dimmey $21 1895 $190 5 


THE LORD OF THE RINGS: THE FELLOWSHIP 1101 $1,924 13 
OF THE RING New Line 

DRAGONFLY Universal $20 1790 31105 

BIG FAT LIAR Universal 3 S7 1602 $1068 
GOSFORD PARK USA Films $15 856 

MONSTER'S BALL Lions Gate 3з 609 
CROSSROADS Paramount 

INTHE BEDROOM Miramax 

HARRISON'S FLOWERS Universal 
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EKEND кип (бло. 
{INCLUDES SOME MULTISCREEN THEATERS AND PAINTS SHIPPED AS WELL AS INDIVIDUAL SCREENS 


TRACK RECORD: DREW BARRYMORE Wd END Mae 


DONNIE DARKO Newmarket 58 $01 $05 

RIDING IN CARS WITH BOYS Columbia 2H $904 $298 

FREDDY GOT FINGERED 47A Century Foz 2m 

CHARLIE'S ANGELS Columbia 3037 

TITAN ALE 20th Contr Fase 2734 

NEVER BEEN KISSED 20th Century Fax 2,455 

HOME FRIES Warner Bros 1825 

EVER AFTER 202 Century Fox 

THE WEDDING SINGER New Line 

SCREAM Miramaz 
торс anon merano oo, wo. © 
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What oWatch 


A comprehensive guide to what’s new on tape and DVD-blockbusters, classic picks, genre flicks, and much more 
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AS i ИТ NEEDED MORE. REASONS | 
TT mm WANT TU G0 TO PRISON. 


Eight full hours of HBO's groundbreaking prison drama from the 
award-winning team of Barry Levinson and Tom Fontana. 


SUZANNE TENNER 





KPAX 





ASTRAL REFLECTION Spacey’s star man enlightens Bridges ink- -PAX 


Lostin Space 


Kevin goes krazy as an extraterrestrial tourist 
stranded in the barren K-PAX. by Caroline Kepnes 


ITHIN MOMENTS OF 

(possibly) arriving on 

Earth from the titu- 

lar planet K-PAX, 
Prot (Kevin Spacey) finds him- 
self incarcerated with a bunch 
of “wacky” mental patients and 
a jaded-but-redeemable 
shrink (Jeff Bridges). 
You know—the kind 
who sneaks a peek at 
the clock while listening 
to a patient. The idea 
is that the uncannily 
people-friendly alien, who says 
there is no such thing as family 
on K-PAX, inspires the doc to 
become a better man. 

The healing process falls flat, 
though, because the shrink’s 
family, like the rest of the cast, 
is out-of-this-world phony. Kids 
laugh at the word K-PAX as if 

inherently funny. The doc's 
brow-furrowing wife (Mary 
MeCormack) bonds with Prot 


K-PAX 


as if he's an alien Dr. Phil. None 
of the suburban angst hits 
home, and .you'll be as bored as 
the story-—which begins as a 
doctor-patient drama—veers to 
in-da-nuthouse black comedy 
before sinking into rote tick- 
tock suspense thriller. 

It’s as if the makers 
of this Choose Your 
Own Adventure-style 
think piece hope that 
you've forgotten the 
dewy-soft alien of Star- 
man, the nuances of One Flew 
Over the Cuckoo's Nest, and the 
tragic yearning of Awaken- 
ings. Maybe on K-PAX, but on 
Earth? Never. C 


UNIVERSAL 
GETI 
RATED PC-15 
ALSO ON DVD 


WHAT WE SAID THEN: “.. 
thing in the planets doesn't 
align in the spaceman-or- 
madman conundrum the film 
poses." B- (4623, Nov. 2, 
2001) —Lisa Schwarzbaum 


-Some- 


STAR TREK: THE NEXT GENERATION 
SEASON 1 (1987-88, Para- 
mount, 1,188 mins., unrated, 7 
discs, $139.99) It’s almost hard 
to believe, looking back on the 
first season of Star Trek: The 
Next Generation, just how bad 
much of it was. To be fair, the 
show itself was a bold experi- 
ment—an expensive take on 
the Star Trek mythos, without 
any of the classic cast, that saw 
the fans through the 18 years 
between TV series—and it was 
bound to have a few missteps. 
And even if they were inten- 
tional bones thrown to the die- 
hards, cheesy holdovers from 
the 60s Trek clogged way too 
much of the first season. There 
was the episode with the dis- 
ease that made everyone horny, 
the one with the planet of 
scantily clad women, the hour 
with the clumsy military para- 
ble, and the half-dozen shows 
where Starfleeters beamed 
down to a world with a mono- 
chrome sky and Styrofoam 
landscape, All that was missing 
was the half-black/half-white- 
painted Frank Gorshin. 

But, for all of its silliness, 
the first season succeeded 
where it needed to: It intro- 
duced viewers to the charac- 
ters who would carry the torch 
through six more seasons, the 
new crew of the Starship 


Enterprise. Led by Shake- 
spearean actor Patrick Ste А 
as Capt. Jean-Luc Picard, the 
cast was executive product 
creator Gene Roddenberry’ 
masterstroke, even if he w 
always sure how to best ui 
them (drinking-game alert: Do 
a shot every time Marina 
Sirtis’ empathic Counselor 
Troi “senses something”). But 
for every awkward moment, 
there's a bit that portends 
the greatness the show would 
achieve, beginning with its 

іга season. 

е creation of The Next 
Generation is documented in 
series of retrospective docu- 
mentaries on the set’s seventh 
disc; cobbled together from 
mostly archival footage, it’s 
an interesting if somewhat 
biased look at the rejuvenation 
of a franchise, After all, the 
interviewees are people who 
still make enormous amounts 
of money off their past or 
present Trek association. The 
episodes themselves look just 
fine—they’ve also been remas- 
tered in Dolby Digital 5.1 sur- 
round—and aside from the 
docs, there aren't any other 
supplements. But the real 
draw here is watching the 
first tentative steps in going 
where no one had gone before. 
B« —Marc Bernardin 


‘STAR TREK: THE NEXT GENERATION" 
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IRON MONKEY Donnie Yen, 
Rongguang Yu (2001, Miramax, 
85 mins., PG-13, also on DVD) 
Before he wowed American au- 
diences with his choreographed 
fight scenes in The Matriz and 
Crouching Tiger, Hidden Drag- 
on, Yuen Wo Ping directed his 
own 1993 martial-arts master- 
piece (cleaned up and theatri- 
cally released here last Octo- 


ber). While the story is basically 
Robin Hood transported to 
19th-century China (incorporat- 
ing both fictional and factual 
folk heroes), the fight scenes are 
as breathtaking as they are 
bountiful, employing all manner 
of weaponry including chains, 
umbrellas, and...shirtsleeves? 
No question: This Iron is hot. 
A-—Dalton Ross 











КУТТИ 


ORIGINAL SIN + Antonio Ban- 
deras, Angelina Jolie (2001, 
MGM, 116 mins/118 mins., 
R/unrated, also on DVD) Jolie 
drips with sexuality as a deceit- 
ful seductress who robs a 
wealthy Cuban merchant (Ban- 
deras) of his riches, his heart, 
and, finally, his common sense. 
If you search out the unrated 
version (available only on DVD) 
of Michael Cristofer’s somewhat 
steamy thriller you'll get 

two more minutes of bang 

for your buck, including a 
gratuitous rape sequence, 

but the far-fetched plot 

and Banderas’ annoyingly 
spineless character ren- 

der it just as hard to 

swallow as the original. 

C- —Monica Mehta 


MARCH 28. 2002 


HIGHWAY + Jared Leto, 
Jake Gyllenhaal (2001, 
New Line, 97 mins., R, 
also on DVD) When will 
Hollywood finally opt for 
the road movie not taken? 
The weekend of Kurt 
Cobain' suicide, pseudo- 
Mohawked Jack (Leto) 
and low-level drug dealer 
Pilot (Bubble Boy's Gyllenhaal) 
head from Vegas to Seattle flee- 
ing foot-breaking thugs. They 
test their friendship, take on a 
frisky hooker (Selma Blair), and 
stop off to see an Alligator Boy. 
Adding something new to the 
genre—other than a moody score 
by the Black Crowes’ Rich Rob- 
inson—would have, to paraphrase 
Robert Frost, made all the dif- 
ference. C-—Erin Richter 


Ica 





EDITOR’S CHOICE 


‘FAMILY’ REUNION 


ALL IN THE FAMILY: THE COMPLETE FIRST SEASON Car- 
roll O'Connor, Jean Stapleton (1971, Columbia TriStar, 286 mins., 
unrated, three discs, only on DVD, $24.95) The death last year 
of O'Connor brought him deserved praise for the way 
he conveyed the ugliness of Archle Bunker's racism and 
sexism in thls landmark bigot-com, but Stapleton’s exquisite 


Edith—sweet-natured, 
happlly housewifey, a 
bravely decent “dingbat” 
(Archle’s preferred en- 
dearment)—provides an 
equally subtle perfor- 
mance in every half 
hour. These early epl- 
sodes reveal the initial 
awkwardness of Sally 
Struthers' acting as 
daughter Gloria, and Rob 
Reiner was ill-served as 
a constant spokesperson 
for what Archie termed 


his “pinko” politics. You're struck by Archle's casual use of 
“your spics and your spades" (as well as Edith's topper: “It’s 
nicer than when he called them coons") and recall that this 
alred Saturday nights on CBS. Some of the plot- and punch- 
lines are trite, but producer Norman Lear made sure Archle 
was always proved a buffoon who Inflicts real pain, which 
only makes the laughs at his expense—and O'Connor's fear- 
less portrayal—more deeply satisfying. A- —Ken Tucker 





THE JOKE + Josef Somr, Jaro- 
slava Obermalerova (1968, 
Facets, 80 mins., unrated, sub- 
titled, also on DVD) Hailed as 
another treasure from the 
Czech new-wave movement of 
the 1960s, Jaromil Jires’ adapta- 
tion of Milan Kundera's 1967 
novel is a feast of grim glory. 
The story takes place in 
Czechoslovakia, during the 
gleefully aggressive reign of 
Stalin. À sour womanizer 
(Somr), gray skin sagging, is 
jailed for six years when his 
irreverent postcard—"healthy 
spirit stinks of stupidity"—is in- 
tercepted. Lifeless revenge fan- 
tasies await his release. When 
chasing skirts is a sin and a 
joke a prison sentence, no won- 
der he finds the world so ugly. 
But these rich black-and-white 





FOREIGN LANGUAGE 





scenes of age and regret testify 
to its beauty. A—Karen Valby 


BREAD AND TULIPS + Licia 
Maglletta, Bruno Ganz (2001, 
Columbia TriStar, PG-13, 116 
mins., subtitled, also on DVD) 
In the tradition of The Bridges of 
Madison County comes another 
story of rediscovered passion: 
Frumpy Italian housewife Rosal- 
ba (Maglietta) takes an impulsive 
detour from her staid life for a 
rejuvenating vacanza in Venice, 
where her resignation to her 
dreary existence fades with each 
fulfilling day. While its rehashed 
story line and wacky supporting 
cast make Bread a little light on 
substance, its picturesque Vene- 
tian backdrop makes for a 
charming slice of la dolce vita 
nonetheless. B —Al/jssa Lee 
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ONLINE-ONLY DVD OF THE WEEK 


*Eraserhead' 


Fans of David Lynch's first 


feature-length freak-out can 


preorder the previously 


unavailable disc—tentatively 


set to ship on April 1—from 
his website at www.david 
Iynch.com. Hey, at least you 


don't have to figure out who 
killed Laura Palmer to get it. 


ON THE LINE + Lance 

Bass, Emmanuelle Chriqui 
(2001, Miramax, 85 mins., 

PG, also on DVD) With 

such an embarrassing 

movie debut, no wonder 

Bass tried to get himself 
blasted into space. Boy 

(that’s Lance) meets girl 
(Chriqui) but forgets to get her 
name and number, Tedious hunt 
for girl commences. What will 
really send you spinning is Joey 
Fatone as Bass’ hot-dog-snarf- 
ing best friend, who, in one 
scene, wakes himself up with his 


*ON THE LINE" 


own flatulence, His buddy rants, 
“You wash your grimy butt in 
my tub again, you're gonna have 
to start paying some rent.” Fa- 


tone proceeds to rip another one. 


This, 'N Syncers, is the end of 
the line. D —Kell; Choi 








SAMURAI JACK; THE PREMIERE 
MOVIE * Voices by Phil LaMarr, 
Mako (2001, Warner, 90 mins., 
unrated, also on DVD) Gotta 


hand it to the Cartoon Network; 


they're pushing the boundaries 
of TV animation. Case in point: 
Samurai Jack, the first three 
episodes of which are collected 
here. Dexters Laboratory cre- 
ator Genndy Tartakovsky 
tion-adventure follows a lone 
samurai, stranded in th 

flung future and on the hunt for 
his sworn enemy, the demon 
Аки. Rendered with a painterly 
pop tone, infused with a mature 
sensibility (there's a 20-minute 


stretch with no 
dialogue!), and nurtured 
by a Kurosawa obsession, 
this is not a cartoon for 
the preschool set—there* 
some rather gooey swordplay 
but it’s a treat for those old 
enough to appreciate it. A—MB 


TOM AND JERRY: THE MAGIC 
RING + Voices by Jeff Bennett, 
Frank Welker (2002, Warner, 62 
mins., unrated, also on DVD) 
Ina bid to capitalize on kids’ 
love of wizardry, the cat-and- 
mouse team take on “The Sor- 
yprentice" (seasoned 

with a dash of Harry Potter): 
‘Tom's been assigned to guard the 
ring of his master, a teen sorcer- 
er, but it gets stuck on Jerry’ 
head. Wacky chases and super- 
natural events ensue. Parents 
take note: The usually cutesy (if 
repetitive) action is punctuated 
by some truly gratuitous Itchy- 
and-Seratchyesque violence. 

| C—Caren Weiner Campbell 
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THE CHARTS 


ODE TO ‘JOY’ 


EAUTY MAY BE ONLY SKIN- 

deep, but who cares? It def- 

Initely didn’t hurt the per- 
formance of the road-trip thriller 
Joy Ride—starring the easy-on- 
the-eyes Paul Walker and the not- ГЕ 
too-bad Steve Zahn—which is the *JOY RIDE" 
week’s big debut. Walker pretties his way past silver-screen 
silver fox Gene Hackman (who stars In David Mamet’s caper 
drama Heist) and funnyman Ben Stiller (who takes the lead 
pose in the secret-agent/male-model parody Zoolander). And 
In case you're wondering, yes, Walker's on the chart twice: 
The Fast and the Furious is still revving at No. 17. 


| TAPE RENTALS | RENTALS 
mi » DED 


DON’T SAY A WORD Michuel Douglas 

JOY RIDE Paul Walker 

HEIST Gene Hackman 

AJ, ARTIFICIAL INTELLIGENCE Haley Joel Osment 
ZOOLANDER Ben Stiller 

THE LAST CASTLE Robert Redford 

THE ONE Jet Li 

HARDBALL Keanu Reeves 

RAT RACE John Cleese 

O Mekhi Phifer 

THE MUSKETEER Justin Chambers $271 
JAY AND SILENT BOB STRIKE BACK Jason Mewes 

13 — THE WASH Snoop Dogg $101 
14 15 CINDERELLA II: DREAMS COME TRUE Animated c 
1512 BONES Snoop Dogg s73 
165 THE GLASS HOUSE Leelee Sobieski $181 
17 4 THE FAST AND THE FURIOUS Vin Dies: à $144.5 
18 — THE ORDER Jean-Claude Van Damm 7 
19 "| CAPTAIN CORELLI'S MANDOLIN. Nic las Cage 3255 
207% SOUL SURVIVORS Melissa Sagemiller S31 


SOURCE: VIDEO BUSINESS/VIOTRAC FOA THE WELK ENDING MARCH. 17, 2002. BOX OFFICE GROSS TO-DATE FIGUAES IN Mi LIONS. 
SOURCE: ACNIELSEN EDI, INC. AND EXHIBITOR RELATIONS CO. INC- 
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DONNIE DARKO Jake Gyllenhaal (Fox, R) Director Richard Kelly's bold А- 
directorial debut tells a tale of Intermingling psychosis and fate. 


OZ: THE COMPLETE FIAST SEASON Lee Tergesen (HBO, unrated) A first-rate A- 
Intro to HBO's drama about the hard-knock lifa behind prison walls. 


RASHOMON Toshiro Mifune (Criterion, unrated, DVD) Akira Kurosawa's Be 
breathtaking 1950 classic gets the disc treatment it justly deserves, 


COMING UP 


BANDITS UMGM, PG-13) Cate Blanchett, Bruce Willis, and Billy Bob Thornton get 
entangled {n'a bizarre love triangle, wear wacky wigs, and go on a crime spree. 


DRUNKEN MASTER (Columbia TriStar, PG-13)\n Jackie Chan’s 1978 martlal-arts 
flick, the better he boozes, the batter he boxes. But the film just endorses kung fu. 


SPY GAME (Universal, В) Robert Redford s an almost-retired CIA vet who must 
save his protégé, Brad Pitt, from a fate that sounds an awful lot like death. 


18 GHOSTS (Warner, А) Аз Tony Shalhoub learns, no matter how poor you are, 
never, ever accept a haunted house as an inheritance. Unless It's got a hot tub. 


THE USUAL SUSPECTS: SPECIAL EDITION (MGM, Ӯ, OVO) The thriller that asks 
“Who Is Keyser Size?” comes to disc with commentary by director Bryan Singer. 


ENTERTAINMENT WEEKLY 














Atlanta, Georgia, 1965 - 


Paul McCartney reads 
NME's coverage of The 
Beatles' American tour 


DERI st 


Гве 


Como 
story: 


The full Fab story 


All the album reviews, all the show reports, all the 
interviews, all the gossip, all the photos, everything that 
happened, as it happened to the greatest group ever... 
Fw newly printed rarities from the archives of New Musical 
J 


Express, the world’s longest running weekly music paper. 


urreal Worlds 








ON SALE NOW FROM ALL GOOD BOOK 





In eschewing sitcom norms, Andy Richter has mastered his 
Universe, while Greg the Bunny often falls flat. by Ken Tucker 


OY, LOTS OF TAL 
people are certainly 
knocking themselves out 
trying to revitalize the 
siteom genre. A gaggle of them 
are working on two new Fox 
shows, Greg the Bunny and Andy 
Richter Controls the Universe. 
Bunny has the most imagina- 
tively silly premise around: It's 
about a kiddie TV show called 
Sweetknuckle Junction with a 
east consisting of human actors 
portraying characters like rail- 
road engineer Junction Jack 
(Bob Gunton), and puppets, in- 
cluding the title character. The 





puppets are treated by 
the actors, producers, 
and crew as though they 
were ordinary, walking, 
talking organisms. Add 
SCTV's Eugene Levy, 
still money in the bank 
for combining drollness 
with artful stupidity, as 
Junction’s harried direc- 
tor-exec producer, Buffy 
the Vampire Slayer's ge- 
nial Seth Green as his 
slacker son, and the often 
riotously funny stand-up 


comie Sarah Silverman as a 
network exec, and you've gotta 


ШИ 
Richter 
Controls the 
Universe 


8:30 PM 


HIE 
FOX 


Greg the 
Bunny 


9:30 РМ 


ИШЕТ 
FOX 


have something hilari- 
ous, right? 

Wrong, I'm sorry to 
say. Every actor's skills 
are squandered on ste- 
reotypes. (Silverman's 
Alison is a particular 
disappointment; hand- 
ing the role of a dense, 
tense TV executive toa 
performer so capable 
amounts to an insult.) 
Greg himself is a whiny 
little tuft of fur who 
lacks—and I know how 


ridiculous this sounds—person- 
ality. There are lots of seen-'em- 





ТУТЫ 
(1) 261000 
(2) Bunny's Levy and Green 


comin’round-the-Junction-a- 
mile-away jokes about puppets 
as “fabricated Americans,” ex- 
ploitive humans are referred to 
as the “flesh-Man,” and there's a 
directive from the series’ ficti- 
tious network to “find the next 
Elmo!” In an effort to prove 
they're cutting edge, the Bunny 
writers toss in jokes that are less 
shockingly funny than joltingly 
off-putting. Says one puppet 
about a dog, “If I wanted some- 
one to lick my face and poop on 
my lawn, I'd get back together 
with Farrah Fawcett.” Hey, I 
don’t care if Farrah was wifty 
on Letterman—that’s just mean 
and gross. And that yuk is from 
the “special” episode scheduled 
to air on Easter Sunday; I think 
the Easter Bunny will have a 
few choice, withering words to 
say this year about Bunny. 

By contrast, Universe is 
worlds better. Richter, Conan 
O'Brien's former sidekick, is as 
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TELEVISION 


devilishly funny as he was with 
Conan; his impish smile and 


twinkly eyes enhance his comic | 


persona, that of a sweetly de- 


vious horndog. Besides, as he | 
proved even in the notorious | 
1994 box office flop Cabin Boy, | 
Richter has made smart smirk- | 
iness a minor art form: He's one | 
| coat festooned with live puppies 


ex-sidekick who can act. (There's 
a reason why there was never 
a show called Ed McMahon 
Controls the Universe.) Here, 
Andy (he uses his own name) 
pens manuals for industrial 
products—an intentionally 
vague, corporate-drone job that 
affords him the time to engage 
in comic daydreams, many of 
them involving the cute recep- 
tionist he has a crush on, Wendy 


(Irene Molloy, who was great on | 


last season’s appallingly ignored 
Grosse Pointe). The gimmick of 
fantasies contrasting sharply 
with what really happens got 
old back when HBO's Dream 
On was doing it. What occasion- 
ally redeems the device here 
are the piquant visual surre- 
alisms: Andy wearing a trench 


to prove he’s a “nice guy”; Andy 
as Superman, squeezing a lump 
of coal into a gleaming diamond 
to impress Wendy. Andy con- 
trols his universe by imagin- 
ing ideal solutions, but then 
cedes that control by muddling 
through, like you and me. 

The show takes standard sit- 
com plots and gives them a good 
yank. There’s the ancient one 
about our hero meeting with his 





old high school erush, which usu- 
ally leads to disappointment be- 
cause the former flame either 


(a) has aged badly or (b) is too | 


gorgeous to pay attention to the 
lowly shlub-protagonist. But in 
Universe, the woman, Leslie 
(Jessica Collins), proves to be a 
stunner who actually likes 
Andy; they begin dating. The 
smitten Andy loves everything 
about Leslie; he even thinks 
her sneezes are cute (“It's like a 
cartoon squirrel!” he gushes). 
But then the girl of his dreams 
makes frighteningly casual anti- 
Semitic remarks, and our Andy 
must decide whether he wants 
a “hate-spouting hottie” or a re- 
turn to lonely singleton life. It’s 


an echo of an old Seinfeld, but | 


masterfully worked out. 


There are slow moments in 
Universe, and some of the poor- 
taste jokes aren't funny enough 
(a grief counselor who kills her- 
self? That's the sort of cheap 
irony Stc Feet Under rendered 
mild a season ago). But Andy is 
dandy, and special kudos to the 
marvelously game Paget Brew- 
ster, finally getting to show her 
range after the lousy sitcom 
The Trouble With Normal and 
amemorable but too-brief stint 
as a Joey girlfriend on Friends. 
Richter may not end up con- 
trolling the universe, or even a 
time slot packed with Gilmore 
Gils, Buffy the Vampire Slay- 
er, and Watching Ellie, but he 
deserves to draw an audience 
big enough to keep his fantasies 
| alive. Bunny: C- Universe: B+ 





‘Daily Show’ Doofus Steve Carell Stumbles Into Prime-Time Stardom with ‘Watching Ellie’ 


THE D'OH OF STEVE 


TEVE CARELL IS NO DUMMY. | 


He sees the similarities between 

his mock TV-reporter persona 

on Comedy Central’s The Daily 

Show With Jon Stewart and his 
role as Julia Louis-Dreyfus’ often- 
injured ex-boyfriend, Edgar, on NBC’s 
Watching Ellie. “Clearly, they're both Id- 
lots," he says. “It’s something | find falr- 
ly easy to play. | don’t know what that 
says about me.” Of course, there are 
subtle distinctions: “Edgar’s more of a 
Jerk, and the Daily Show correspondent 
is more of a clueless blowhard.” 

Yet Carell keeps both characters 
from being completely unsympathetic. 
“There’s a built-in inappropriateness 
to what Steve does, but he’s able to 
pull it off because he’s so unbelievably 
lovable,” says Daily Show exec produc- 
er Madeleine Smithberg. Even the ter- 
minally irksome Edgar has a good side, 
although we haven’t seen it yet. “There 
has to be a shred of decency about the | 





guy, because otherwise, why would this 
woman have dated him?” says Carell. 


such an Incredible jerk—aside from 

people who work In Hollywood?” 
Carell’s learning how to succeed in 

L.A., having temporarily transplanted 

his wife (and Daily Show colleague), 

Nancy Walls, and their 9-month-old 

daughter, Annile, from New Jer- а 

sey while he’s shooting Ellie. It’s 

been a long journey for the 39- 

year-old Massachusetts na- 

tive. He put off law school to 

pursue acting and spent six 

years with Chicago’s Second 

City improv troupe. Roles 

in John Hughes’ Cur- 

ly Sue (“I have to 

take that off my 

bio”), the flop sit- 

com Over the Top 

(“I don't think I'd 

want to see a 

tape of it"), and 


| the short-lived 


Dana Carvey Show 
led him to The 


| Daily Show, where 


*How could anyone get ahead being | he once gagged 


on a mouthful of Crisco for a dieting 

spoof. “I was like, ‘What a fool?” re- 

calls Smithberg. “But it’s terrific to 
have a fool like that on your team.” 

Such comedic commitment won him 

the part on Watching Ellie as well as a 

bm gig as a know-it-all employee 

į in an omnipresent series of 

ads for FedEx: “I did five, but 


based on how many times 
т^ z 


they've been showing them, it 
' seems more like 15.” 

His increased TV visibility 

means Carell now has to 

deal with strangers 

recognizing him— 

sort of. “I get a lot 

of this: ‘Hey, hey... 

yeah!” he reports. 

“A guy behind the 

counter at the su- 

permarket just 

said, ‘| know who 

you are!’ And my 

response was, ‘Do 

you have a salad 

bar?’” —Bruce Fretts 
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Air 


The latest news from the TV beat 


Medic Alert 
New story ideas, stat! Fortu- 
nately, producers of NBC's com- 
edy Scrubs didn't have to go far 
for inspiration: The American 
Medical Association (AMA) re- 
cently made the cast and erew 
special guests at a Los Angeles 
convention. The event not only 
gave a hundred-plus interns and 
residents a chance to coo over 
their favorite show (“Nobody 
ever believes how overwhelm- 
ing the first-year internship is,” 
ays Scrubs exec producer Bill 
Lawrence. “They really feel like 
we got it right”), but it also gave 
the show's scribes a chance to 
mine for future plotlines. For 
example, Lawrence plans to in- 





corporate the high-tech hospital 
trend of using robots to dis- 
pense medication into an epi- 
sode, though, he says, ^we think 
[the robot] might look fake, like 
a robot on Family Matters." 
And one doe’s anecdote—about 
how he put a delusional patient 
who thought he was Jesus in the 
same room with a delusional 
patient who thought he was Sa- 
tan, just to “talk it out”—may 
also wind up being sitcom-ized. 
Says Lawrence, We're putting 
it on the board, even though it 
sounds kind of cheesy.” Nuh-uh; 
it sounds like Must See TV! 


‘Queens’ for a Day 
Not all film stars think TV 





DOC THIS WAY Scrubs’ Judy Reyes and Zach Braff get AMA approval 


work is demeaning: Osear win- 
ner William Hurt will make his 
siteom debut on CBS' King of 
Queens as a psychiatrist who 
shrinks some Heffernan heads 
in the comedy's 100th episode 
May 20. “We inquired about his 
availability and it turns out Wil- 
liam was a big fan of the show," 
says executive producer Josh 


"DENZEL WASHINGTON DELIVERS THE 


PERFORMANCE OF HIS CAREER." 


—pLou Lumenick, NEW YORK POST 


ACADEMY AWARD” NOMINEES 


DENZEL WASHINGTON 


BEST ACTOR 


ГОЗ 
US TON E 


(e 
BS 


ETHAN HAWKE 


BEST SUPPORTING AC 


WASHINGTON 


BONUS 
PACKED 


HAVE 


[e 


OWN IT ON VIDEO 


Goldsmith. “It’s hard to ap- 
proach an Oscar winner to be in 
your sitcom, but sometimes it’s 
a case of the pretty girl waiting 
to be asked.” Jerry Stiller’s 
son, Ben Stiller, will join the 
fun in the same episode; the Zoo- 
lande. will play Arthur's 
father in a family flashback. 
Goldsmith says the sky's the 


1438WnH 11028 


ILLUSTRATION BY HARAY CAMPBELL 


limit when it comes to luring 
future guest stars now: “Hurt 
has set the bar pretty high. 
We're calling all other Oscar 
winners and nominees to say 
we have Hurt on the show, just 
to see how it goes." 


AND S0 QN... Car! Reiner says 
he and nostalgia cabler TV 
Land are working to resurrect 
The Dick Van Dyke Show as a 
potential CGI or puppet com- 
edy (no joke). The show will de- 
pict Reiner’s character, Alan 
Brady, as a 75-year-old who's 
been on the air for 50 yea 
“He’s gone through 300 w 
ers—and now has a team of 
new young talent,” says Reiner, 
who will lend his voice to the 
project. The show is slated to 
debut late this year or early in 
2003, and a network source says 
that the original Rob Petrie, 
Dick Van Dyke, may participate. 
Says Reiner, “These puppets 
could be very, very expensive.” 
Makes sense; it would take sev- 
eral yards of fabric to fashion all 
those wrinkles. (Additional re- 
porting by William Keck) 


More reviews at www.ew.com 
(AOL Keyword: EW) 


SOUND BITES 





‘Will & Grace’ 


NBC renewed the 
Emmy-winning sitcom 
for three more seasons 
in a deal estimated to 
be worth more than 
$300 million. No wonder 
they're so gay. 


LOSER OF THE WEEK 


VH 


The music net's Late 
World With Zach debuted 
with a minuscule 0.2 rat- 
ing. If you launch a talk 
show and nobody tunes 
in, does it make a sound? 


"About SDOrtS or boobies?" Carrie (LEAH REMIND, after 
Doug (KEVIN JAMES) sald he was thinking, on The King of Queens 
————— ——————— 
“Bea Arthur is here. A TV legend. A Golden Girl. Bring- 
ing the number of Golden Girls who have appeared on this 
show to two. McClanahan, Getty—you are wily and elusive, 
but you will be mine." JON STEWART on The Dally Show 

ee 
* Does tliis mean I'm knighted? Or did ! just get 
queened?” JIMMY FALLON, after SIR IAN McKELLEN (in drag 


as Dame Maggle Smith) kissed him, on SNL 
———o 


“Hold everything, iaaies and gentlemen: ! just got an 
offer from Telemundo!" DAVID LETTERMAN on Late Show 
NM ____— 
“Sally Jessy Raphaél announced that after 19 years, 
her show has been canceled. Executives decided to 
cancel the show right after they realized it was still on 


LURID OF THE RING 


T WAS A KNOCKOUT 

week for reality tele- 

vision, as Fox's Celeb- 
rity Boxing (9th) slugged 
Its way into the top 10, 
alongside CBS’ tempo- 
rarily relocated Survi- 
vor: Marquesas (1st) and 
an all-star edition of 
NBC’s Fear Factor (3rd). 
The news wasn't so good 
for The Colin Quinn Show (65th), as the ex-SNL anchor's live 
skitcom lost more than half its Fear Factor lead-in. Results 
were mixed for CBS' The Amazing Race 2: A Monday-night pre- 
view ranked 43rd, but the show shot up to 20th In its regular 
Wednesday slot. It may not have been much of a surprise, but 
Rosle O’Donnell’s coming-out party on ABC’s Primetime Thurs- 
day (12th) earned the newsmag Its highest ratings among 
viewers 18-49 since Connie Chung’s Gary Condit interview. And 
the least-likely-to-succeed award goes to The WB's My Guide 
to Becoming a Rock Star, which debuted In 104th and 113th, 
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205 SURVIVOR: MARQUESAS CBS, Wednesday, 8 pum. 

201 FRIENDS (R) NBC, Thursday, & рол. 

TL FEAR FACTOR NEC, Monday, & pam- 

MO LAW & ORDER (R) NBC, Wednesday, 10 p.m. 
EVERYBODY LOVES RAYMOND (R) CBS, Monday, p.m. 
JAG CBS, Tuesday, 8 p.m. 
BECKER CBS, Monday, 9:20 p.m. 
60 MINUTES CBS, Sunday, 7:0 p.m. 
CELEBRITY BOXING Fox, Wednesday, 9 p.m. 
LEAP OF FAITH NBC, Tieersday, &:31 рӯн. 
FRASIER NBC, Tuesday, 9 p.m. 
PRIMETIME THURSDAY ARC, Thursday, 9 p.m. 
THE WEST WING (R) NBC, Wednesday, 9 p.m. 
ER (R) NBC, Thursday, 10 p.m. 
LAW & ORDER: SPECIAL VICTIMS UNIT (R) NBC, Friday, 10 p.m. 
WILL & GRACE (R) NEC, Thursday, 9 p.m- 
THE PRACTICE ABC, Sunday, 10 p.m- 
THE GUARDIAN CHS, Tuesday, 9 p.m. 
THE KING OF QUEENS (R) CB: 
THE AMAZING RACE 2 CBS, 
YES, DEAR (R) CRS, Monday, 8:30 p.m. 

120 NYPD BLUE ARC, Tuesday, ? pom 

NS LAW & ORDER: CRIMINAL INTENT NBC, Sunday, 9 pm. 
DATELINE NBC NBC, Tkesdany. 10 p.m. 

TII MOVIE: BEYOND THE PRAIRIE II CBS, Sunday, 

TII THE SIMPSONS Fox, Sunday, & p.m. 

17 — JUST SHOOT ME (R) NBC, Thsrrsday, 9:30 p. 

116 BOSTON PUBLIC Fox, Monday, 8 pom. 

29 114  SCRUBS NBC, Tuesday, 930 pum. 


И. 
THE HARDING WAY Tonya (right) 
gives Paula Jones a Boxing lesson 
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AND DVD MARCH 19 


Ё the air.” CONAN O'BRIEN on Late Night 


DATELINE NBC NEC, Wednesday, 4 p.m. 


TNMILUONS — WLEK OF Маяси 1-7, 2002. 
SOURCE: NIELSEN MEDIA RESEARCH 
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MONDAY 


5-5:30PM 
WIN BEN STEIN'S MONEY 
(Comedy Central, TV-PG) 
Former sidekick Jimmy 
Kimmel returns to help 
Stein select a new co- 
host, and he’s brought his 
ч whole family with him. 

= Seriously, he has! Tonight, 
mother Joan becomes the 
first of five Kimmels—in- 
cluding Uncle Frank and 
Aunt Chippy—to audition 
for the on-air spot. 


9-10PM 


What:« 


А: A day-to-day guide to notable programs. Times are Eastern standard and are subject to change. 


8-10PM 

GENTLE BEN (Animal Plan- 
et, TV-G) The 1960s serles 
about a boy and his bear 
returns as a new cable plc. 
Dean Caln and Corbin 
Bernsen star, although, 
unfortunately, neither dons 
acheap grizzly costume. 


9-10:30Pm* 

A DEATH IN THE FAMILY 
(PBS, TV-PG) James 
Cromwell and Annabeth 


THE BACHELOR (ABC, TV-PG) Meet Alex: He’s smart, 
successful, and, some would say, a bit sexy. But 
he Just can’t seem to find Miss Right, so he looks 





where any smart single would look—on television! 
And, thanks to the good people at ABC, Alex now finds 
himself hooked up with 25 desperate ladies as he 
tries to score himself a bride. Now, I’m all for ridicu- 
lous reality dating programs (remember, I’m the Joker 
who liked Chains of Love), but not when they're as 
dull as they are derivative. Annulment, anyone? C 





T'S HBO 


rner Entertainment Company, L.P. 


TUESDAY March 26 


8:30-9Рм 

WATCHING ELLIE (NBC, 
TV-14) Ellle catches her 
boyfriend flirting with 
another woman. Oh, 
c'mon, cut the guy some 
slack—it is Sherilyn Fenn, 
after all. 


8:30-9Рм 

ANDY RICHTER CON- 
TROLS THE UNIVERSE 
(Fox, TV-PG) Andy discov- 


SERIES DEBUT 


ers funerals are nowhere 
near as depressing when 
you're hitting on the hot 
office receptionist. 


9-11Рм 

REDEEMER (USA, TV-14- 
V) Obba Babatundé plays 
a man who's doing time 
even though he didn't do 
the crime. Matthew Mo- 
dine goes on a vislon 
quest to set him free. 


10-11Рм 


Gish meet In the Master- 
piece Theatre's American 
Collection adaptation of 
the James Agee novel. 


“CHECK LOCAL LISTINGS. 


10-11Рм 

ONCE AND AGAIN (ABC, 
TV-PG-S) Apparently no 
fan of Maid to Order, Lily 
protests her brother 
Aaron's (Patrick 
Dempsey) plans to move 
In with Ally Sheedy. 


9-10Pm 

24 (Fox, TV-14-LV) Kelth 
keeps sweating about 
dead Dr. Ferragamo. 


10-11Рм 

THE SHIELD (FX, TV-MA) 
Shhhh, don’t tell anyone, 
but I kinda dig this 
Michael Chiklis police 
drama. Tonight, he anda 
bunch of dirty cops kid- 
nap a basketball player. 


THE COURT (ABC, TV-PG-L) Sally Field's calm, canny 
performance as a new Supreme Court judge only 
emphasizes the hyped-up yet dull mes: around 
her. Like CBS' dud F/rst Monday, The Court feels the 
need to surround its star with young, attractive, 
eager-beaver (i.e., annoying) clerks. Worse, the 
series has a dangling subplot: Craig Bierko as an 
aggressive TV reporter who'll apparently be doing 
endless stories about Field’s Judge Nolan. The Fly- 
ing Nun had more coherence. C- —Ken Tucker 


ILLUSTRATION BY DAVID COWLES 
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Watch 


Look Who's on The 
Couch This Week 


(SUELECT TO CHANGED 


JODIE FOSTER 


DAVID LETTERMAN Monday Musical guests Mid- 
night Oil Tuesday Musical guest Shannon Mce- 
Nally Wednesday Peter Krause Thursday 
Robin Williams, musical guests Sevendust 
Friday Andy Dick, comedian Mike Britt 


JAY LENO Monday Arsenio Hall, Roger Ebert & 
Richard Roeper Tuesday Jodie Foster, Janet 
Reno Wednesday Dennis Quaid Thursday Sally 
Field, musical guest Brandy Friday Andy 
Richter, Ozzy Osbourne and family, musical 
guests Cypress Hill and Roni Size 

CONAN O'BRIEN Monday Ian McKellen (R) Tues- 
day Tom Green, Seth Green Wednesday 
French Stewart, musical g etha 
Franklin Thursday Jon Stew: Rachel Grif- 
fiths, Harry She: 

GARSON DALY Monday Jewel (R) Tuesday Fo 
Whitaker, the R with BT Wednesday S 
Vergara, the Corrs Thursday Snoop Dogg Fri- 
day Elton John 


CRAIG KILBORN Monday John Leguizamo, Sarah 
Silverman Tuesday John Cleese, Leonor Varela 
Wednesday Joely Fisher Thursday Paul Reiser 
LIVE WITH REGIS AND KELLY Monday Shakira 
Tuesday Dennis Quaid, Seth Green Wednesday 
Celine Dion, Tom Green Thursday Richard 
Dreyfuss Friday Rachel Griffiths 
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WhattoWatch 


WEDNESDAY 


8-9PM 
ED (NBC, TV-PG) Clowns 
scare me to high hell, sol 


March 27 


| 9-10pm 


THE MARCH TO MADNESS 
(UPN) Here’s your chance to 


THURSDAY 


8-8:30PM 

FRIENDS (NBC, TV-14) Alec 
Baldwin guest-stars as one of 
those guys who's always so 
happy and optimistic about 
everything that you just want 


catch up on how your NCAA 
bracket Is looking. Mine, not 
so good. 


may just have to skip 
tonight's episode In which 
they infiltrate Stuckeybowl. 


9-10PM 

THE WEST WING (NBC, TV-PG) 
An open microphone catches 
President Bartlet talking 
smack about hls potential Re- 
publican opponent, but Is 
such news worthy of being 
posted on Josh's new fan-run 


website? 
GREEN ON GREEN 


10-11PM 


TOM GREEN’S SUBWAY MONKEY HOUR (MTV, TV-14-D) It's not 


easy being Green, always having to devise new ways to make 
funny from dildos, bum-bums, and unsuspecting passersby. 
Perhaps that’s why our kooky Canadian friend has jetted all 


the way to Japan, where he serves up a big bento box of bewil- 
derment: hassling sleeping folks while dressed as a fork, trap- 


ping a wild monkey in his van, and shopping for used panties 
with an elderly interpreter. Some of Tom’s foolery goes down 


like a bad piece of yellowtail, but the tastier bits prove he can 


still be an international man of freakery. B —Dan Snierson 


7:30-10pm 

PURPLE RAIN (BET, TV-R) But 
wait, Apollonia, that’s not Lake 
Minnetonka! 


In between these commer- 
clals—are they any good? (R) 


9-11:30Pm 

BIRD ON A WIRE (USA, TV-PG- 
DV) Mel Gibson, where’d you 
Bet that awesome ponytail? 


8-9PM 

UNDER ONE ROOF (UPN) We've 
been told that “tensions rise” 
this week on Under One Roof, 
which Is extremely helpful be- 
cause it certainly differenti- 
ates it from what happens on 
every other reality show each 
week. (Not that we're com- 
plaining, mind you.) 


9-10:50Pm 

THE SLEEPY TIME GAL (Sun- 
dance Channel, TV-14) Jacque- 
line Bisset, Seymour Cassell, 
and Nick Stahl star in thls sto- 
ry about a woman struggling 
to reconnect with her family 
in the face of death. Kudos 
8-Эрм to them. 
PROVIDENCE (NBC, TV-PG) 
Syd's not the first person to 
dream about Morgan 
Fairchild, but she may be the 
first in, like, 15 years. 


9:30-10Pm 

MAYBE IT’S ME (The WB, TV- 
PG) Baby, if you've ever won- 
dered/Wondered whatever 
became of me/I'm living on 
the alr as a guest star/Guest 
star on The WB. (We're talking 
about Howard Hesseman, 
a.k.a. Dr. Johnny Fever, by 
the way.) 


9-10Рм 

THE BEST COMMERCIALS 
YOU'VE NEVER SEEN (AND 
SOME YOU HAVE) (ABC, TV-PG) 
What about the commercials 
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to feed hima knuckle sandwich. 
EUREKA! WAIT, THAT'S MY FINGER 
Э-1Орм 
THE CORRUPTION OF THE 
AMERICAN CHILD: AN O'REILLY 
FACTOR SPECIAL (Fox) Host 
Bill O'Reilly says entertain- 
ment can be a bad Influence 
ona child, but just look how I 
turned out! Actually, probably 
not the best example. 


8-9PM 

POSTMORTEM (Fox, TV-14-V) 
It's official—the “family 
hour” Is dead, and now Fox 
performs the ultimate au- 
topsy with its CS/-inspired 
look at three grody-to-the- 
max murders and the cops 
who solve them. But, hey, who 
doesn't enjoy a little dis- 
memberment over dinner? C+ 


9-9:30PM 

WILL & GRACE (NBC, TV-14) 
Karen refuses to ride an ele- 
vator, so she climbs up lots 
of stairs instead. Yo, they're 
In their fourth season— 
whaddya want? 


SEASON PR 
10:30-11PwM 
ON THE RECORD WITH BOB 
COSTAS (HBO, TV-PG) “What 
the f@¢& are you talking 
about, Costas, you little 
$#°9?” That’s how we envi- 
sion guest Bobby Knight's 
opening remarks. 





9-10PM 

CSI: CRIME SCENE INVESTI- 
GATION (CBS, TV-PG-L) A tour 
bus takes passengers on a 
trip to their graves. 
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SERIES DEBUT 


8-9pm 

AFP: AMERICAN FIGHTER PILOT (CBS) CBS feels the need— 
the need for speed! And to fill that need the net is introducing 
a new reality program executive-produced by a team in- 
cluding brothers Ridley and Tony Scott (Top Gun). But instead 
of seeing characters like Maverick, Iceman, and Goose 
milling and chilling, we are introduced to the decidedly less 
hip Todd Giggy, Marcus Gregory, and Mike Love (not the guy 
from the Beach Boys, by the way, above left with Gregory) 
as they train to become F-15 fighter pilots. The competition 
between men, coupled with the military’s high profile 
post-Sept. 11, is supposed to make for serious drama, yet 
without any heated volleyball matches or Righteous Broth- 
ers karaoke, it failed to take my breath away. C- 


ATOM: NOLL QUIDU/GAMMA PRESS 


RINGING DOWN A Ol 


March 30 


SATURDAY 


THE WET LOOK 


10-11Рм 

VICTORIA’S SWIMSUIT SECRETS (E!, TV- 
PG) Victoria’s Secret supermodels Heidi 
Klum and Adriana Lima (above) speak in 
this behind-the-scenes special. And 
we're sure it's those interviews—and 
those interviews alone—that will have 
you scrambling to tune in. Oh, who are 
we kidding? The folks at E! know you want 
to glve in to sin, and they're more than 
happy to oblige with cameras capturing 
cleavage from the Hamptons to Maui as 
the lingerie chain shoots its latest cata- 
log (also known as the world's largest 
distribution of free porn). Just try not 
to wear out the ol’ pause button, fellas. 


4-6PM 

CHICAGO FIRE AT D.C. UNITED (ESPN2) 
ESPN2 begins Its weekly coverage of 
another Major League Soccer season. 
If only we could bottle the excitement. 


5-9PM 

THE GODFATHER, PART III (USA, TV- 
14-V) When | first saw this In the the- 
ater, | burst out laughing every time 
George Hamilton appeared on screen. 
I mean, the dude Is Just plain funny. 


6-11Pm 

NCAA FINAL FOUR (CBS) Freshmen 
and sophomores continue with thelr 
one last shot at collegiate glory before 
hightalling it to the pros. 


8-10PM 

A FISH CALLED WANDA (NBC, TV-14) 
Kevin Kline, you are a funny man. Now 
stop making schmaltzy crap like Life as 
a House and get back to gems like this. 
And that's an order, mister! 


9-11Рм 

CO-ED CALL GIRL (Lifetime, TV-14- 
DSV) Tori Spelling as a hooker! (How 
great Is television?) (R) 








4:30-6PM 

GLORY IN BLACK AND 
WHITE: THE STORY OF 
THE 1966 NCAA BASKET- 
BALL CHAMPIONS (CBS) 
Evidently, white men 
couldn’t Jump when the 
all-Caucaslan Kentucky 
Wildcats lost to the all- 
black starting five of 
Texas Western. 


7-8PM 

RANK: TOP 20 SITCOMS 
THAT WE SECRETLY LOVE 
(E!, TV-PG-D) What I want 
to know Is, how do you cap 
It at 20? | mean, that hardly 
leaves room for It’s a Living 
and The Tortellis. 
7-11:44рм 

THE TEN COMMANDMENTS 
(ABC, TV-G) "It's a mad- 
house! A madhouse!” 
Whoops, wrong Chariton 
Heston movie. That’s right, 
In this one, he parts the 
Red Sea. 
7:30-8:30Pm 
CONVERSATIONS FROM 
THE EDGE WITH CARRIE 
FISHER (Oxygen, TV-PG) 
Guest Melanie Griffith 
married Don Johnson not 
once, but twice, so maybe 
she has some Insight Into 
what ever happened to my 
man Jan Hammer. 


7:30-8PM 

KING OF THE HILL (Fox, 
TV-PG-L) It seems every- 
one In New York City has 

an SUV these days, but, in 
their defense, there Is a lot 
of off-roading to be done 
in Manhattan. Kahn does- 
n't live in the Big Apple, but 
tonight, he too Jumps on 
the sports-utility-vehicle 
bandwagon. 





SERIES DEBUT 


8-10PM 

TV TALES: SATURDAY 
NIGHT LIVE (E!) E!'s 
newest entry uncovers sin 
and scandal behind our fa- 
vorite television programs. 
Up first, a look at the Not 
Ready for Prime Time Play- 
ers...In prime time! 











8-Эрм 

WHEN I WAS A GIRL (WE: 
Women’s Entertalnment, 
TV-PG) Edle Falco, Candice 
Bergen, and Gilllan Ander- 
son are a few of the gals 


TT 





OPENING DAY_ER, NIGHT 


8-11Рм 

CLEVELAND INDIANS AT 
ANAHEIM ANGELS (ESPN2) 
Batter up! 











9-10Рм 
SIX FEET UNDER (HBO, TV- 
MA) Brenda finds literary 
Inspiration In her new 
prostitute buddy. Gee, 

we wonder where this 

Is going. 


reminiscing about life 
when they were little ones. 


8-10PM 

STRANGE RELATIONS 
(Showtlme, TV-14) Paul 
Reiser finds out he's dying 
to be adopted. Oh, sorry, 
make that dying and 
adopted. Now that | think 
about it, | guess the first 
one didn’t really make 
much sense. 


1OPM-MIDNIGHT 
MURDER ON A SUNDAY 
MORNING (HBO, TV-14) It’s 
yet another documentary 
about a person charged 
for a crime he may not 
have committed. Not to 
make light of such sketchy 
situations, but isn't there 
anything else out there 
worth filming? 


8-B:30PM 

THE SIMPSONS (Fox, TV- 
PG) Blame It on Rio...when 
Brazil endures a visit from 
Homer and Co. 


| 











FISTS OF 


10-11Рм* 

BRINGING DOWN A DICTATOR (PBS, TV-PG-V) With 
pesky Osama hogging all the headlines of late, it’s 
easy to forget the new millennium’s other evildoer, 
Serbia’s Slobodan Milosevic, who oversaw a savage 
campaign of “ethnic cleansing" during Yugoslavia's 
internecine war in Bosnia, Croatia, and Kosovo. This 
fine docu, narrated by Martin Sheen, tells the story 
of his downfall in late 2000 at the hands of a mas- 
sive, broad-based uprising in his native land. Kick- 
starting his ouster was the student-led opposition 
group Otpor (“resistance”), which mounted a 
smart, passionate, nonviolent program of resis- 
tance driven by ceaseless pamphleteering, the In- 
ternet, performance art, and rock & roll. A price- 
less history lesson, for sure, but Dictator succeeds 
most intriguingly as a how-to manual for revolution 
via civil disobedience. A —Mike Flaherty 
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[ШИА ШЕП 
1оокѕ а поте оп (ће 
range іп Oklahoma! 


Dark Victory 





Anew revival of Oklahoma! harvests the coarse, not the corn, in 
the Rodgers and Hammerstein musical. by Lawrence Frascella 


HENEVER Oklahoma! 
comes sweeping 

down the plain, it's 

met with clamor and 
celebration. The 1943 Rodgers 
and Hammerstein classic is 
considered the American musi- 
eal, the show that revolution- 
ized the form. A high-kicking 
ode to turn-of-the-century fron- 
tiersmen, it is an essential part 
of our heritage, Broadway's 
boldest paean to the American 
spirit. Yet it's not all yups and 
yippees. Most of R&H's life- 


affirming musicals— Carousel, 
South Pacific, even The Sound 
of Music—have a perilous un- 
dertow. And in this new re- 
vival—imported from London 
after much acclaim—director 
Trevor Nunn shuns the play’s 
traditionally golden meadows 
and opens on a prairie that 
curls at the edges with the cold- 
ness of a fish-eye lens. Nunn 
tones down the cornpone and 
coaxes the danger to the sur- 
face. The results, while mixed, 
are stimulating and stark. 


On its simplest level, 
Oklahoma! revolves 
around the sunny cat- 
and-mouse courtship be- 
tween farm girl Laurey 
(the brittle Josefina Gabrielle) 
and cowboy Curly (Patrick Wil- 
son, who shows the same sexy 
charm he did in Broadway's The 
Full Monty). Lurking lascivi- 
ously, however, is Jud, the ostra- 
cized brute who yearns for Lau- 
rey and serves as the show’s 
metaphor for malevolence, Shu- 


ler Hensley portrays him with a 


Oklahoma! 


GERSHWIN 
THEATRE 


gripping intensity, and for the 
bulk of the play’s problematic 
Act 1, Jud is the most human 
character on stage. Nunn’s at- 
| tempt to rein in the frontier го- 
manticism renders too many 
performances thin. And his ap- 
proach to the show’s legendary 
songs—such as “People Will Say 
We're in Love"—emphasizes 
lyrics over lyricism. This inhibits 
the sense of dramatic sweep, de- 
spite the constant presence of 
an impressive CinemaScope sky, 

Thankfully, things take an 
exhilarating turn in Act 2. 
Choreographer Susan Stroman 
(The Producers, Contact) stages 
an amazingly acrobatic barn 
dance—sizzling somersaults, ca- 
reening cartwheels. Her work 
carries an Olympian charge. But 
even more crucial to the show's 
success is the fight scene that 
precedes the dance. As history 
and Oklalioma "s book would 
have it, the farmers (fence-hap- 
py landowners) and the cowmen 
(free-range cattle drivers) are 
naturally at odds. While their 
friction might more commonly 
be played as a feisty free-for-all, 
Nunn ratchets up the animosity. 
And what results is a vision of 
a brand-new, even frightening 
world that's barely holding to- 
gether, and the existential leap 
these pioneers took by staking 
out the West. Suddenly, the 
show taps into what's been miss- 
ing—the driving dynamies of 
this fledgling community. 

From this point on, 
Nunn's Oklahoma! is 
everything it wants to 
be: еріс, crowd-pleasing, 
clear-eyed, and complex. 
| Every detail counts. Characters 
| crystallize. And a deep relevance 





emerges in its musical climax. 
When these stalwart neighbors 


| 


belt that rich anthem of a title 
tune, it’s not only pride on their 


minds. It’s survival and hope. 


stand shoulder to shoulder to 
| 


And that brings Oklahoma! re- 
soundingly up to date. (TM) B+ 


TESY OF THE RODGERS & HAMMERS 


PAUL KOLNik; RODGERS ANO HAMMERS 


WEET SMELL OF SUCCESS 


D'ARCY JAMES AND LITHGOW IN 'SUCCESS" 


» Broadway 
SWEET SMELL OF SUCCESS + Di- 


rector Nicholas Hytner has taken 
the pungent 1957 “cookie full of ar- 
senic” film noir and turned it into a 


soggy vanilla-wafer musical. In the 


role originated by Burt Lancaster, 
John Lithgow pl: al, all- 


powerful '50s gossip 
columnist J.J. Hunsecker, 
who's fawned over by 
wheedling press agent 
Sidney Falco (Tony Curtis 
in the film; here played by 
the adept Brian d'Arcy 
James gone all nebbishy). 
The musical's book, by 
John Guare, plays up the 
creepily protective rela- 
tionship between J.J. and 
his innocent young sister 
(a full-throated but wan 
Kelli O'Hara), who falls in 
love, against J_J.’s wishes, 
with a musician (a thin- 
throated, wan Jack Nose- 
worthy). The slack songs 
by Marvin Hamlisch and 
Craig Carnelia, however, 
emphasize the allure and 
corruption of the gossip game (no 
one will go home humming "I Could 
Get You in J.J.”). Lithgow is blame- 
less; he suggests the cold cruelty 
that could have cut through this 


| musical had it retained the knife- 


edge sharpness of Ernest Lehman 
and Clifford Odets’ lacerating 
screenplay. (TC) D+ —Ken Tucker 





THE GOAT, OR WHO IS SYLVIA? + 
husband reveals he’s in love with 
a goat—and hilarity ensues. Has 
Pulitzer Prize-winning playwright 
Edward Albee ever come closer 
to concocting a Fox sitcom? For 
the first 40 minutes, the mere 
mention of the mammal sends 
peals of laughter rippling through 
the audience. But as the laughs 
recede, Albee reveals his deeper 
intent. Absurd humor becomes 
absurd policy, as the playwright 
begins to expose the ill fit between 
our emotional makeup and our 
morality. Ultimately, the clean 
lines of an excoriating tragedy 
become apparent. Bill Pullman 
(goat lover) and Mercedes Ruehl 
(wife) are extremely funny, but in 
Albee's more cyclonie scenes, they 
sometimes lose their struggle 
with gravity; we don't always feel 
the power of the language cours- 
ing through them. And overall, 
the production has its timid side, 
an ever-so-slight case of Albee- 
phobia. Still, most of what's on 
stage connects. At the very least, 
The Goat delivers a swift kick to 
our complacency. (TC) B« —LF 


Noting the Centennial of a Sublime, Unsaintly Composer 


ARTFUL RODGERS 





» Chicago 


LONG DAY’S JOURNEY INTO NIGHT 
Eugene O'Neill's Pulitzer Prize win- 
ner is daunting turf. A play about a 
family getting smashed while fling- 
ing skeletons from the closet can be 
grueling. And in this uneven pro- 
duction, it is. Just as the dreams of 
O'Neill's clan drown in a pool of 
booze, the themes get lost in a stew 
of acting styles. Thank God for Pam- 
ela Payton-Wright, who, as wither- 
ing Mary Tyrone, delivers a perfor- 
mance of passionate crannies and 
nooks. If Brian Dennehy’s pat patri- 
arch were half as intoxicating, this 
Journey might be Broadway bound. 
(312-443-3800) B- —R. O'Donnell 


Unless otherwise noted, tick- 
ets can be ordered (with sur- 
charges) from Tele-Charge 
(TC), 800-432-7250 (or 212-239- 
6200 in the New York area); or 
from Ticketmaster (TM), 800- 
755-4000 (or 212-307-4100). 


IG BIRTHDAYS CALL FOR BIG 
noise, and Oklahoma! is only the 
most visible of the revivals, re- 
cordings, and concerts marking 
the centenary of composer Rich- 
ard Rodgers (far right, with Oscar Ham- 
merstein II). There'll be two more Rodgers 
shows on Broadway; an April 14 gala in D.C.; 
another In LA. in June; and so many other 
events, it's as If Americans feel a sudden 
urge to embrace their sentimental past. 
Or maybe not so sudden. Consider this: 
Last year, the Rodgers & Hammerstein 
Organization licensed 526 North American 
productions of Oklahoma! alone—and 
2,559 more of such Rodgers money pumps 
as The Sound of Music and South Pacific. 
Yet none of these includes Rodgers’ 
very best work, which largely emerged In 
the first half of a career that makes as 
much sense as sodbusters hoofing across 
a Broadway stage. The man who be- 
queathed us prairie farmers and singing | 





Austrian nuns was the urbane product 
of a well-off Manhattan family. Often as 
sour as a wrong note, he had bouts of 
severe depression, could be chillingly 
rude to performers, drank too much, 
and scowled even more. Working with 
lyricist Lorenz Hart from 1919 to 1943, the 
man who'd later give us “doe, a deer...” 
wrote shows as worldly as On Your Toes 
(1936) and as mordant as Pal Joey (1940), 
and songs as swank and sexy as “The 
Lady Is a Tramp” and “Bewitched.” 

But Hart was as tragic as he was gift- 
ed, and shortly before his booze-soaked 
death in 1943, Rodgers dropped him for 
the colossally earnest Hammerstein. 
Rodgers' partnership with Hammerstein 
bears the taint of cynicism—having 
struck gold with Oklahoma! he deter- 


| mined that a life of mining hits was pret- 


ty appealing. With Hammersteln he sub- 
jette solemnity for irony, corn on the 
cob for dry martinis. Taken as a whole, 


the songs with Hart are as different from 
those with Hammerstein as Manhattan is 
different from...Oklahoma. 

But on their own, separated from their 
often saccharine lyrics, the tunes are 
among the 20th century's most exception- 
al. Rodgers could write sharp, he could 
write sweet, and he was so prolific (and 
egotistical) that he once boasted, “I could 
pee a melody.” Not a particularly nice 
man, Richard Rodgers was nonetheless a 
supremely gifted one. —Daniel Okrent 
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With a healing touch, ex-firefighter Dennis Smith gives a vivid and 
moving account of Sept. 11 andits aftermath. by Daniel Fierman 


ORE THAN SIX MONTHS 
after the attacks on 
New York City, tour- 
ists wait hours to see 
Ground Zero. Thirty-nine mil- 
lion TV viewers tune in to 
watch CBS’ heartbreaking in- 


MARCH 29, 


side-the-towers footage from 
Jules and Gedeon Naudet. Pub- 
lishers churn out books about 
bin Laden and bioterrorism. 
There seem to be many who 
think of the horror in down- 
town Manhattan not as a mo- 


ment in history or a haunting 
memory, but as something tan- 
gible: an object to be picked up, 
turned over, and probed. As if | 
with enough effort and explo- | 
ration, the destruction will | 
somehow 





make sense. 


In his plainspoken account 
of the disaster, Dennis Smith 
shows us why this is impossi- 
ble. A retired firefighter, hon- 
orary assistant chief, and 
author of 10 books—in- 
cluding the renowned 
Report From Engine Co. 
82, about the burn-baby- 
burn years in the South 
Bronx—he's in a position 
to know. In fact, if anyone 
understands just how un- 
knowable the attacks of Sept. 
11 actually are, it's him. 

Shortly after the first plane 
hit the towers, the 61-year-old 
Smith—who retired from the 
force in 1981—threw on an En- 
gine Co. 82 T-shirt, an FDNY 
sweatshirt, jeans, and heavy 
black hiking shoes. By 9:45 
a.m., he was on his way to the 
site. He stayed there for the 
next two months, surveying 
the damage, talking to friends, 
accounting for the lost, and 
gathering stories. The result 
is Report From Ground Zero, a 
collection of interviews, on- 
the-rubble observations, and 
laments for fallen colleagues. 

For most of the book Smith, 
a loose, natural storyteller, has 
the good sense to just get out 
of the way and let the first re- 
sponders and their families 
speak for themselves. Minus 
the occasional introduction or 
personal interjection, the first 
half is a series of oral histories 
and micro-biographies. A 
trapped police officer watches 
his good friend die. Torn paper 
litters the streets, mimicking 
the soft give of earth. Father 
Mychal Judge quivers in 
prayer in the lobby of Tower 1 
just before dying. Police offi- 
cers, ironworkers, firefighters, 
and cadaver dogs pick through 
a hellish garden of steel, glass, 
and acrid smoke. A brother re- 
trieves a lost officer’s kitten, 
who had been stranded for a 
day. A doomed John Perry 


| files his retirement papers at 
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_ yond Denis Johnson (Perenni- 
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Sputnik Sweetheart Haru- 
ki Murakami (Vintage, $12, 
first published in 2001) The 
nameless narrator in 

ў Murakami’s dreamy novel 
Is a young schoolteacher 
floating in the orbits of 

. unrequited love. 


Seek: Report From the 
Edges of America & Be- 


al, $12.95, 2001) From the. 
author of Jesus' Son comes 
- a collection of essays and 
articles that find Johnson 
_ In strange places, search- 
_ Ing out desolation. 


Irish America: Coming 

. Into Glover Maureen 
. Dezell (Anchor, $13, 2000) 

_ Dezell has written a wry 
-study of Irish Catholic 
_ Americans and scored 

. the mandatory Frank 
McCourt blurb to boot. 


police headquarters moments 
before rushing to the site of 
the disaster. 

All of it is hard to read. In 
fact, Report may be the slowest 
“fast read” in history. No mat- 
ter how well told, insightful, or 
compelling the stories are— 
and almost to a one, they fit 
that description—the book de- 
mands breaks. You'll want to 
go for a walk, or maybe even 
get a stiff drink. 

The emotional intensity 
ratchets down at midpoint. Ti- 
tled “Aftermath,” the second 





half of Smith’s book abandons 


ILLUSTRATION BY THOMAS FUCHS 


the oral histories in favor of 
a rough, rambling diary kept 
by the author during the first 
68 days at the site. Punctuated 
infrequently by interviews 
with survivors and widows, 
the book becomes almost en- 
tirely ruminative and observa- 
tional. Some of it works: The 
inside look at the tenor of the 
recovery efforts, revealed in 
details like this bit of doggerel 
graffiti —If you're brave/Come 
outta your cave/And we'll put 
you in your grave/Mr. Bin 
Laden—is powerful. But some 
of it doesn’t: It’s unclear, for 
example, what readers are 
supposed to glean from Smith's 
five-paragraph riff on the 
tragedy of recent Islamic his- 
tory or his repeated endorse- 
ment of then-mayoral candi- 
date Michael Bloomberg. 

Still, as a man who can walk 
with the city's elite politicians 
and businessmen and its work- 
ing-class firefighters, Smith 
stands almost alone. And he 
ean write. Between the numb- 
ing stories of loss, the still- 
stunned author is capable of 
lines of eerie beauty: “I see 
bodies in these shadows, whole 
bodies, full and recognizable... 
I have also begun to see 
human figures in the 
definition of cracks 
in the sidewalk.” 

As you read, it 
all comes rushing 
back. The terror. ^ 
The lives that 
were lost. The per- В 
sonal, futile desire to f 
help. The sense of } 
interconnectedness 
we had with one anoth- 
er. All the vital experi- 
ence that we have dialed 
down or jettisoned ES 
in the name of mov- 
ing on. All the 
things, Smith 
says, that it would 
serve us best to re- 
member. A- 
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The inside scoop on the book world 


>> WINGING IT It doesn’t sound very high-concept, which 
may be one reason Terrence Malick likes the story: Two 
guys In a beat-up Cessna Skyhawk track peregrine falcons 
on their long migration from the Arctic to South America. 
That's the subject of Aloft, which naturallst Alan Tennant 
has Just sold to Knopf for a rumored $650,000—and which 
the director of Days of Heaven and The Thin Red Line may 
adapt for the screen. “Alan and Terry are old friends, and 
they have what | would say Is an Informal arrangement,” 
says Tennant’s agent, David McCormick. While the movie 
would focus on the buddies—Tennant and World War II vet- 
eran pilot George Vose—the book mixes the adventure of 
tracking a falcon through the air with the author's passlon 
for bird lore and natural sclence. “They almost die 50 dif- 
ferent ways, and they find out all these things sclentists 
didn’t know,” says Knopf editor Deborah Garrison, who 
hopes to publish In 2004. —Matthew Flamm 


>> MAKE HIS DAY Critical acclaim. Great sales. Paramount 
buying his novel Gone, Baby, Gone as a possible franchise 
for Ben Affleck. The New England Patriots winning the Su- 
per Bowl. If Dennis Lehane didn’t have enough wicked cool 
stuff going on, now Clint Eastwood Is set to make a film of 
the Boston-based crime writer’s Mystic River. “We weren't 
going to sell, but when Eastwood came along, | said sure. 
It's Clint! | mean, what are you gonna do?” 

says Lehane. “He’s shooting Blood Work 

right now and the way | understand It, 

I'h next.” Don't look for Lehane to 

take a crack at the screenplay, 

however. “Oh no. Noooo. No, no, 

no, no, no. F--- no!” he says, 

laughing. “I've done two adapta- 

| tions of my own work and swore | 

would never do them again. It’s 

like a lawyer representing himself. 

We got [L.A. Confidential coscreen- 

writer] Brian Helgeland." Besides, 

Lehane Is finishing his next book, 

Missing Dolores, due In early 2003. "It's 

another stand-alone, set Inthe same 

æ fictional [Boston] neighbor- 

® hood as Mystic River. There's 


GETTING MYSTIC Eastwood 
nabs film rights to Lehane book 
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The Week 


» Comic Book 


GRIP: THE STRANGE WORLD OF 
MEN ¢ (Vertigo/DC, $2.50) The final 
issue of the year’s most confounding 
mainstream-comic-book miniseries 
pays off on its loco-like-a-fox story 
lines. True to its subtitle, artist- 
writer Gilbert Hernandez (Love & 
Rockets) has created a man who can 
shed his skin and inhabit the bodies 
of others, and sustained the weird- 
est Michael Jackson parody in any 
medium. But the comie also con- 
tains vivid female creations like 
Daisy, a shrewd stripper, and a girl 
whose eye patch covers a death-ray 
orb. Hernandez spins a conspiracy 
yarn filled with non sequiturs and 
gunplay (imagine Tarantino crossed 
with Lynch) and his boldly exagger- 
ated comic-art style suits his sexy, 
hallucinatory tale. A- —Ken Tucker 


» Nonfiction 


AMERICAN SCREAM: THE BILL 
HICKS STORY + Cynthia True 





(HarperEntertainment, $14.95) 
With his acidic rants assailing reli- 
gion, politics, and American medi- 
ocrity, Hicks was an outlaw comedi- 
an whose career ended on the 
ultimate outlaw note: Four months 
before he died of cancer at age 32 in 
1994, his final set on Letterman was 
cut after being deemed “unsuitable 
for broadcast.” Unfortunately, True 
never digs deep enough to unearth 
the origins of Hicks' bilious point of 
view, and, in a critical mistake, often 
relies on quoting his friends saying 
how funny he was rather than quot- 
ing his act. This profane prophet's 
cult following never grew to Sam 
Kinison heights, but American 
Scream won't give you much idea of 
why it should have. C —Josh Wolk 


CAPTAIN BEEFHEART: THE BIOG- 
RAPHY * Mike Barnes (Cooper 
Square Press, $26.95) Apocryphal 
tales have clung to crusty cult hero 
Captain Beefheart like so many 
barnacles for nigh on four decades. 





GET A GRIP Shen may look harmless, but that patch covers a death-ray orb 


So it’s a real delight to at last read 
a thoroughly researched bio on the 
quintessential maverick (a.k.a. Don 
Van Vliet), one that painstakingly 
tracks his trajectory from blues- 
belting Young Turk to avant-garde 
rock bandleader to acclaimed 
painter. With the aid of Van Vliet’s 
friends and colleagues, the author 
creates a finely wrought portrait of 
a bizarro rock star who commanded 
the loyalty and love of his musicians 
even as he sometimes tyrannized 
and bullied them. The section on 
the creation of Beefheart’s notori- 
ous 1969 opus, the daunting double 
LP Trout Mask Replica, is alone 
worth the price, A—Tbm Sinclair 


» Fiction 


EVERYTHING'S EVENTUAL + Ste- 
phen King (Scribner, $28) This 
might well have been titled Every- 
thing but the Kitchen Sink, since it 
includes transcripts of audiobooks, 
four strong New Yorker stories that 
render the line between genre and 
literary fiction intriguingly irrele- 
vant, a loooong Dark Tower prequel 
(fun for fans, deeply skippable for 
the rest of us), and even an e-tale 
(the much-downloaded “Riding the 
Bullet”). The results could feel scat- 
tershot, but King hasn't ridden the 
best-seller lists for 25 years by acci- 
dent; the best of these betcha-can't- 
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Pogan Con 


HIRIZEN GHOSTS 


\ . “TERRIFICALLY 
INGENIOUS AND 
GRISLY TWISTS!” 


- Kevin Thomi 


OS ANGELES TIMES 


VHS BONUS FOOTAGE 
BEHIND-THE-SCENES LOOK AT 
TRANSFORMING ACTORS INTO GHOSTS! 


DVO ALSO INCLUDES 
- GRUESOME HISTORY OF EACH GHOST! 
- MUCH, MUCH MORE! 


www.warnervideo.com 


www.thirteenghosts.com 


002 Warner Home Vu 


$21m02 20/230NYNU3H 1u3010. 


ILLUSTRATION BY HARRY CAMPBELL 


пог 


MY FORBIDDEN FACE, PHOTOGRAPH DY ANTHONY Vi 


OF THE WEEK 


‘The Nanny Diaries’ 


Julia Roberts lends her pret- 
ty pipes to the audiotape of 
Emma McLaughlin and Nicola 
Kraus' skewering of Man- 
hattan high-society moms. 


read-just-one stories take ideas as 
old as a haunted hotel room, a visit 
from the devil, and a picture that 
comes to life and give them ener- 
getic makeovers. B+ —Mark Harris 


ENEMY WOMEN + Paulette Jiles 


(Morrow, $24.95) The year is 1864, 
and the Civil War has made its way 
to Adair Colley's family farm in the 


| Ozarks. First her father is taken 
away in shackles, then Adair herself 
is imprisoned on charges of conspir- 
ing with the enemy. While jailed, 
she falls in love with a Union major. 
Though at first glance Enemy 
Women appears to be a standard 
wartime romance, Jiles soon layers 
new perspectives on the issues of 
displacement, trust, and loyalty. 
The story can lag, and the historical 
letters that bullet each chapter are 
distracting. But Jiles has created an 
unsentimental yet tender world of 
destruction, despair, and hope that's 
a joy to inhabit. B+ —Allyssa Lee 


THE HOUSE OF BLUE MANGOES 
David Davidar (HarperCollins, 

$ ) Davidar is no stranger to 
fiction: He's been the publisher of 
Penguin Books India for 15 years. 
In his debut, which spans the 50 
years leading up to Indian indepen- 
dence, he conjures a Christian 
Indian family saga skillfully and 
smoothly, taking on the caste sys- 
tem, the growing freedom move- 
ment, and the twilight of the British 
Empire. Davidar veers unevenly 
between attention to detail (check 
out the climactic tiger hunt) and 
overly broad strokes (years disap- 
pear abruptly between chapters), 
but he captures the fiery spices, 
balmy air, and succulent fruits of 
southern India. B —Daneet Steffens 





EDITOR'S CHOICE 


A 22-YEAR-OLD AFGHAN NOW LIVING IN PARIS, LATIFA 
> grew up In Kabul with war raging outside her window. On 
her sister’s wedding day, 300 rockets rained down on her city. Still, 
she and her famlly lived a bustling If uneasy urban existence: Her 
father ran an Import business, her mother worked In a hospital, 
and Latifa grew up listening to rock music and dreaming of being a 
Journalist. But the violence of war, from the Soviet Invasion to the 
civil upheavals, was nothing compared with the calculated per- 
versions of the Tallban, which selzed control when Latifa was 16. 
My Forbidden Face—Growing Up Under the Taliban: A Young 
Woman’s Story (Talk Miramax, $21.95) 


tells how she donned a body vell 
called a chadri and lived “like [a rat] 


My For Didien 


In a hole” for four years until she 
and her parents were smuggled to 
Paris by an Afghan resistance group. 
Coauthored by Shékéba Hachem, 
the book Is no literary feat, but It 
does chronicle one Afghan family’s 
“nightmare In broad daylight” with Я 
an intimacy you won't find In news- 


papers. A- —Margot Mifflin 
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BEST-SELLERS 


"2ND' TO NONE 


FTER VENTURING INTO THE 

land of the weeple with 

Suzanne’s Diary for Nich- 
olas, James Patterson returned to 
murder-mystery turf first with 
Violets Are Blue and now with 2nd 
Chance, which debuts at No. 1, dis- 
placing Grisham's The Summons. 
With one mililon coples of Chance 
In print, Little, Brown Is betting that 1st to Die—Its 
precursor—was a hablt-former. Note to the author: 
Graham Greene's already used The Third Man. 


2ND CHANCE James Patterson with Andrew Gross, 
Little, Brown, $26.95 


THE SUMMONS John Grisham, Doubleday, $27.95 
THE COTTAGE Danielle Steel, Delacorte, $26.95 
UP COUNTRY Nelson DeMille, Warner, $26.95 


JOURNEY THROUGH HEARTSONGS Mattie J.T. Stepanek, 

VSP/Hyperion, $14.95 

THE ENGLISH ASSASSIN Daniel Silva, Putnam, $25.95 

THE DIARY OF ELLEN RIMBAUER: MY LIFE AT ROSE RED Edited by 

Joyce Reardon, Hyperion, $22.95 

THE NANNY DIARIES Emma McLaughlin and Nicola Kraus, 

St. Martin's, $24.95 

THE CORRECTIONS Jonathan Franzen, Farrar, Straus and Giroux, $26 26 
THE MILLIONAIRES Brad Meltzer, Warner, $25.95 9 


L NONFICTION — 1 1 1L. 


THE WISDOM OF MENOPAUSE Christiane Northrup, M.D., 1 
Bantam, $27.95 : 
SELF MATTERS: CREATING YOUR LIFE FROM THE INSIDE OUT Phillip C, — 15 
McGraw, Simon & Schuster, $25 


BODY FOR LIFE Bill Phillipsand Michael D'Orso, HarperCollins, $25 
BIAS: A CBS INSIDER EXPOSES HOW THE MEDIA DISTORT THE NEWS. 
Bernard Goldberg, Regnery, $27.95 

STUPID WHITE MEN..AND OTHER SORRY EXCUSES FOR THE STATE OF 
THE NATION! Michael Moore, ReganBooks, $24.95 

WHO MOVED MY CHEESE? Spencer Johnson, Putnam, $19.95 
SATISFACTION: THE ART OF THE FEMALE ORGASM Kim Cattrall and 
Mark Levinson, Warner, $24.95 

SHAKEDOWN: EXPOSING THE REAL JESSE JACKSON Kenneth R. 
Timmerman, Regnery, $29.95 

SHADOW WARRIORS: INSIDE THE SPECIAL FORCES Tom Clancy with 
Gen. Carl Stiner (Ret.) and Tony Koltz, Putnam, $20.95 


POWER TO THE PATIENT: THE TREATMENTS TO INSIST ON WHEN 
YOU'RE SICK Isadore Rosenfeld, M 


SOURCE PUBLISHERS WEEKLY 


THE HAUNTING OF L. Howard Norman (FSG, $24, on sale April 1) In the wrap-up to 
his acclaimed Canadian trilogy, Norman conjures up another cast of eccentric, 
wind-bitten characters like those from The Bird Artist and The Museum Guard. 


ENDLESS FEASTS: SIXTY YEARS OF WRITING FROM GOURMET Edited by Ruth 
Relchl (Modern Library, $24.95, on sale Aprif 9) From the editor In chief and 
author of Comfort Me With Apples comes the food magazine's tastiest morsels. 


THE DIVE FROM CLAUSEN'S PIER Ann Packer (Knopf, $24, on sale April 9) The 
renowned short-story writer's debut novel centers around a young woman 
rocked by guilt and obligation when her flancé Is paralyzed in an accident. 
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Simply complete a 1-800-COLLECT call 
and receive a chance to win | 


Р TH and to the next 
F Britney Spears concert near you. 
б à ВЕР *Each time you complete a 1-800-COLLECT call by 
= tg ШЕ 


4/30/02 you receive a chance to win tickets* 





M *The more 1-800-COLLECT calls you complete, 
the more chances you have to win* 
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Р ү Look for Britney Spears on tour 
К 2 Spring/Summer 2002. For additional tour 
Ё information visit | 


STA T r 
49 Visit America Online Keyword: Britney 
For behind-the-scenes exclusive video, photos 
and to purchase tickets. 


NM 1-800-COLLECT 
Save a Buck or Two. 
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ELBOW 


Move over, Radiohead: New LPs from UK. comers Clinic, Ed Harcourt, 
Super Furry Animals, and Elbow are bloody good. by Rob Brunner 


KAY, SO RADIOHEAD 
are the most important 


band of the past half 


decade. No argument 

Now can we please move 

on? The band’s arty alt-prog 
textures and Thom Yorke's 
drawn-out falsetto wail are 
ripped off with sueh stunning 


frequency it’s hard not to sus- | 


pect some sin Downing 
Street plot to clone the cock- 


eyed frontman. Not that Ra- 


diohead aren’t great (as are 
followers Tr: a dplay, 
to a lesser degree), but pale 
imitators like Muse, Longpigs, 
and America’s own Pa 

abound. Concoct an original 
but easily aped sound and 


this—as Yorke himself once 
predicted—is what you get. 
The latest crop of British im- 
port albums now landing on 
American shelves includes a few 
more acts indebted to Radio- 
head, but refreshingly, th 
some standout originals. 7 
Rings Around the World (Beg- 
XL), the fifth record from | 


ENTERTA 


oddballs Super Furry 
s. Overlong (80 minutes 
ш a second CD contain- 


cluttered w ith i instruments 
1 winds, reeds, a 
harp) and gimmicky sound ef- 
fects, Rings has, not surp 
ly, also been overh; 
diohead-weary pre 
But only a little 
At its best (the Bea- 
Not the End of the 
and the unabashedly 
y ympathy”), the al- 
bum recalls a lost Brian Wilson- 
style psychedelic marvel, com- 
plete with blankets of harmony, 
multilayered orchestration, and 
labyrinthine structures. (In one 
lovely Smile-like touch, Furry 
friend Paul McCartney appears 
playing the “celery + carrot,” 
whatever that means.) 
Unfortunately, that extra- 
ordinary core is at times marred 
by forced eccentricity: gratu- 
itous techno interludes; a heavy 
metal gorgon voice booming 
through “Receptacle for the Re- 
spectable”; and the awful lite- 
rock homage “Juxtapozed With 
U,” which sounds like an update 
of the Love Boat theme (can we 
please not have a Paul Wil- 
liams revival? Pretty 1 
If they'd cut the fat and ended 
with “Run! Cl ап, Run!"—À 
rattling look at religious fanat- 
ieism that sounds like Pink 
Floyd if Gram P 
joined instead of David Gil- 
mour—it might have been a big, 
momentous album that lived 
up to the b As it is, Rings is 
just big, but it does contain 
enough tw and turns that 
digging through it is a thrilling 
exploration rather than a chore. 
Clinic, however, are even 
better than the buzz suggest- 


| ed, Best known for being “ 


diohead's favorite band" and 
prone to dressing up in surgieal 
masks and Sgt. Pepper suits, 
this Liverput n foursome ac- 
tually bears as much sonic re- 
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semblance to Yorke and Co. as 
do the Soggy Bottom Boys. 
Their debut LP, last year's 31- 
minute Internal Wrangler, was 
an intriguing but uneven blend 
of song fragments and half- 
formed ideas. WalkIng WIth 
Thee (Domino) is a major step 
forward, with complete songs 
built around a rhythmic pulse 
that owes nothing to modern 
dance-music conventions but 
would still sound spectacular 
in a sweaty club. Clearly in- 
spired by the hippie era's ex- 
perimental fringes (Can, Silver 
Apples) and early-'80s post- 
punk, the band builds unusual 
grooves out of distorted vin- 
tage organs and hypnotic dou- 
ble-time beats, while singer 


ED HARCOURT 


Ade Blackburn wraps his nasal 
voice around elusive tunes. 
Clinic are the first exciting 
English rock aet in recent 
memory who don't trade off. 
tired Yorke-isms or orchestrat- 
ed ’60s pop (Pepper outfits 
notwithstanding), serving as a 
welcome reminder that there 
will always be combinations of 
rhythm and texture that re- 
main uninvestigated. 

East Sussex’s Ed Harcourt, 
on the other hand, tastefully 
rehashes classic songwriting 
conventions with a pianist’s 
love of melody and a clear, high 
voice that often recalls the 
frontman for a certain Oxford 
band whose name has already 


MARCH 29, 2002 





appeared here far too many 
times. But unlike most Thom- 
followers, Harcourt isn’t a 
copycat on Here Be Monsters 
(Capitol); its occasional idiosyn- 
crasies and tangents suggest 
that Harcourt might have 
sounded exactly the same had 
Yorke chosen a career as a bar- 
rister. Despite blatant echoes of 
Jeff Buckley, Elliott Smith, and 
a host of others, this is still an 
impressive collection of grace- 
ful, piano-based pop songs that 
are, for the most part, as un- 
pretentious as you might ex- 
pect from a guy named Ed. 
Unpretentious is not a word 
that will ever be used to de- 
scribe Asleep In the Back (V2), 
the debut from Manchester 
art-rockers Elbow. The most 
obvious Radiohead rehashers 
of the bunch, Elbow combine 
singer Guy Garvey's Yorke- 
meets-Peter Gabriel moan 
with tangled neo-prog composi- 
tions that go nowhere and last 
forever. It's a full hour of 
dense, moody gloss—difficult 
listening without the tuneful 
base that keeps Radiohead an- 
chored. The opening track, 
“Any Day Now,” is compelling 
at first—a slow build of swirl- 
ing sound that repeats a mes- 
merizing 16-bar vocal pattern. 
But it proves disappointing, 
merely fading out after six 
minutes of droning repetition. 
It’s telling that Elbow’s few 
memorable songs—“Presum- 
ing Ed (Rest Easy)," "Powder 
Blue," and the title track (a re- 
cent single tacked onto the al- 
bum for its American re- 
lease)—are also the ones most 
obviously indebted to that 
band whose name shall not be 
repeated (honestly!) again on 
this page. There’s nothing ter- 
ribly wrong with Asleep, but 
ultimately it’s little more than 
lackluster mood music, a mere 
lesson in how to disappear com- 
pletely. Rings: A- Walking: A- 
Monsters: B+ Asleep: B- 





‘Day’ Breaks 





| With her first studio disc in five years, new mom 
Celine Dion makes sure her voice will go on...and on 


evitable)” is certainly the most 
idiosyncratic—as well as id- 
iomatic—song she’s ever re- 
corded. Atop its sinuous Latin- 
pop rhythm Dion trills about 
the inevitability of rain and 
taxes (what, did the standard 
cliché “death and taxes” seem 
like too much of a downer’). 
i "Have You Ever Been 
in Love" builds in in- 
tensity to sound like 
a James Bond movie 
theme as delivered by 
Barbra Streisand— 
which is to say, it's over-the-top 
fun. But Dion's method—A New 
Day Has Come has been over- 
arranged by a clutter of produc- 
ers with clashing styles—works 
against her enthusiasm for the 
wonders of babies and inno- 
Etta James hit “At Last,” I like | cence. C’mon, Celine—moms 
the jaunty disco of “Sorry for | need to provide stability as well 
Love,” and “Rain, Tax (It’s In- | as love. B— —Ken Tucker 


ELINE DION’S THRONE 
0 as the queen of schlock pop . 

is still secure, even after a 
two-year performing hiatus, 
with A New Day Has Come, her 
first new studio album since 
1997. Having taken time off to 
give birth to her first child, Dion 
is back to celebrate the joys of 
motherhood, and you 
won't catch me knocking 
that. Indeed, grappling 
with something other ee 
than her own emotions m 
and her perennial theme, 
recovering from heartbreak (see 
her titanie Titanic hit *My 
Heart Will Go On"), has been 
good for her music. 

If she's still utterly incapable 

of fathoming R&B, as evinced 
by her pallid cover of the great 


Celine Dion 
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Hear&Now 


ШЕ ЫЕ ТВ ТОМНАН | 
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ALL PHOTOS SANA: 


>> BAD TIMES, GOOD TIME Industry weasels had no right to enjoy 
themselves at this year’s South by Southwest music conference, 
held in Austin March 13-17. Consider: The music biz is coming out 
of one of Its worst years in recent memory. Downloadable music 
and file sharing continue to drain corporate and artist coffers. 
The increasing fragmentation of music into multiple genres, com- 
bined with the decreasing cultural significance of mainstream 
acts, has everyone stymied, wondering what the next big trend 
will be. And In the midst of the confusion, the high-profile Record- 
ing Artists’ Coalition, spearheaded by Don Henley and Sheryl 
Crow, is kicking up a fuss, trying to reform the whole business. 

The changes wrought by large corporations absorbing major 
labels and subsequent roster-reducing belt-tightening were also 
hot-button topics at the confab. “Right now, to keep a major label 
even interested In you, you have to sell between 2 and 4 million 
albums. That’s bad,” said one A&R exec. He added, “The landscape 
Is going to have to change. As majors keep dropping artists, more 
and more indies are going to step in to take up the slack.” (Marcy 
Playground and Neil Finn, who played the festival, are two former 
major-label acts now consigned to indieland.) 

Some, like Courtney Love (see story, page 34), are even more 
emphatic about how dire things are: “The music Industry Is utterly 
failing, and within three years, It will have falled.” Still, such doom- 
saying didn’t stop any of the approximately 6,500 musicians, flacks, 

Journalists, execs, and others who descended on the Lone Star 
State from trying to party like it was 1969. Perhaps reflecting the 
moribund state of the biz, there were precious few A-list (or even 
B- or C-list) acts at this year’s shindig. Indeed, the highest wattage 
was provided by Robbie Robertson (who gave the 
keynote address), Finn, Jerry Cantrell (ex—Alice 
in Chains), and much-hyped newcomer Norah 
Jones (who was ill-advisedly booked into the Clay 
Pit, one of the town's smallest venues). 

As might be expected, the festival served up 
roots rock (Bottle Rockets), alt-country (Kelly 
Willis), punk (the Mooney Suzuki), Britpop (Clinic; 
see review, page 71), metal (Mastodon), hip-hop 
(X-ecutioners), and other, uncategorizable 
styles. With more than 1,000 acts vying for 

SXSWesters’ attention, some of the loudest buzz 
was generated by a high-spirited group of 
Swedes called the Soundtrack of Our Lives, who 
specialize in neo-psychedelic garage pop and 
feature a burly, messianic frontman. The Von 
Bondies, protégés of the White Stripes’ Jack 
White (who produced their first album, Lack of 
Communication), demonstrated that they have 


Thinkers 


| Slitheryn 


Lost Goat 





Bowling for Soup 
Sisterhood of Gonvoluted 


Dracula Sucks 
Robots, Please! 


Psychedelic Breakfast 


Dead Kennedys 
(the DKs without Jello 
| Blafra? Appalling!) 


TEXAS TORNADOES (1) Love 
astounds; (2) Robertson raps; 
(3) X-ecutioners slay 'em 


thetunes and the 'tude to become critics' darlings par excellence. 
Meanwhile, Jesse Malin (formerly of the glam-punk D Genera- 
tion) reemerged as a roots rocker, giving listeners a taste of his 
as-yet-unreleased, Ryan Adams-produced solo album. 

But it was arguably Love who best exemplified the chaotic rock 
& roll spirit—and she didn’t have to pick up an Instrument or 
sing anote to do It. Her 95-minute public Interview with Los Ange- 
les Times writer Chuck Philips was putatively a forum for her to 
clarify her stand as an artists”rights advocate, but it quickly 
became apparent that It was simply another 
entertainingly surreal example of her life-as- 
performance-art shtick. “We stayed out late last 
night, drank a little tequila,” sald Love, looking 
flamboyantly frazzled as she settled into her seat 
and lit a Dunhill. Alas, a bemused-looking Philips, 
slumped far back in his chair as if he were liter- 
ally being buffeted by Hurricane Courtney, 
proved unable to keep La Love on track. Her vir- 
tual monologue touched on everything from 
record execs’ (and her own) drug habits to her 
lawsult against the Universal Music Group to her 
boyfriend, former Geffen A&R exec Jim Barber, 
who stood at stage left, observing the proceed- 
Ings with puppylike intensity. At one point, Love 
clued us In on Barber’s courtship strategy: “He 
made me a compilation tape, beginning with, 
of course, [the Flamin’ Groovies’] ‘Shake Some 
Action.” Well, at least he has good taste in music. 
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The Week | 


» Singles 
GOO GOO DOLLS + “Here Is Gone” 


(Warner Bros.) In the tradition of 
"Name" a is," the Goos’ moody 
modus operandi is in full effect on 
this latest bid for charts and hearts. 
If it's starting to feel a bit like a 
formula—mix power balladry with 
a touch of power pop, add plenty 

of acoustic guitars and Johnny 
Rzeznik’s sensitive loner vocals— 
well, it's an effective one. Gooey, 
but good. B+ —Tom Sinclair 


» Pop/Rock/Rap 


TOSCA « Suzuki in Dub/Different 
Tastes of Honey ('K7) Two sessions 
іх 2000's Suzuki, an exquisite 
, downtempo DJ grooves 
's Richard Dorfmeister 
and cohort Rupert Huber. Jn 


on Suzuki's “Honey” into an R- 
| rated funk-lite beat-suite framed 
Satie-esque piano. Sweet, but 
cause brain cavities. Dub: B 
Honey: B- —Will Hermes 


VARIOUS ARTISTS ¢ MTV: The Best 
of TRL Pop (UTV) So how does one 
distinguish this mix tape of pop hits 
from the hugely successful NOW 
Thats What I Call Music! serie: 
e relentlessly overplayed 
‘Thong Song,” 


are waaay past 
their moment. Now, that’s what I 
call so-last-year. C- —Beth Johnson 


BAHA MEN * Move It Like This (S- 
Curve/Capitol) This long-running 
Bahamian band barked its way into 


| but, sadly, it's no “Dogs,” either. Dit- 


pe 


600 VIBRATIONS The Dolls get real Gone" on their рорру new single 


where the violinist shone as Ryan 


to for the other likably lightweight Adams' harmony singer anc fre- 
Still, if you're ving a 
Caribbean-themed party and need a 


crowd-pleasing soundtrack, you 


tunes hei quent songwriting partner. Now, as 
he rides the rock-star freeway, she 


takes back roads on her debut LP, a 


Dub pumps reverb into 11 sleek 
tracks—knobbed by K&D country- 
men dZihan + Kamien, among oth- у 
ers—that shift from chilled out to 
spaced out. Honey blends 15 takes 





| the zeitgeist with the inescapable 
“Who Let the Dogs Out” a coupla 
rs ago. Now they're back beg- 
ging for the chance to do i 

| The bouncy title track is no dog— 





room to move in Whis| 


could do worse than this. B: 


CAITLIN CARY + While You Weren't 
Looking (Yep Roc) Cary had little 
(town, | through lovi 


—TS tuneful, darkly poeti that recalls 
Fairport Convention's British folk- 
rock more than her former group's 
honky-tonk alt-rock. Trekking 
badlands, her rangy 


How ‘Drama’ Queen Mary J. Blige Transformed a Weepy Soap Opera Theme Into an R&B Hit 


‘RESTLESS’ MANIA? 


HEN MARY J. BLIGE STEPPED 

on stage at the Grammys to 

perform “No More Drama,” 

featuring a sample of the 

unmistakable Young and the 

Restless theme, a murmur rose from 

those who hadn't heard the radio hit. Few 

notes evoke overwrought drama like 

those maudlin piano chords. Without a 

troupe of dancers or a Vegas set, Blige's 
performance was more theatrical than | 
all the Marmaladies and 'N Syncers com- | 
bined. By the end, Blige seemed close to | 
tears, and the audience was on its feet. | 
So what genius thought to sample a 31- | 
year-old soap tune in an R&B song about | 
finding inner peace? Actually, it was day- | 
time TV fan Jimmy Jam, tunesmith for | 

Janet Jackson and Mariah Carey, who 
produced and wrote “Drama” with his | 


MARCH 29, 


partner, Terry Lewis. “My favorite soap is 
The Young and the Restless,” Jam says. | 
"| always thought it would be cool to 
sample that intro and use it with the idea 
of no more drama.... Mary said, 'Have y'all 
been following me around? It's perfect.' " 

Perry Botkin and Barry DeVorzon orig- 





inally wrote the mawkish tune for Stanley 
Kramer's 1971 drama Bless the Beasts & 
Children. In 1973, Y&R's producers chose 
the music to run behind its opening cred- 
Its. And in 1976, it was reincarnated as 
“Nadia’s Theme” when it was used as 
accompaniment to Romanian gymnast 
Nadia Comaneci’s gold-medal-winning 
routines. Thanks to Blige, it’s now jerking 
tears from R&B fans. 

“Somebody said, ‘Hey, your song is on 
MTV!” says Botkin. “I said, ‘Huh?’” Al- 
though he’d never heard of Blige, the 
composer, 68, was delighted to get a writ- 
ing credit. “I woke up one morning and I’m 
on the cutting edge of R&B,” says the 
composer, who now specializes in elec- 
tronic music. “These days, I'm completely 
removed from pop music—except when 
[royalty] checks arrive." —Evan Serpick 


Indie Hip-Hop 
Trailblazing label Tommy Boy 
has dropped its rap acts to 
focus on electronica; Loud 
will cede some of its functions 
to parent company Sony; 
Rawkus is in negotiations to 
merge with MCA. Suddenly, 
B-boys have no place to B. 


soprano is all hard-won confidence— 
the sound of an erstwhile second fid- 
dle claiming first chair. B+ —WH 


MY HOUSE IN MONTMARTRE 
Various Artists (Astralwerks) The 
French may have questionable mu- 
sical taste—see Johnny Hallyday— 

ve produced some great 
musical talent, as evidenced by 
these 14 bouncy house tracks, all 
Gallic in origin. There are plenty of 
hits here—Daft Punk's “High Life,” 
the supermellow Stein House remix 
of Air's "Modular Mix"—but the 
inclusion of Bibi & Dimitri From 
Paris' remix of "Party People" and 
Superfunk's "Lucky Star" shows 
that someone with curatorial in- 
stincts, and not just a dance singles 
chart, was at work behind the 
scenes, The rare compilation that 
works, B+ —Josh Tyrangiel 


CANDY BUTCHERS + Play With 
Your Head (RPM/Columbia) A for- 
mer pop-rock prodigy whose voice 
reached millions singing someone 
else’s song (“That Thing You Do!” 
from the 1996 movie of the same 
name), Mike Viola has had his share 
of trials and tribs in the music biz. 
Virtually all of them reach lyrical 
fruition on this astoundingly self- 
absorbed CD. His constant carping 
cancels out the pleasure of his 
tangy, tattered vocal rasp and the 
album's occasional crafty sonic 
twists. B-—Nina Malkin 





>> Reissues 


UNCLE TUPELO + 89/93: An Anthol- 
ogy (Columbia/Legacy) Before tak- 
ing divergent paths with Son Volt 
and Wilco, respectively, Jay Farrar 
and Jeff Tweedy helped kic rt 
the roots-rock boom with this trio's 
punk-fueled take on rural musical 
tradition. This 21-track distillation 
of UT's four-album career attests to 
the band's enduring strengths, with 
tunes like “Whiske: 

“Screen Doo 
ing trad-folk's sense of inner and 
outer struggle into resonant rock & 
roll. A- —Scott Schinder 


nd "Gun" channel- 


FATS DOMINO + Walking to New 
Orleans: 100 Legendary Imperial Re- 
cordings 1949-62 (Imperial/Capitol) 
With his nasal, clipped phrasing, 
'50s hitmaker Domino wasn’t an ex- 
ceptional singer, and his barrelhouse 
piano style was the lingua franca of 
New Orleans juke joints. But as the 
popularizer of his own Louisiana 
rhythm & rock, Domino perfected a 
style—racy but amiable—that was 
good for 37 Top 40 singles. This su- 
perb four-dise set from his salad 
days at L.A. label Imperial features 
the Fat Man at his Eisenhower-era 
peak. A —Marc Weingarten 


» Country 


MINDY McCREADY + Mindy 
McCready (Capitol Nashville) Mc- 
Cready she left her last label, 
where she scored her platinum de- 
but, because her hits, like "What if I 
Do,” were fun and meaningless. Ah, 
but they were memorable, which is 
more than you can say about this 
colorless disc, distinguished only by 
a new-twist cheating song, and the 
singer's arrogance in picking the 
tunes herself. C —Alanna Nash 


» Jazz 


CASSANDRA WILSON + Belly of the 
Sun (Blue Note) Although Wilson's 
nobility, throaty voice, and jazz-folk 
mesh remain estimable, her air of 
sanctimony and art-project solemni- 
ty has never felt thicker. Again, she 
overhauls boomer classies, but her 
transformations of songs by Dylan, 
The Band, and Jimmy Webb are 
static. When Wilson loosens up, on 
the enraptured "Show Me a Love" 
and on Robert Johnson's saucy “Hot 
she finally rouses herself. 
But good intentions aren't always. 
enough. B— —David Browne 


More reviews at www.ew.com 
(AOL Keyword: EW) 


THE CHART 


B2K PHENOMENON 


HE ONLY “B2K PROBLEM” RE- 

tallers had was making sure 

the group’s CD was in stock. 
The young vocal quartet, which 
takes the boy-band trend back to Its 
New Editlon-style black roots, had a 
No. 2 bow, selling 109,000 of their de- 
but. That other boy band, the Soggy 
Bottom lads, ruled the roost again with O Brother, which you 
might think of as B1K, except the music only sounds a thousand 
years old. The soundtrack’s sales dipped by 10,000 units to 
149,000 but still held a comfortable lead during a mediocre sales 
week. With a paucity of must-have new releases and 14 albums 
holding over from last week's already-weak top 15, stores are 
praying Brother gets some best-selling brethren, and fast. 


qu 

1 VARIOUS ARTISTS O Brother... soundtrack, Mercury Nashville 
B2k B2K, Epic 
ALAN JACKSON Drive, Arista Nashville 
ALANIS MORISSETTE Under Rug Swept, Maverick 
BRANDY Full Moon, Atlantic 
LINKIN PARK Hybrid Theory, Warner Bros. 
LUDACRIS Word of Mouf, Def Jam 
PINK M/ssundaztood, Arista 
KYLIE MINOGUE Fever, Capitol 
JENNIFER LOPEZ J to Tha L-O! The Remixes, Epic 
NICKELBACK Silver Side Up, Roadrunner 
ALICIA KEYS Songs tn A Minor, J 
PUDDLE OF MUDD Come Clean, Flawless/Geffen 
MARY J. BLIGE No More Drama, MCA 
15 4 USHER 8701, Arista 
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IN STORES APRIL 2 


TWEET Southern Hummingbird (Elektra) With friends like Missy Elliott, Bilal, 
and Timbaland—all of whom appear on the R&B rookle's debut disc—no 
wonder radio Is all over this. 


XTC Coat of Many Cupboards (Caroline) Among the 60 tracks on the seminal 
Brit new-wavers' four-CD boxed set are demo versions of "Dear God" 
and “Mayor of Simpleton.” 


THE APEX THEORY Topsy-Turvy (DreamWorks) Not another Armenian-American 
prog-metal band from L.A. Belleve It or not, System of a Down won't have that 
category locked up after this quartet drops its full-length debut. 


ASHANTI Foolish (Murder Inc./Def Jam) After singing hooks for Big Pun, 
Ja Rule, and Fat Joe, Ashantl, the first R&B act on rap-centrio Murder Inc. 
alms to pull In some fans of her own. 


ON TOUR 


PRINCE The artist formerly on top comes back with a series of intimate 
shows featuring Maceo Parker on sax. Launched In early March, the tour 
continues through May 5 In Las Vegas. 


INCUBUS The hipples of nü-metal gat on the bus for the second annual 
Clvic Tour, which kicks off April 11 In Portland, Ore., and wraps up July 3 
In San Antonio. 


THE WHITE STRIPES bring thelr boozy, bluesy rock out of the garage for a 
14-date tour starting In Claveland on March 29, ending in East Lansing, Mich., 
on April 14, and Including a four-night stay In New York City. 
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For William Shatner, cyberspace may not be the final 
frontier—but it is his latest. by Glenn Gaslin 


VERY FEW YEARS, IT | 

seems, we get a new Wil- 

liam Shatner: There was 

the honest-cop Shatner as 
Т.Ј. Hooker. The Trekkies-get- 
a-life Shatner from Saturday 
Night Live. And the winking, 
irony-and-karaoke Shatner 
pushing Priceline.com. Now, 
with the just-revamped online 
hub WilliamShatner.com and 
a role in the comedy Showtime, 
there's another Shatner in town: 
the straightforward, open-book 
family guy. On his pumped-up 
site, the tireless captain, now 71, 
Jumps on message boards, opens 
his datebook, and posts family 
portraits and home videos. He's 
even got daughter Lisabeth, 41, 
writing the site's centerpiece, a | 
weekly video/hypertext murder 
mystery called Ruby. We caught | 
up with the indefatigable dy- | 





| site with a fami 


namo and asked about his new 
website, the galactic allegiances 
of Larry King, and a naughty 
name... 


You're in, what, four or five films 
this year? You have this new site. 
How much Shatner is too much 
Shatner? I don't know yet! I'll get 
that feedback from the website. 
* Why does the world need a big- 
ger, better WilliamShatner.com? 
It’s a traditional fan club taken 
to a technology level. It pro- 
vides an intercommunieation 
between fan and celebrity, the 
likes of which have never been 
seen before. Their opinion im- 
mediately conditions my behav- 
ior in some instances. 


* Right. | hear you have an upcom- | 


ing role in your daughter's show 


Ruby? What's your character? I’m | 


in disguise. I think. 





e You think? Well, I think the 
disguise will be enough to 
make it so you're left wonder- 
ing "Which part did he play?" 
* Looking through your online cal- 
endar, where most appointments 
are Star Trek conventions, we no- 
tice you have something in August 
called the Shatner Big Scenario 
Game. Huh? What's that? 

e That's what we were asking. I 
wonder what that’s referring to. 
You got any other clues? 

e It’s on August 31. Ah! This will 
be the biggest paintball game in 
the history of paintball, which 
has become a very popular 
sport in America. I'm one of the 
generals—I invited Larry King 


to play. I'm inviting people to | 


come and be one of the leaders 
of the three groups, which are 
the Klingons, the Romulans, 
and the Federation. 


e So, is Larry King a Romulan or a | 


Klingon? I don’t know. 

e Are you aware that tjhooker.com 
is actually the website for a Tijua- 
na escort service? No, I had no 


‚у э, : | 
idea. That’s hysterical. [Pauses] 


Maybe that’s too much Shatner. 


ILLUSTRATION BY DREW FRIEDMAN 
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Q Is Alan Jackson exploiting 
victims of terrorism by turning 
thelr tragedy Into a hit song? 


OF THE 81,351 OF YOU WHO 
voted, most felt that Jackson's 
post-9/11 hit, “Where Were You 
(When the World Stopped Turn- 
Ing),” was a healing song of 
genuine compassion and con- 
cern. Others felt what he does 
with the money made from the 
track is more important—and 
a small percentage of you felt 
the song was Inappropriate. 


No 6996 


It helps people recover 


Maybe 
But not if he gives 
Profits to charity 


Yes 11% 


It's In bad taste 


Like controversy? Vote on this 
week's new question only on AOL at 
Keyword EW Poll and read the Hot 
Topic at ew.com/hottoplc 


CRUNCHING NUMBERS 


On the eve of St. Patrick's Day, Irish 
eyes—and Irish musical acts—were 
definitely smiling. As measured by 
sales on Amazon.com, albums by 
shamrockers held five of the top 10 
spots on Its International Music 
best-seller list—and a few of them 
enjoyed a bump in sales that must 
have had their non-Irish counter- 
parts green with envy. 


The Corrs (VH1 Presents 
the Corrs Live in Dublin) 


78 15 


Enya (A Day Without Rain) 29 26 


John McDermott 
(A Time to Remember) 


56 41 


The Cranberrles (Wake Up 539 190 
and Small the Coffee) 
The Irish Tenors 622 292 


(The Irish Tenors) 


SOURCE: AMAZON COM. AUFLECTS SALES FROM 1/8 & id. 


A ICE- NEAL PRESTON/CORBIS OUTLINE 


One Question for Guillermo del Toro 


‘BLADE’ RUNNER 


IN 1993, DIRECTOR GUILLERMO DEL TORO 
won international acclaim for the great hor- 
ror film Cronos. His latest project, Blade II 
(below), opened in theaters March 22. 


Q What makes a good 
movie website? 

A The basic design and 
navigation have to be sim- 
ple but full of info, graph- 
Ics, photos, and videos 
that represent the movie 
and what you're trying to 
do with it. And perhaps 
more importantly, the 
site should present a true 
link between the film and 


its audience, and not become just another kind 
of press kit. So many sites just tell you things, 
leaving you no option or interface to help visi- 
tors shape or influence the content. Aside from 


a feedback area and a 
message board, you have 
to open specific areas to 
let fans discuss the fea- 
tures you've implemented. 
Let's face it, the Internet is 
the public arena of today— 
and we have to learn to 
be part of it. Which means 
not just "listening" to fans 
but also transforming 
content based on their 
ideas and suggestions. 


&& Life gets a little trickier as you get older; It just does.. 
When my first child was born, [director] Costa-Gavras said 
to me, ‘They break your heart every day,’ and I thought, ‘Oh, 
that's just so perfectly European and negative and I love 
having this baby. He fills my heart every day.’ Cut to now—l've 
got three boys, from 4 to 14—and they break your heart every 
f---ing day. They break it because they fill it. 75 —8Big Bad 


Love's DEBRA WINGER, on the pains and Joys of parenthood, on Reel.com 





BACKSMACK.COM ¢ (backsmack. 
com) Ever feel like giving a celebri- 
ty (or a bothersome business asso- 
ciate) a wake-up smack in the fac 
Well, here's your virtual opportuni- 
ty. Choose among a modest gallery 
of candidates—celebs range from 
Bea Arthur to Britney Spears—to 
be the recipient of a harmless yet 
thoroughly gratifying taste of “the 
hand.” (Feels good, doesn’t it?) A 
quibble: The spelling on the site is 
so poor that we'd like to give creator 
CartoonX a smack of our own—but 
instead we'll just lower our grade 
to a... B- —David Marc Fischer 
DEATH TO SMOOCHY + (smoochy 
mustdie.com) If Edward Norton 
ina pink rhino suit singing a 
lullaby about smack addiction 
doesn’t make your inner child ery 





out to see Death to Smoochy, then 
you probably need professional 
help. Just like Smoochy’s psycho 
archenemy, Rainbow Randolph 
(played with manic glee by Robin 
Williams), whose own portion 

of the website is devoted to 

the many ways he will kill and 
maim the “son of Barney.” 
Whichever side you choose in 
this dark comedy about two 
battling kiddie-show stars, 
you'll giggle like Tinky Winky 
while visiting this site. 

A—Noah sup, yere 


VANILLAICE.! com у 
(vanillaice.com) 
Antarctica may J 
be warming, but £ 
Vanilla Ice (yes, / 

the Iceman 
cometh...again) 

is chillin’ on tour 

in support of his latest 


disc, Bi-Polar—and recovering 
from his beating at the hands of 
Diff'rent Strokes’ Todd Bridges on 
Fox's Celebrity Boxing. Find out 
which frat house (yes, you read 
correctly) the onetime 
Rob Van Winkle (left) 
will be playing this 
spring. Or listen to such 
party-hearty tunes as 
“Nothing Is Real” and 
“The Weed Song.” 
Intrepid visitors will 
Рм, be pleased to find 
out that after a 
long bout of 
obscurity and 
playa hatin’, 
Tce has dis- 
covered “a per- 
sonal connection 
to God” and is 
determined to “keep 
it real.” Right. C- 
—Victoria DeSilverio 


ENTERTAINMENT 





(Sega, PlayStation 2, Everyone, 
$49.99) This stylish shooting game, 
inspired by creator Tetsuya Mizu- 
guchi's visit to a dance club, com- 
bines hyperactive techno beats with 
retro-funky vector graphics remi- 
niscent of Tron. The goal is to infil- 
trate a cubist cyberspace and free 
the artificial intelligence at its core 
by destroying the waves of computer 
viruses, represented by rudimentary 
geometric shapes, barring your path. 
In order to shoot them down, you 
guide a crosshair over up to eight 
targets and release the trigger. A 
sequence of successful hits cascades 
like fireworks, but each explosion re- 
sults not in a dissonant boom but 
melodic pings that you can string to- 
gether to form musical compositions. 


ы 


After each stage, the beats get pro- 
gressively faster. Soon you'll find 
yourself wrapped up in a visual and 
aural orgy sure to cause sensory 
conniptions. THE EIC rn 
urge, no matter how hairy the action 
gets, to use your Overdrive Nodes. 
You'll need these screen-clearing 
smart bombs for the boss charac- 
ters at the end of each round. THE 
LAST SHOT If light shows make you 
dizzy, Rez's mosaic of shapes and 
sound isn't for you, but give the game 
props for trying something different. 
ШЗ мА 
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Turning the + 
Beat Around 


HII os cop drama Cagney & у 


Lacey burst onto the crime scene 20 
years ago. by Caren Weiner Campbell 


N THE EARLY '805, IT W. 


AN ARRESTING DE- 


velopment: female cops who showed neither gams 


nor gloss as they brought down per 


in New York 


City’s 14th precinct. When Cagney & Lacey debuted 
March 25, 1982, viewers met ambitious single 


woman Chris Cagney (Meg Foster) and her partner, 


married mom Mary Beth Lacey (Tyne Daly). 


Directed by Daly’s husband, Georg Stanford Brown, 


that first episode showed the 
unglamorous pair busting 
drug smugglers and a serial 
kill and led to the trans- 
formation of a TV genre. 
Cagney and Lacey first hit 
the beat in an October 1981 
telepie starring Daly and 
А 3 *H's Loretta Swit. 
Hatched as a feminist buddy 
film, C&L underlined the point 
its original title: Newman 
& Redford. "That concept 
flew in the face of every myth 
about women in Hollywood," 
recalls executive producer 
Barney Rosenzweig. “At the 
time, it was groundbreaking,” 


AT THE MOVIES, future Sex and 
the City star Kim Cattrall’s 
(right) vampy vixen rep is born 
howling in Porky's. IN MUSIC, 
Joan Jett & the Blackhearts 
can afford to put a couple mil- 
lion dimes in the jukebox, baby, 
as "I Love Rock "n' Roll" hits 
No. 1onthe Billboard chart. IN 


MARCH 29, 


Perhaps that was why 
Cagney and Lacey faced dan- 
ger off screen, too. Citing 
viewers’ discontent with the 
premiere (CBS felt audiences 
couldn't tell Foster and Daly 
apart), the network pulled 
the plug after just two epi- 
sodes and ed a recast-or- 
die ultimatum. Blond Sharon 
Gless replaced the brunet 
Foster in the fall of 1982. 


| Then CBS, which reportedly 


complained about C&L’s 
wobbly ratings and “harsh 

" tone, canceled 
the series in May 1983. That 
proved a Ms.ta 


REVOLVER REVOLUTION Daly and Foster take aim; (inset) Gless takes over 


of impassioned letters from 
fans (a campaign organized 
by Rosenzweig) persuaded 
CBS to reinstate the show. 
Firmly ensconced by 1984, 
Cagney & Lacey took cop 
shows into new territory: in- 
side the characters’ heads— 
and, for that matter, into the 
head. In the ladies’ room, 
their haven, the liberal Lac- 
ey and the prickly Cagney 
aired their feelings as they 
dealt with hot topics such as 
abortion, alcoholism, spousa 
abuse, and breast cancer. The 
approach earned the show 14 


BOOKSTORES, Shel Silverstein's 

A Light in the Attic blazes near 
thetop ofthe Publishers Weekly 
best-seller list. AND IN THE 
NEWS, the fledgling space shut- 
tle program gets a boost as 
NASA monitors the Columbia's | 
current cosmic voyage while | 
announcing plans for a space 
station called Spacelab. 


Emmys during its six-year 
run (including four for Daly 
and two for Gless). Its realis- 
tic depiction of women would 


‘echo in such top-notch police 


drama NYPD Blue and 
Law & Order. 

The cast reunited for four 
C&L TV movies in the mid- 
’90s, which Rosenzweig jok- 
ingly calls “Cagney & Lacey: 
The Menopause Years.” By 
then, the stars’ personal trib- 
ulations (Gless entered alco- 
hol rehab in ’88; Daly’s 24- 
year marriage to Brown 
ended in '90) had started to 
give way to happy Hollywood 
endings. Daly won a 1990 
Tony for her turn as Rose in 
Gypsy and is now back on 
CBS as Judging Amis 
ionated mom. Meanwhile, 
Gless (who m ed Rosen- 
zweig in 1991) 
strong mother, Debbie, on 
Showtime's Queer as Folk. 
3 partners, it seems, nev- 

working in tandem. m 
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